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OPEN: A Residence in the Time of Corona

HIRAKURA Kei

| hope to commit to paper what | had the opportunity to witness
and reflect on the peculiar situation in which one holds “an
artist-in-residence in the middle of a coronavirus crisis.” In late
March of 2020, the world was changing at an accelerated pace:
Covid-19 had reached pandemic status, world metropolises were
locking down, and crossing international borders was heavily
restricted. Even as the events transpired, to some extent, vague
expectations the 2020 Tokyo Olympics would take place in the
summer lingered, but that was eventually postponed during the
final screening of the Artist-in-Residence Program 2020. Three
artists based in Japan participated at the Aomori Contemporary
Art Centre (ACAC) Aomori Public University on-site facilities and
although artists based abroad could no longer travel to Japan,
they immersed themselves in Aomori through the first ever online
residence. The Artist-in-Residence Program 2020, clearly affected
by travel restrictions, was reborn as an online and on-site hybrid
program.

The only conceivable way for this residence program to have
proceeded is attributable to the immense efforts of the curators
and superb staff. Though the actual voyage to Aomori had to be
cancelled for international artists, thanks to the hard work of the
staff, the program did not. Artists residing abroad could connect
to Aomori, its people, and landscapes to produce their works
virtually. Amélie BOUVIER and Sara OUHADDOU displayed their
works as exhibitions at the ACAC. Alicja CZYCZEL presented her
works online and Uliyana PODKORYTOVA is collaborating online
with residents at the present moment. In retrospect, the word
“OPEN,” meaning “to open outwards” chosen for the program
name OPEN CALL: CALL for OPEN, comes to mind and is worth
contemplating.

| had the privilege to take part in this program at various
intervals starting with the online meeting with the Japanese
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artists on October 27, followed by the online meetings on
October 29 and November 24 with international artists, and
finally at the exhibition, performance and talk on November 21

at the ACAC. To begin, this was my first occasion participating

in an artist-in-residence program. This, coupled with the fact

that I've had few English online meeting experiences, made the
discourse with artists abroad a vibrant opportunity for me. This
sensation brought the meaning of “openness” to the foreground.
Residencies exist to acquaint us to unfamiliar places, new regions
and connect with local people. In order to provide artists with this
opportunity, various online meetings were planned to converse
at length about their works and the ideas central to each of their
projects while purposefully and candidly expressing ourselves
during the discussions.

In this sincere, open environment, attempting not to misuse a
single word, | thoughtfully articulated my thoughts. Immediately,
| felt tremendous joy having successfully sent those sentiments
through a microphone attached to a headphone and camera to
someone in a distant land. | felt the care going into creating a
sense of affinity. Even though we were perfect strangers at first,
| could feel ourselves open up to each other, the monitor and
speaker acting as our intermediary.

More often than not, people agree it’'s impossible to get the
true essence of someone online. To say so is not even half of the
truth. Consider being unable to get close, nor even sense the
warmth or scent of a particular location. The common “ground” is
lacking, in a very literal and philosophical sense, thus the natural
interactions of interpersonal relationships to create this sense
of togetherness online are also missing. Be that as it may, in its
place | found a strong and conscious affinity at the foothold of our
interactions.

The solidarity and spirit of collectivity born from our remote
locations is equally present in the vast body of works. It's not
desirable to make general statements, but to illustrate, in Amélie
Bouvier's works, on the search for an image of the Aomori
meteorite, she reached out to residents and asked them to
expand on their memories of the event. Sara Ouhaddou brought
together the traditional patterns of the Berber people of Morocco

"
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with that of traditional Aomori Jomon pottery to find similarities
between the two, then reaching out to visitors for further
patterns. NOHARA Marie's intriguing works also resonated with
this method as she asked participants to transfer the patterns of
stones she collected around Aomori — from which a remarkable
pattern was created. | found the dances created by KAMIMURA
Megumi setting Aomori’s self-built sheds to motion also reflected
in the way Alicja Czyczel turned the environment and flora of
Aomori to a dance. Despite coming from different perspectives,
their works resonated as dances inspired by Aomori. Creating
surreal and mesmerizing patterns drawn with virtual reality gloves,
SAKANAKA Takafumi provides an encounter into the world of
atopy, and also makes us feel as if we were observing both a
pattern and dance. Uliyana Podkorytova is engaging the medium
of net folklore and focusing on the transformation of expression
as it propagates online in addition to collecting songs from
Aomori as we speak. Indubitably, the harmony and resonance is
present for many of the artists and in their works. Or perhaps, it is
I who has focused on this collaborative spirit. Having said so, this
is what | cherished the most from this experience.

| feel it is best not to emphasize what we could have done
were it not for the pandemic. Of course, | wish this was not the
situation. | hope all can get a form of freedom and movement
back in their lives. Physically separated during our time of
isolation, this program gave us the rare chance to “open” our
doors and invited us to be genuinely present. | can say without
a doubt, all artists and staff involved faced great and diverse
obstacles this year. | feel a deep sense of gratitude to have taken
even a small part in this time of hardship and for all that | had the
opportunity to learn.

