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KAMIMURA Megumi
Period of Stay: Oct. 15-Dec. 17, 2020

Workshop
Nov. 14 (Sat.) 14:30-16:30, 2020
Nov. 29 (Sun.) 14:00-16:00, 2020

Venue: ACAC Lecture Room in the Creative Hall

Work in progress performance
She was here 30 minutes ago. #2
Nov. 21(Sat.), 2020

15:30-(about 1 hour)

Performance

She was here 30 minutes ago. #2
Dec.12 (Sat.), 2020

15:30-(about 1 hour)

Exhibition

She was here 30 minutes ago. #2
Nov. 21(Sat.)-Dec. 20 (Sun.), 2020
10:00-18:00

Above all
Venue: ACAC Gallery A in the Exhibition Hall
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Performance Video on YouTube
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Work in progress performance Video on YouTube
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Image at upper left, upper middle: The Birth by SUZUKI Masaharu,
Aomori Prefectual Museum Collection
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She was here 30 minutes ago. #2
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Ontology of Dance—Wondering to
oneself and the range of being open

KEINO Yuka

KAMIMURA Megumi, dancer and choreographer,
bases her activities on contemporary dance, and she
has collaborated with not only other dancers and
audiences but also various artists, and she has often
performed in a space other than theaters like muse-
ums and galleries. Her activities cover a wide range in-
cluding the play that she performed at Dance Strategy
Meeting™ in recent years. As Kamimura participated
as a dancer in Aomori Project put together by choreog-
rapher Sioned HUWS from U.K. held at ACAC in 2008
through 2011, she knew the environment surrounding
ACAC and was aware of the climate in Aomori and
local traditional culture. She said that she wanted to
participate in the residence program to concentrate
carefully on the work.

Her solo dance piece She was here 30 minutes ago.
was performed for the first time at blanClass in 2019.
As there were big windows at the place, she decided
to let natural light come into the room, and she chose
to perform around sunset when a linear and absolute
flow of time could be easily reflected in space. In the
performance, changes in the environment and the
traces of the dancer’s actions were accumulated and
developed. While an artist’s drawing and a philoso-
pher’s text were quoted, time axes and relationships
such as self and others assume a complex aspect. The
situation of how this work is being autistic while being
open reminds us of a “shed.” This basic idea was
carried on to Aomori, and her performance was open
to the public for about an hour when the window at
Gallery A reflected twilight rushing to night.

Kamimura did research on “sheds” for about two
months in her residence program and she traveled
around Aomori Prefecture. Compared with urban
districts, Aomori has vast open land with many fields
and rice paddies. There are many unique sheds
specific to such uses as storing tools for farming and
are arranged or changed for their purposes by shed
owners. As Kamimura was interested in how the body
movements in space are regulated (= choreographed)
by things, she tried to see, through her research, how
the arrangement in the sheds and positions of things
could be interpreted as the extension of the body.
Moreover, she visited the Jomon remains extending
over Aomori, Akita and Iwate to explore the origin of
human activities including settlements and worship
sites. Her fieldwork is not to study others and phe-
nomena in detail as in Anthropology. Impressions that
she received from her observation and the movements
that she paid attention to are taken in through her
subjective views as well as physical senses to influ-



ence her dance movements. It is worth noting that her
research this time added narrative in her work with
some specificity.

1. After seeing works and a studio of SUZUKI Ma-
saharu (1919-2008) who lived in Aomori and left a vast
number of sculptures, Kamimura recognized that he
made sculptures trying not to ruin how the materials,
such as wood and stones, were in nature, and she se-
lected a small work that bears the artist's hand marks
from his The Birth collected by Aomori Prefectural Mu-
seum and traced after it with her body. The power of
the form that did not fall into her body was sucked into
the square and uniform studio, destroyed and took the
construction apart from inside.

2. She constructed a simple shed using a tree
crotch that is seen in mountainous areas such as a
charcoal burner’s lodge of Matagi (traditional winter
hunters in Tohoku region), and she talked about what
she felt about sheds in this research. She also referred
to prisons and jails in contrast to free expressions in
sheds, read aloud a passage from DOSTOYEVSKY's
The House of the Dead (1862) and questioned about
a relationship between where someone stayed and
imagination.

3. Towards evening, she made a shed-like struc-
ture that protruded from the ground with linoleum
mats and wood waste. It reminded people of a soil-
roofed construction from the Goshono Jomon site.
Later she lit herself with a flashlight and swung it (or
was she swung instead?) while lighting up the audi-
ence. She then destroyed the sheds that she had built
and vanished in the dark.

The above scenario was already completed in her
work-in-progress performance. Originally, after she
was finished with reading Dostoyevsky, she played the
CD Fly Me to the Moon as if to illustrate freedom in a
shed and indulged in dancing as the sound was echo-
ing in the space. She changed the scene, and this time
she read about dance theory out of a relationship be-
tween imagination and reality, deriving from imagina-
tion that made sheds exist. Here she was wondering to
herself that she was presenting the inner phase called
imagination as dance, which was the expression/the
outer phase, and also that the audience wanted to see
that in dance. While she asked that herself, the vinyl
cloth that was a shed’s roof became a flag and she
was brandished by uncontrollable imagination to use
up all her strength.

If I try to find something in common with Ka-
mimura’s approach to each shed, | could say that the
shed built for some cause and reason is inseparable
from the owner’s body and the device called shed is
physical in that it generates inside and outside spaces
that are difficult to be separated. The dancing body
also can turn space into a thinking device while being
deeply connected with words and involving thoughts.
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By the effect of underlying invisible power at the root
of such a form such as thought and imagination, how-
ever, the shed as a thing will collapse. If you think of
breaking down as death, the body as a physical matter
comes to an end. Traces left by some living being,
however, could be reproduced if it were given an inter-
pretation by the other’s body, couldn’t they ?

