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SAKANAKA Takafumi
Period of Stay: Sep.30-Dec. 8, 2020

Solo Exhibition

Wandering in Atopia

Nov. 14(Sat.)-Dec.20(Sun.), 2020 10:00-18:00
Venue: ACAC Gallery B in the Exhibition Hall

SAKANAKA Takafumi x HIRAKURA Kei Talk
Nov. 21 (Sat.), 2020 14:30-15:00
Venue: ACAC Lounge in the Exhibition Hall
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Authorities without a place

MURAKAMI Aya
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SAKANAKA Takafumi seeks to draw our focus
to the hidden places, images, spaces, and events
forgotten by society in a playful and insightful
way. The theme for his residence at the Aomori
Contemporary Art Centre (ACAC) sparked from
his curiosity in itchiness and what makes the
body move involuntarily. In this article, | will
examine Sakanaka's attempts and the exhibition
composed of three video works and an accompa-
nying photographic work added throughout the
exhibition period.

In a pitch black exhibition room, visitors can
see a projected image on a screen, two displays,
and a smaller monitor, while photographs softly
illuminated float in the darkness of the hall. The
venue walls echo a recurring roaring sound,
resembling the sound of the wind or the earth,
or the sound of clothing rustling at other times.
In the projection, we glide slowly at fluctuating
angles through a figure that appears, and other
unknown frames appearing at different inter-
vals. However, at no instant do we have a clear
reference to any time or scale, the only thing
one can discern is that the projected figures are
nevertheless in motion towards an unspecified
place in a state of repetition. A person shrouded
in the darkness moves, and with every move-
ment, a white string-like shape is traced onto the
display, the size of which vines out to cover the
body. A faint sleeping or snoring sound is also
audible. Several figures (or string-like shapes) are
talking individually with Sakanaka on the smaller
monitor. The topic of conversation includes the
familiar act of scratching the skin, episodes of
suffering from this itchiness, victories over the

condition, and also comments upon the shapes
when viewed for the first time.

The white figures appearing in the three vid-
eos mentioned above were made in collaboration
with kind cooperators — people suffering from
chronic itchiness. The visions of white are a
documentation of the movements of their hands
scratching the skin and were recorded utilizing
virtual reality gloves. The smaller monitors
serve as a window to the dialogue between the
participants and the artist himself, as a part of
their collaborative creation, Sakanaka himself
appearing to be asleep on the display. The roar-
ing sound heard was created in the image of the
central heating system operating in the ACAC
accommodations, a sound that Sakanaka would
liken to that of clothing rustling when someone
scratches. In the dialogue with participants, they
articulate the vicious cycle in which their body
is moved involuntarily by itchiness, and also
about the act of succumbing to the strong urge
to scratch while knowing the situation will only
deteriorate. In the secondary displays with the
white figures creeping to shroud the entirety of
the body, one is strongly reminded that even in
the state of sleep, people with this skin condi-
tion, overwhelmed in their capacity, are in a way
faithful servants to the desire to scratch the skin.
In addition, the presence of the itch that emerges
from the body unknowingly, and out of nowhere,
is symbolized in the projected images as disap-
pearing and reappearing after a while. The sound
of scraping the skin builds speed in response to
the occasionally audible snoring, resonating with
the palpitation of one’s own heartbeat. This dis-
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harmonious doggerel of sounds echoes into the
body of the viewer, transferring the experience
of impatience mixed with conflict binding the
hand(person) to the desire of the skin. Combined
with the growling, in sinks the feeling of being
overtaken by a monster from within.

The word used in the title “Atopia” translates
from ancient Greek to “a non-place.” It finds its
etymology in “atopos” which means “unspecified
or strange,” and is also the root for the skin condi-
tion of atopic dermatitis. The dialogue juxtaposes
the opinions of the individuals while giving us a
glimpse into a kind of devotion and resignation.
Therefore, the itchiness has materialized into
its own master, free to leisurely wander the
exhibition halls, conjuring the image of its loyal
apprentices, but also reminding us that itchiness
itself has no anchor, stranded in the depths.