(Translated by Valeria REYES)
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Information of Open Call and Screening:

Following an initial screening by three curators in the ACAC, a
guest judge were included to conduct the second screening and
selection of the artists. The six talented artists were chosen after
deliberations by Aomori Public University’s Education & Research
Council.

Total of applications: 1,679
Open call for applications: Dec. 16, 2019-Jan. 31, 2020
Final screening: Mar. 25, 2020
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Comments of Guest Judge

The process of screening was difficult but interesting. What was
most impressive was the sophisticated writing of the application
documents. | found that writing is the essential skill for the
contemporary artists, who do their work around the world with
others in diverse contexts. But the degrees of sophistication were
different. It is just a general tendency, but many artists applying
from Japan seemed to avoid conceptual explanation of their
works. Making a concept is a strong way to communicate with
others. The lack of conceptualization could mean weakness in the
AIR screening.

As for activities and exhibit plans, | found out that flexibility is
important in terms of reality. Rather than the specific description
of how to install a pre-determined form, which should change
through future encounters with others, | want to know the
invariant core of the work and its openness and transformability
in a new context. While there were many interesting proposals
for collaborative projects, | was attracted to those with deep and
delicate reflection on getting involved with others’ lives. As for
works that deal with sensitive issues such as gender, religion and
discrimination, | paid attention to whether they could take enough
time in Aomori to make a meaningful relationship there.

As the number of residences is limited, in the end we couldn’t
select some artists who are doing extremely attractive activities.
The applications were so many, that | could not return individual
reviews this time, but | felt repeatedly during the long hours of
screening that | could tell in some way what we discussed to the
artists. The screening itself is the process of imagining the possi-
bilities that are not yet visible. It is a kind of virtual collaboration. |
hope we can find a way to make this collaboration more beneficial
for both applicants and judges. (HIRAKURA Kei)
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¥5-97Fy 7—74AFb—2 | Sara OUHADDOU Artist Talk

Event Report

*Each event corresponds to the
timeline listed on the front cover
of the file.

Residents + Supporters
Exchange Meeting

Sep. 19 (Sat.), Oct. 3 (Sat.), Oct.
7 (Sat.), 2020 10:00-each day

The ACAC, together with current
resident artists, recently held

a series of meet-ups for the
community, including many
volunteers from AIRS (Artist

in Residence Supporters), a
group that has supported the
ACAC since its opening in 2001.
NOHARA Marie participated

in the September 19 meet-up,
while SAKANAKA Takafumi
joined on October 3. (At the
time of writing, KAMIMURA
Megumi is scheduled to attend
the October 17 meet-up.)

At the September 19 meet-
up, Nohara received a wealth
of advice from participants
regarding research in Aomori
Prefecture, with some of those
in attendance having assisted
in her research. During the
October 3 event, Sakanaka
gave insights into his projects,
including a production plan
based on the sensation of
itching, and spoke about his
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interest in the 1902 Hakkoda
Mountains incident. Attendees
also shared details about local
shrines and temples in Aomori,
and the conversation continued
well after the official end of the
meet-up. This direct dialogue
with the artists seemed to
stimulate the imagination and
creativity of the attendees and
hinted at how these kinds of
events may foster stronger
relationships between artists
and the community.

(KANEKO Yukiko, Translated by
Queen & Co.,Ltd.)

Nohara Marie

Collaborative Production

Sep. 27 (Sun.), 30 (Wed.), Oct.
3 (Sat.), 5 (Mon.), 11 (Sun.),

13 (Tue.), 16 (Fri.), 17 (Sat.),

22 (Thu.), 25 (Sun.)
10:00-16:00 each day
(13:00-16:00, on October 3, 11
and 17)

Venue: ACAC Workshop Studio
in the Creative Hall

She conducted 10 collaborative
productions at the ACAC over

a one-month period from
September 27 to October 25,
2020. In the first week of her
stay, she visited various areas of
Aomori Prefecture, including the
Shimokita Peninsula, Ajigasawa,
and Asamushi, to take a closer
look at the rocks and stones
along the coastline. In her col-
laborative productions, Nohara
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has referenced the patterns of
stones found during her travels
to form the foundation for
collaborative paintings created
with workshop participants.

To avoid getting stuck in one
way of depicting her subjects,
she consciously incorporates
wild, external elements into

her works, imbuing each with a
unique personality, often using
natural patterns like those that
occur in rocks and stones. In
this production, her aim was
for each panel to stand on its
own as an individual artwork
while also coming together to
form one giant, about 220-panel
painting. (Kaneko, translated by
Queen & Co.,Ltd.)