Finally, let us go on to the portrait added
during the length of the exhibition. The image is
a CG representation of itchiness and was created
with data collected from the participants — the
strokes are layered as a garment over the artist
himself. In this way, the itchiness of one can be
displaced onto another body. Clothing is an exten-
sion of the body, especially the skin, and can be
seen as a tool to reflect thoughts and transform
us. Here one can truly see the playfulness unique
to Sakanaka’s works, showing us that even inex-
plicable suffering can be replicated as clothes and
turned into a style that can be imitated.

Furthermore, there were interesting inputs
from a participant saying that looking at their itchi-
ness projected onto another person was “uncanny”
and they felt a sense of uncomfortableness. From

this reaction, it is clear that the person feels a
connection to their itchiness, as if they were the
creator, or we could imagine it as an extension of
their individual. Itching is a mostly non-conscious™
movement that does not even take itself into its
awareness, allowing the itch to take a grip on the
body and its movements (the individual), not the
other way around. And so, to harbor any percep-
tion similar to possession over this itchiness is
very peculiar indeed. It should be mentioned here
that Sakanaka has viewed the modification of
the form of itchiness gathered from participants
as taboo[3] and expressed it as a “portrait of
itchiness.”™ In other words, while Sakanaka treat-
ed itchiness as a part of the individual’s body,

he literally stepped into their shoes by “wearing
other’s movements of itchiness,” and came to a
place that even he says is difficult to describe as
anything but “anomalous.” Moreover, Sakanaka
continues to make progress on two portraits
depicting participants taken at the ACAC.”

In this exhibition, Sakanaka hands the reins
of authority over to the movements of the uncon-
scious body to model, separating the itch and the
individual, and giving it a moment in the spotlight
as a garment in a portrait. While probing to the
bottom of what has no shape, Sakanaka has
given itchiness a visible form through the power
of video and CG. Thinking of the creative power
born from such an experiment, we can but
actively wait in excitement to see how Sakanaka
will further broaden the potential for expression
of our physical senses.

(Translated by Valeria REYES)

Atopic dermatitis is mainly
assumed in this case.

The term “non-conscious” was
knowledge mentioned by, and
obtained from, Mr. HIRAKURA
Kei in the “Sakanaka Takafumi x
HIRAKURA Kei Talk” on Novem-
ber 21, 2020.

The data used for positioning in-
formation was changed into the
white shapes without utilizing
any data collected other than
from the scratching movements.
Excerpt from a conversation be-
tween the artist and author. The
expression first appeared at the
Artist Meeting on October 24 af-
ter being asked about the string-
like shape by fellow program
artist, NOHARA Marie. A similar
expression was also used in the
talk mentioned earlier with Mr.
Hirakura.

Three portraits, in addition

to Sakanaka's portrait, were
released at Sakanaka Takafumi:
Atopic Search for Atopia. (Art
Center Ongoing, Tokyo, 2021)
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SAKANAKA Takafumi

Born in Tokyo in 1989. Graduated from Department of
Moving Images and Performing Arts, Faculty of Art and
Communication Evening Division, Tama Art University.
He works on photography, video and installation while
focusing on the periphery of cities and architecture such
as underdrain, attics, under the floor, ancient mounds,
and vacant lots. Through his actions as if he were playing
around, he connects blank spaces created in the midst
of social changes with individual body and emotions as if
tying them together like a collage.

Solo exhibitions
2019 super play, Token art center, Tokyo, Japan.
2019 Outdoor, map, Gunma, Japan.
2016 Water Works, Paragon Studios, Belfast, UK.

Selected Group exhibitions
2019 Absorption/Radiation,19th Hokuto building,
Saitama, Japan.
2016 Gigment 2016, Bunbodo gallery, Tokyo, Japan.
2016 Kakosama Imasama Miraisama,
Art Center Ongoing, Tokyo, Japan.
2015 TERATOTERA Fes, Tokyo, Japan.
2015 Night Experiment, AkibaTamabi, Tokyo, Japan.
2015 The more it changes, the more it stays the same,
Model room, Tokyo, Japan.
2010 Biennale for Young Artists Gumma,
Museum of Modern Art, Gumma, Japan.
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