Alicja CZYCZEL
Research in Progress
End of Sep.-mid-Dec.
Venue: Online/Aomori

Czyczel had researched out to
Aomori residents to collaborate
with her for research on the nat-
ural environment and habitats of
the local flora and fauna, along
with the beliefs and customs
associated with them. The
method of gathering materials
was based on exchanges with
enthusiastic participants who
sent her an array of media,
ranging from texts, photographs,
and or footage from their
various activities in nature such
as walking, hiking, gardening,

32

and any observations of their
surroundings. In late September,
two participants have started
corresponding with Czyczel. The
frequency of, and contents of
the messages, was completely
up to the participants. Thus,
with a communication style
unlike that of a workshop or
talk, both ends looked forward
to what the final work might
resemble. (MURAKAMI Aya,
translated by Valeria REYES)

Amélie BOUVIER Solo Exhibition,
I've Always Looked to the Sky
10:00-18:00

Oct. 3 (Sat.)-Nov. 1 (Sun.)
Venue: ACAC Gallery A in the
Exhibition Hall

In Cooperation with Aomori
Prefectural Museum

As physical participation at

the ACAC residency was

not possible for Bouvier, we
prepared the exhibition together
and set up the project through

a dialogue via skype and e-mail.
In spite of the distance, the
ACAC wanted to incorporate

an idea emanating from a
research in connection with the
place and an exchange with

the people of Aomori, and not
simply to make an exhibition

of works already made in the
past. Thus, during the exhibition
I've Always Looked to the Sky,
Bouvier not only presented a
set of three bodies of works

inspired by astronomical facts,
but also proposed activities
related to the incident of the
fall of a meteorite in the town
of Aomori in 1984. The artist
was able to interact with the
public who visited the exhibition
through questions, which they
were invited to answer in a very
free way. The answers will be
sent to Belgium and will be
used as material for a possible
artistic project. A collage made
from two images of the Aomori
meteorite has been printed in
the form of a “postcard” and
offered to the visitors with the
idea of spreading the memory
of this meteorite, unknown to
many people. It turned out that
this project was a sensation of
expansion connecting Brussels
and Aomori, past and present,
as well as the creation of con-
stellations. (Kaneko, translated
by NISHIZAWA Miki)

Amélie Bouvier Artist Talk
Oct. 18 (Sun.) 16:00-18:00
Venue: ACAC Lounge in the
Exhibition Hall

Consecutive interpretation:
Alex Queen (Queen & Co.,Ltd.)

At the beginning of her talk,
Bouvier presents two books that
supported her artistic research:
The first is A History of Bombing
by Sven LINDQVIST, where at
the beginning of the book, two
illustrations from Léon BENETT
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in Jules VERNES' Science fic-
tion novel Robur-le-Conquérant
(1886) show the same majestic
spaceship in the sky; firstly
above Paris, illuminating the
city and the Seine, but in the
next image the same spaceship
hovers over Africa, this time
frightening and spitting death.
Bouvier pointed out that the
duality in the occupation of the
sky was as much about the
desire to expand knowledge

as it was about the fantasy of
destruction. The other book is
Desert Testing by Alessandra
PONTE, which prompted
Bouvier to deepen her thoughts
on the divinity of nature and the
human desire to control it. Later,
these two books led Bouvier to
take an interest in astronomy. In
this way, Bouvier’s creative pro-
duction is based on her critical
examination of both the history
of sky and space exploration
and the relationship between
human and nature. (Kaneko)

Artist meeting with
HIRAKURA Kei
Oct. 27 (Tue.) 17:00-

We held an online meeting with
participating artists based in
Aomori, guest judge Hirakura
Kei, and three ACAC curators.
The artists in Aomori, Nohara,
Sakanaka and Kamimura talked
about their work plans at the
time, reported what they had
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researched, and answered ques-
tions about their production and
concepts. (Murakami, translated
by Nishizawa)

meetings had impact on the
new developments of some
artists. (Kaneko, translated by
Nishizawa)

Artist meeting with
Hirakura Kei
Oct. 29 (Thu.)

In the artist-in-residence
program, as the artists at home
and abroad stay at the same
place sharing the production
space, their exchange occurs
naturally. Besides having direct
conversations, they mingle
spontaneously and come to
understand their respective
routines in life, such as how

to prepare the production site.
Thus, they begin to understand
each other without words.

For the program of this year,
however, overseas artists
could not come to stay, so

we decided to have online
meetings with all the artists,
guest judge Hirakura Kei and
three curators of the ACAC

to promote communication
among the artists as well

as between each artist

and the guest judge. In the
question-and-answer session
after each artist’s presentation,
questions themselves revealed
what the questioner was
interested in, and they also
shed light on common features
among the artists’ productions
and interests. Moreover, these
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Sakanaka Takafumi

Solo Exhibition

Wandering in Atopia

Nov. 14 (Sat.)-Dec. 6 (Sun.)
10:00-18:00

Venue: ACAC Gallery B in the
Exhibition Hall

Immersing us into the world of
uncontrollable body movements,
Sakanaka presented “itchiness”
to the center stage in a video
installation. Utilizing virtual
reality gloves, he teased out
unconscious movements of the
skin. Sakanaka'’s first exhibition
at the ACAC transformed the
movements created by scratch-
ing and extended them as
images, making an approach to
externalize the embodiment of
itchiness. (Murakami, translated
by Reyes)

Kamimura Megumi

Workshop

Nov. 14 (Sat.) 14:30-16:30
Venue: ACAC Lecture Room in
the Creative Hall

In her workshops in Aomori,
Kamimura shared her experi-
ence with participants of the
relationship between place
and body, which she has been

studying in Aomori. She asked
the participants to introduce
verbally their whereabouts at
home and favorite places, and
the participants reproduced
their postures and movements
when they were in those places.
Then they moved around in the
ACAC venue holding a cup of
tea in hand to discover their fa-
vorite places and where they felt
comfortable, shared the feeling
of such a place, and exchanged
places with others to move their
bodies. At the end, they fenced
their bodies from the space by
using gummed tape, etc., and
by making a nest-like place such
as pupa or silkworm for each,
they tried to pay attention to the
relationship between the body
and place which they were usu-
ally unconscious about. (KEINO
Yuka, translated by Nishizawa)

Sara OUHADDOU

Solo Exhibition
AA-Atlas/Aomori

Nov. 21 (Sat.)-Dec. 20 (Sun.)
10:00-18:00

Venue: ACAC Gallery A in the
Exhibition Hall

Sara Ouhaddou participated in
the residence program in Tokyo
in 2018 and she visited Aomori
then. In Aomori, she came to
know of “Kogin-zashi,” tradition-
al embroidery technique of
Aomori and patterns of the
Jomon pottery, and she found
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similarities between those and
patterns on the earthenware
and woven fabric handed down
by Moroccan Berbers, who are
called the Amazigh people of
Morocco. For the past three
years, she has been working on
the project AA-ATLAS/AOMORI.
This time, based on the study
of books from which data were
sent from Aomori, she made
drawings while comparing and
studying patterns of Berbers
and Aomori. Exhibited are her
such drawings and maps that
she made in the process of
working on the project.
(Kaneko, translated by
Nishizawa)

Nohara Marie Solo Exhibition
Buried Images,

Recomposed Scenery

Nov. 21 (Sat.)-Dec. 20 (Sun.)
10:00-18:00

Venue: ACAC Gallery A in the
Exhibition Hall

The exhibition consisted of
drawings, sculptures and a
huge painting made up of about
220 panels produced through
collaborative work. Taking up
the surrounding phenomena

as motifs, she turned her daily
drawings into a three-dimen-
sional work, then put it back

to two-dimensional again, and
showing them connected along
the ACAC's long wall, she
made it possible for the viewer
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to follow her thoughts and

the production process. She
continued to work on Stone
Portrait — Buried Images 02 — in
the gallery until December 20
as an open-production, and
visitors could watch how the
work was gradually being
completed. (Kaneko, translated
by Nishizawa)

Nohara Marie x

Hirakura Kei Talk

Nov. 21 (Sat.) 14:00-14:30
Venue: ACAC Lounge in the
Exhibition Hall

Hirakura pointed out that the
collaborative work for Stone
Portrait — Buried Images 02 -
looked democratic at a glance,
but its goal was not democratic.
Rather, it was ruled by Nohara’s
measurements, and it was even
formed by the power that ex-
ceeded that of the artist or some-
thing like the power of things.

In response to his comments,
Nohara said that there was strug-
gling and fighting between her
and the participants that cannot
be put in words during the
collaboration, and finishing the
production where it was not the
midpoint could make the work
exist. Hirakura further mentioned
Qutub Minar, which was the
starting point of this work, and
explained that the standard for
the work done by matter beyond
the human task might be related

(m)

(]
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to “measurements” that Nohara
talked about. (Kaneko, translated
by Nishizawa)

Sakanaka Takafumi x
Hirakura Kei Talk

Nov. 21 (Sat.) 14:30-15:00
Venue: ACAC Lounge in the
Exhibition Hall

Sakanaka talked about his solo
exhibition, what inspired him to
make a video work related to
“itchiness” as the motif, and his
intention of making photo works
that he had been working on.
Hirakura referred to the unique-
ness of the method of how to
make the itchiness-inspired
form appear in the work, and he
further talked about the impres-
sion and evaluation related to
itchiness and the possibility of
new approach that is different
from the physicality in the

past. (Murakami, translated by
Nishizawa)

Kamimura Megumi

Work in progress performance
She was here 30 minutes ago. #2
Nov. 21 (Sat.)

15:30-(about 1 hour)

Venue: ACAC Gallery A in the
Exhibition Hall

Kamimura made an Aomori
version of She was here 30
minutes ago. which she
performed for the first time in

blanClass in 2019 and made a
work-in-progress performance
as an interim presentation. She
adopted the elements from

her research on sheds such as
the studio of sculptor SUZUKI
Masaharu (1919-2008) who
lived in Aomori, along with the
remains of dwellings from the
Jomon period. As a clue to think
about a prison, which she put
in contrast to the freely built
space like a shed, she read a
passage from DOSTOYEVSKY's
The House of the Dead (1862).
She also danced to Fly Me to
the Moon (1964) on CD which
is famous for Frank SINATRA's
singing and she presented
movements that reminded us of
daydreaming or playing alone
in sheds. (Keino, translated by
Nishizawa)

Kamimura Megumi x
Hirakura Kei Talk

Nov. 21 (Sat.) 16:45—
Venue: ACAC Lounge in the
Exhibition Hall

After the performance of her
work-in-progress, she talked
with Hirakura mainly about
her research on the shed that
consisted of the background of
the work. Hirakura mentioned
that the body itself could be
perceived as a metaphor for
the shed, that he could feel
smallness (shed quality) in
the big gallery space through
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Kamimura’s dance, and that

the work might be inspired by

a kind of fiction of building a
shed. To answer his comments,
Kamimura mentioned how the
shed she made could exist as

an incomplete self or mediocre
existence, talked about the
timeframe of the sunset, and the
relationship between gravity and
the venue where she danced.
(Keino, translated by Nishizawa)

Kamimura Megumi

Solo Exhibition

She was here 30 minutes ago. #2
Nov. 21 (Sat.)-Dec. 20 (Sun.)
10:00-18:00

Venue: ACAC Gallery A in the
Exhibition Hall

Waste wood that Kamimura
collected from various places

in Aomori Prefecture during

her research on sheds and the
stage as well as the seats were
left as they were on the day of
the performance so that visitors
could imagine the scene as they
watched a video recording of the
rehearsal and the performance
of the work-in-progress. She also
used Braun-tube monitors to
show experimental video works
filming Kamimura as she played
with things and the environment
(architecture, snow, etc.) with
her hands and feet on the ACAC
grounds during her stay. (Keino,
translated by Nishizawa)
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@ Artist meeting with

Hirakura Kei
Nov. 24 (Tue.) 17:00-19:00

We had the last online meeting
with Hirakura and all the partic-
ipating artists from Japan and
abroad. Each artist reported

on their presentation of their
works, talked about the prog-
ress of their production for the
exhibition, and there was a
question-and-answer session.
Their production themes were
different from each other, but
they referred to others’ ways

of research and/or methods of
approaching the viewer from
afar such as utilizing a participa-
tory presentation. The meeting
impressed us that the artists
influenced each other in this
program although they were far
apart. (Murakami, translated by
Nishizawa)

Kamimura Megumi
Workshop

Nov. 25 (Wed.)

Venue: Aomori Chuo High
Shool

She visited Aomori Chuo High
School to give a two-hour
workshop for 14 junior art-major
students. They observed a video
of Nanyadoyara, traditional
bon-festival dance from former
Nanbu domain, made dance
scores in groups and tried to
master the choreography. Think-
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ing how they could convey the
complex body movements, each
group tried different ways in
illustrating the elements which
they thought were important in
the dance (movements of legs
and hands) with pictures, and
the differences brought out the
groups’ respective uniqueness.
(Keino, translated by Nishizawa)

Kamimura Megumi
Workshop

Nov. 29 (Sun.) 14:00-16:00
Venue: ACAC Lecture Room in
the Creative Hall

She gave a workshop for the
public to make scores for
Nanyadoyara, bon-festival
dance, which she had already
conducted at Aomori Chuo
High School. Reflecting on and
learning from the high school
workshop, she had the partic-
ipants watch the dance video
many times and they moved
their bodies so that they under-
stood the choreography well
enough before making scores
for themselves. Analyzing the
dance based on the rhythm
along with Kamimura, the
participants nearly mastered the
choreography of Nanyadoyara
and could create scores that
made them conscious of where
they should pay attention to in
their own movements. (Keino,
translated by Nishizawa)
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Alicja Czyczel

Online Presentation and Talk
Dec. 5 (Sat.) 18:00-19:00
Consecutive interpretation:
MOMIYAMA Tomoko (Art
Translators Collective)
Venue: ACAC Lounge in the
Exhibition Hall

The dance she created through
the research-in-progress

was presented along with

an artist talk. Czyczel said

that she had three concepts

for her production; “body
memories,” “weather,” and
“metamorphosis,” which were
inspired in her conversation
with research participants. She
also introduced some episodes
that impressed her. In the work,
dancing Czyczel and the image
of water overlapped symbolizing
the communication between
Czyczel and four participants
concerning their experiences
with nature and their awareness
of the issue. Questions from the
research participants and visi-
tors extended to comprehensive
issues regarding nature, such (v}
as the relationship between
water and body, and water and
land. (Murakami, translated by
Nishizawa)

Uliyana PODKORYTOVA
Artist Talk

Dec. 6 (Sun.) 15:00-16:00
Venue: ACAC Lounge in the
Exhibition Hall
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Consecutive interpretation:
Momiyama Tomoko (Art
Translators Collective)

First, she introduced her past
works in which she combined
folklore and folk songs around
Russia with “rumors on

the Internet” which can be
considered folk tales of the con-
temporary era. She said that in
her project HOMONYM, which
she intended to implement in
2021, she planned to conduct a
self-voice performance based
on the voices in the interviews
with people in Aomori, and
she would continue to make a
video work and prints which
would become music scores.
She also introduced interviews
as her pre-research in 2020
and gave an impressive voice
performance at the end, which
stimulated the interest of the
audience in her future activities.
(Murakami, translated by
Nishizawa)

Sara Ouhaddou Artist Talk
Dec. 6 (Sun.) 17:00-18:00
Venue: ACAC Lounge in the
Exhibition Hall
Consecutive interpretation:
Momiyama Tomoko (Art
Translators Collective)

So far, Ouhaddou has worked
on collaborative projects with
craftsmen of local folkcraft such
as embroidery and textile fabric

in Atlas region in Morocco. In
AA—Atlas / Aomori, she focused
on common characteristics
found in patterns of crafts and
ancient clayware in two remote
places of the Atlas region and
Aomori, and she started to
implement her projects three
years ago comparing and
studying patterns from both
regions one by one. In the last
three years, she has compared
and analyzed signs found in
both places to implement the
project, and she defines these
signs as a system to understand
this world. As she continued
with her research, she came to
question how one could create
a common language beyond
distance and differences among
us. The studying process of
that question was presented as
artworks in the project, and the
development of the work was
introduced in her talk. (Kaneko,
translated by Nishizawa)

Kamimura Megumi
Performance

She was here 30 minutes ago. #2
Dec. 12 (Sat.) 15:30-(about 1
hour)

Venue: ACAC Gallery A in the
Exhibition Hall

Through her work-in-progress
performance, the research she
continued after that, and the
time she spent to face herself
through the gallery space and

4~y brHE—F | Event Reports

the body, Kamimura’'s aware-
ness of the shed was clearly
shown in this performance.
How she incorporated Suzuki
Masaharu'’s sculpture The Birth
and his studio, the way it was
built using a tree crotch, reading
of Dostoevsky's text, the
linoleum mat and the movement
with a flashlight were even more
sophisticated. Her question of
the philosophy of dance derived
from the shed expanded to
describe freedom, imagination,
and the relationship between
imagination and expression.

As it was given on a different
date, separate from the work-
in-progress, environmental
changes including the earlier
sunset, congeniality of the danc-
er's body and things she danced
with were clearly shown. (Keino,
translated by Nishizawa)
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Curators Notes

As the First Step for Trial and Error
KANEKO Yukiko

Initially, the artist-in-residence (AIR) program is designed to sup-
port the creative production of artists, and it does not necessarily
mean that their results are presented in the exhibition format. At
the ACAC, however, since its gallery is not small and it values the
return of profits to citizens by announcing the results, we have
implemented AIR programs for 19 years since the opening on
condition that participating artists hold an exhibition. We knew at
the same time that conditions like that would make it difficult to
accept a performer and/or researcher whose presentation does
not go well with the exhibition format.

On the other hand, as the ACAC's first director HAMADA Goji
and the staff at the time of the opening had a deep relationship
with performers, programs with those performers were held a
number of times apart from the AIR program. Moreover, we have
accepted researchers, though not many, who came to Aomori to
stay on their own as they were attracted to the uniqueness of the
land of Aomori.

In the program this time, we accepted applications from
art-related people in all genres, not confined to formative arts,
as we had implemented such programs aside from the AIR so
far. We also changed the length of their stay from “more than 55
days” to the selective system from a minimum of two weeks to
a maximum of three and a half months. Accordingly, it made it
possible for experts who hold two or more positions concurrently
to participate intensively for a short period of time. Putting all
accounts together, we expected to see a program that changed
like something mobile in which art experts in different genres
come and go to stay at the ACAC.

Various plans changed from the original schedule as the new
coronavirus spread, but with the flexible framework prepared,
we could pick up overseas artists participating remotely, which
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enabled us greatly to survive the confusion. Four overseas artists
could set up the timing for their exhibitions and presentation of
their works according to the situation, and Uliyana PODKORYTO-
VA who came in to join after the program began could implement
her pre-research activity despite the short preparation period. (Let
me note that the realization of the program depended greatly on
the artists’ ideas and generosity.)

At the same time, | felt acutely that further study was neces-
sary for setting up the program period, ways to generate publicity,
and presentation formats for remotely participating artists. | also
realized again that because of our achievements in the past, there
are great demands for holding exhibitions from both visitors and
artists, and that the utilization of the galleries is the core of the
framework design of the AIR programs at the ACAC. There are
many things to consider for the compatibility between exhibitions
and other presentation formats. Our trial and error will still con-
tinue before we come up with a possible kind of framework for
residence programs in order to support artistic activities focusing
on the ever-changing present. At the same time, | take it positively
that such trial and error themselves reflect the present and are
future oriented.

“"OPEN CALL: CALL for OPEN” and the Pandemic
MURAKAMI Aya

In the beginning, the program period for the open-call artist-in-res-
idence (AIR) program was planned to be from June to Septem-
ber, different from the usual months of September to December.
When guest judge Hirakura Kei and three curators of ACAC had
the second screening on March 25, 2020, it was still unclear about
the effect of the coronavirus’ spread. Later, AOMOR/ Triennale,
which was planned in collaboration with Aomori City for autumn
was cancelled as of April 24. Our probe into the program period
and methods started since then based on the future prospects
and the intension of each candidate of participating artists. We
proposed the change in the program period to the candidates and
suggested that we would think about the implementation of the
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program in collaboration with them. We told them that we would
decide in July whether production in Aomori could be held or not.
We listened to the artists’ ideas such as the possibility of partici-
pating in the following year, looking into the possibility of finishing
the residence production by the deadline, and positive opinion
about online participation.

We finally decided that the program would be held from Sep-
tember to December, and artists based in Japan would stay in Ao-
mori for the production while those from abroad could participate
remotely. Each artist discussed how they would work on their
works and communicate with the curator in charge to implement
the project.

Let me introduce how the artists communicated with each
other under this condition. During the residency production, artists
are provided with many opportunities to get to know each other re-
garding their production and general lifestyle through daily contact
in the shared space such as residence wings and studios. In this
program, however, the opportunity for the artists in Aomori and
overseas artists to talk with each other was limited to several online
meetings, but they started to report on their production, exchange
opinions, and share topics that would be good reference for them.
For example, when Nohara and Kamimura introduced, at the
meeting, pictures that they had taken, it was impressive that the
artists from abroad showed great interest and leaned forward to
look closely at them. The artists’ activities also influenced each
other, for example, Bouvier conducted research by asking visitors
to her solo exhibition to fill in the questionnaire, and Ouhaddou in-
corporated a participatory element in her solo exhibition. She also
reflected the scenery of Aomori she saw at the meeting in her fu-
ture production.

Please refer to the enclosed catalog for the artists’ production
and exchange, and | hope that you will share not only their ideas
and efforts under the pandemic situation but also fruits of their
hard work in this program.
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The Significance of the Residence Program
—from mobility to connection
KEINO Yuka

The artist-in-residence (AIR) program of Aomori Contemporary
Art Centre lasts about 20 years. In 2020, the content of the pro-
gram in which artists were selected from the open-call application
shifted from presenting results at a group exhibition, which we
have implemented for many years, to enabling artists to participate
through only doing research and/or workshops so that the process
and dispatching of their activities in Aomori are more valued. In
other words, just as we were about to find significance in the sim-
ple fact that those who express themselves come to Aomori and
stay here, we were hit by the new coronavirus disease.

Although artists based in Japan who could actually stay at the
ACAC were as careful as possible when traveling, they might have
felt a sense of guilt in participating in the residence program. In
such a situation where you can never say that it is 100% safe, they
were concerned, for example, if they could talk with local citizens
face to face. Also, on the part of the organizers who were holding
the event and gathered people, we were supposed to offer per-
sonal information to the public health center if the virus contagion
was confirmed, but we were not happy about collecting personal
information as it might prevent the audience’s freedom to partic-
ipate. Probably there was a question that such a creative activity
could be considered “nonessential and nonurgent.”

Certainly, the artistic activity and its appreciation are not di-
rectly useful in life. Where this situation lasts quite long, howev-
er, the distinct quality of art, especially fine arts as “slow media”
could be more important than before. Art does not come with im-
mediacy like news media, and it is created and approached by in-
dividuals and groups as they reflect the world and society. A kind
of archive called artworks envelope the real world consisting of
multiple time axes including the time for planning and implemen-
tation as a matter of course, and they can be interpreted in various
ways by others in different space-time. We cannot be fully aware
how much the pandemic has affected us, and there might be
some kind of signs and discoveries which we are not conscious of,
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so that it is always necessary and in a hurry for us to express indi-
vidual activities.

Different from site-specific disasters, we have now come to
share the same threat and anxiety around the world. Communica-
tion with artists who were based overseas and could not visit Ja-
pan was conducted through the Internet (Jasmine TOGO-BRISBY
who was planning to participate in association with an overseas
artist-in-residence organization decided to participate later when
it would be possible for her to travel to Japan). We had to think
about how we should communicate in the first place. To secure
exchange opportunities among the participating artists, which nat-
urally occur in the regular residency, we prepared “artist meetings”
via Zoom for them to share their activities. We could spend useful
time in such meetings, but they required us high language-based
communication skills through which we had to convey what we
intended to say while reading and understanding at the same time,
as such online communications tended to be set up on some pur-
poses. Moreover, unintentional interaction was limited online.

There are many points to reflect on, but the fact that we can
communicate with overseas artists and organizations even in
a situation where travel is not allowed must be made possible
by the attractive power of the very place of Aomori and the
ACAC, and everything that has been accumulated so far. And
this circumstance will continue. | wonder how we can maintain
the connections that have built up so far, how we can create and
expand them without actually meeting each other. Since it is not
easy to move around nowadays, a connection in order not to lose
our imagination for others living in different places is considered
even more essential.

(translated by NISHIZAWA Miki)

51



OPEN CALL: CALL for OPEN

7 — 7 4 > b JE R R

F—FA4AN AL LT F AT RS 542020 [OPEN CALL: CALL for
OPENJ (213, A5 TR I NIz 6 4 LS AIR E i AR DHER & 520 T
W7 =74 AMPBML T EF. AT0rF 4TI DT, iFFLAIR
EIERRC L2 HEL b LI 1HORBFHBML £ LT

Zarya Center for Contemporary Art

20134E12% 5 25 2 b 212 Zarya creative cluster X IR DR T35 Dbl
RS, Y TS OBERTBIR T — b LR 7Y 2 ) RIS T
2L Ivvarbl T 7—T4AMNPHIEDT —F232 =74 b HR—
FLTWV S, 204412 HIZA—F U LIzv P F v A7 S 4%HL T, R
TR G DIONLL DT —F 4 A BB, & & BN PEO
T—=F4AML UIIF AN ZHEEOIIR, b, BRI T 7 A M
HLATTO7mY 27 b2 BT 2B 2RI 2,

http://zaryavladivostok.ru/en/homepage

— E7—F 1A Y F - EFaY LY >
A7as 5 LB, EBOFFANLPIH T B,

l

ZARYA

Center for
Contemporary Art
Vladivostok

52

7—7 4 X MEEM | Organizations that give recommendation
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Organizations that give recommendations

The 2020 Artist-in-Residence (AIR) Program at the Aomori Con-
temporary Art Centre (ACAC) is composed of, and proud to host,
nominated artists along with six artists chosen through an open
call earlier this year. In this program, we invited one artist from
the organization, based on the recommendations by overseas
organizations administrating artist-in-residence programs.

Zarya Center for Contemporary Art

The Zarya Center for Contemporary Art first opened its doors

in Vladivostok in 2013. The Zarya CCA is located within the
Zarya creative cluster, in the space of the former sewing factory
that gave the site its name. The Zarya CCA sees its mission in
presenting the Primorye region with the best of contemporary
art and culture from Russia and beyond, while also supporting
artists and the local art community. Throughout the existence of
the Artist-in-Residence program since being opened in December
2014, more than 90 artists from Russia and overseas have
become its participants. The Zarya CCA is offering artists from
different cities and countries the opportunity to realize projects
in Vladivostok, with an eye on the unique regional, cultural and
natural context the city has to offer.
http://zaryavladivostok.ru/en/homepage

— Nominated Artist: Uliyana PODKORYTOVA
Participating in this program.
Please refer to the separate booklet for additional details on
her activities.
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TAUTAI Contemporary Pacific Arts Trust
It is a trust organized by people including Fatu FEU'U, who was a
major artist from Samoa in the 1980s. It supports contemporary
artists in the regions of the Pacific Islands and undertakes
outreach activities. In 2020, it opened a gallery space in Auckland,
New Zealand. The present director is poet and writer Courtney
Sina MEREDITH.

Raising funds from Creative New Zealand (the national arts
council), Foundation North, and a supporting organization
called Fetu Ta'i, the trust sponsors programs such as residence
programs in which artists related to the Pacific Islands can stay
and work on their works in Auckland for five weeks.
https://tautai.org/

— Nominated Artist: Jasmine TOGO-BRISBY
Based in Wellington, New Zealand. Graduated from Massey
University and Griffith University in 2017. Togo-Brisby is
a fourth-generation Australian South Sea Islander, whose
great-great-grandparents were taken from Vanuatu as children
and put to work on an Australian sugarcane plantation. Her
research examines the historical practice of 'blackbirding’
as the Pacific slave trade, and its contemporary legacy and
impact through the slave-diaspora.

*Togo-Brisby, who received a recommendation, is planning to make
their way to the ACAC to participate in our artist-in-residence pro-
gram after the efforts to stop the spread of COVID-19 have concluded.
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Contact Zones: Far East

The ACAC participates in “Contact Zones: Far East,” an interna-
tional research exchange program conducted by the ZARYA CCA
and Golubitskoe Art Foundation in collaboration with partner
organizations in Asia for the purpose of developing the cultural
exchange and collaboration between Russia and Far East nations.
Artists are dispatched from Japan after the selection by the ACAC,
the ZARYA CCA and Golubitskoe Art Foundation.

7/ Golubitskoe
— art foundation
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(Las-oh Bankik), v 7 Fv—r37 4 —=> %, 2018
The Reversed Song, A Lecture on Shiro-Kitsune (The White Fox)
Lecture-Performance, 2018

QO3 RID 7 v 2 2) ViliH/SANA =74 4 Y 7 —, 2019
Centaurus on Route 103, Audio tour on city bus, 2019
Photo by SAWAMOTO Nozomi
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Selected participating artist: SATO Tomoko

Born in Nagano in 1990. Received her M.F.A. in Film and New Me-
dia from Graduate School of Tokyo University of the Arts. Her re-
cent works include The Reversed Song, A Lecture on Shiro-Kitsune
(The White Fox), The Debris and Tower and Centaurus on Route

703 (as solo exhibition in Gallery Saitou Fine arts, Kanagawa) in
2018. The Double Tsuburaya and Museum (as solo exhibition MINE
EXPOSURE in BIYONG POINT, Akita) in 2019 etc. She took part

in an artist residency at Hospitalfield in Scotland, UK through
Exchange Residency Program 2019 by ARCUS Project.
www.tomokosato.org

In Russia, Sato will conduct research to develop her lecture-per-
formance on Parthenon as the theme and give a performance of
her work-in-progress. She has been studying the urbanization of
Japan, Athens and Edinburgh through “Parthenon” since 2019,
and this time, adding the research on ruins of ancient Greece
left in Krasnodarsky Krai region in Russia, she would hopefully
regrasp the East and the West in the world and deepen her work
with compound eyes.
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ACAC Volunteer Supporters

The following three volunteer groups support projects at the
ACAC and artists’ residence productions:

Project Supporters
Support members assisting artist implemented projects found
their way to us through open invitations for each individual project.

AIRS (Artist In Residence Supporters)

Launched in April 2003, AIRS is a volunteer organization
organized to actively support the Artist In Residence held at the
Aomori Contemporary Art Centre. They are not only involved in
promotional efforts but also support artists during their residency
both professionally and personally.

http://www.acac-airs.com/

Art Club at Aomori Public University

Established in April 2012 as a circle at Aomori Public University,
the Art Club conducts support activities for artists, act as assis-
tants for children’s creative activities, exhibits artworks at their
annual University Festival and installs decorations on-campus for
events.
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