Kamimura conducted various experimental ac-
tivities other than the performances in Aomori. She
made videos captured in a few seconds in which
her fragmental body parts such as hands and feet
had fun with architecture and scenery. She also held
workshops to make bon-festival dance “Nanyadoyara”
of the Nanbu region into scores so that people could
master the complex movements through going back
and forth between head and body and empirical un-
derstanding. If | say that these approaches are based
on how she records her own traces, her interests and
desire to reproduce them with another body in other
space/time, would it be a groundless reasoning ? Her
work She was here 30 minutes ago. was quoted from
Ludwig WITTGENSTEIN's aphorism, she says. Staying
in a shed in Norway, the philosopher started to write
Tractatus Logico-Philosophicus (1921) in 1913, and
Philosophical Investigations (1953) during his stay in
1936. While trying to find an answer to his questions,
he kept asking questions to others. Kamimura’s own
questions to herself are also opened to others while
incorporating certain time/space and others into body-
space. Such activity will occur and disappear as long
as she dances and it is danced by others.

(Translated by NISHIZAWA Miki)

[11 Dance Strategy Meeting was launched in October 2018 as a
place for free gathering of those who are involved in dance.
They practice various activities to open dance such as dance
performances as meetings and producing a play designed for
dancers’ physique.
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Fig.9

Research for She was here 30 minutes ago. #2

Oct. 15 (Thu)

Arrive at ACAC

Oct. 16 (Fri)

Research on Historic site Komakino site and the surroundings [Fig. 1]

Oct. 17 (Sat)

Meeting with the artists’ supporters

Oct. 19 (Mon)

Research on sheds around Kanagi, Goshogawara

Oct. 20 (Tue) Research on sheds (Woodworking workshop: Jugemu and Old atelier of
SUZUKI Masaharu) around Sawayama, Aomori [Fig.2]

Oct. 22 (Thu) Revisit woodworking workshop: Jugemu

Oct. 24 (Sat) Research on Ogasawara family’s shed at their field

Oct. 25 (Sun)

Visit Ken Tsuneda Storehouse Art Studio Museum in Namioka with
Mr. & Mrs. Ogasawara

Oct. 27 (Tue)

Visit Towada

Oct. 28 (Wed)

Visit Tsugaru Kokeshi Museum and sheds around Hirosaki

Oct. 31 (Sat)

Help Ogasawara family’s farm

Nov. 1 (Sun) Visit Hiranai Cultural Festival [Fig.3]
Nov. 2 (Mon) Research on beach hut at Tsuchiya branch in the
Hiranai Fishery Cooperatives [Fig.4]
Nov. 3 (Tue) Research on sheds around the Iwaki mountain [Fig.5]
Nov.5 (Thu) Visit Miyakoshi House Annex and Garden, Nakadomari and
Goshogawara
Nov. 9 (Mon) Meeting for a workshop at

Aomori Prefectural Aomori Chuo High School

Nov. 11 (Wed)

Resource research at Aomori Prefectural Museum [Fig. 6]

From around Nov. 12 (Thu) to just before the final performance, Kamimura experiments
and rehears intermittently in the gallery. [Fig.7]

Nov. 13 (Fri) Ceramic art experience at Hiro's workshop

Nov. 14 (Sat) Kamimura's workshop Day1 [Fig.8]

Nov. 15 (Sun) Visit Oyu Stone Circles, Akita and Goshono Site, Iwate [Fig.9]
Nov. 21 (Sat) Work in progress performance, She was here 30 minutes ago. #2
Nov. 25 (Wed) Workshop at Aomori Chuo High School

Nov. 28 (Sat)

Visit Bokuden school swordsmanship training hall, Hirosaki

Nov. 29 (Sun)

Kamimura's workshop Day2

Nov. 30 (Mon)

Participate in a talk event “Make one’s own art ‘by’ oneself”
at Alternasu, Akita

Dec.1 (Tue) Visit Akita city area and Akita Prefectural Modern Art Museum
Dec.3 (Thu) Research on Suzuki Masaharu's house and atelier
Dec.5 (Sat) Stage viewing of an annual performance by drama reading club at

Aomori Museum of Art

Dec. 12 (Sat)

Final performance, She was here 30 minutes ago. #2

Dec. 15 (Tue)

Ceramic art experience at Hiro's workshop

Dec.17 (Thu)

Leave ACAC and move to Towada
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KAMIMURA Megumi

Choreographer and dancer. Kamimura has been choreographing
and performing her own pieces since 2004 and has performed

in and outside Japan. Observing the body from various aspects
such as a substance, language and relationships with others, she
makes works by reconstructing them. While performing solos,
she started “Zen-go” with TAKASHIMA Shinichi in 2011 and
“babytooth” with TSUDA Michiko in 2016. She also works as an
administration member of “Dance Strategy Meeting” since 2018.

Selected works

2020.1 babytooth (Kamimura Megumi and Tsuda Michiko),
Screen Baby #2, Tokyo Arts and Space Hongo,
Tokyo, Japan.

2019. 10 Kamimura Megumi, Strange Green Powder, Sekicho-an,
Festival / Tokyo19, Tokyo, Japan.

2019.6 Kamimura Megumi, She was here 30 minutes ago.,
blanClass, Kanagawa, Japan.

2018. 10 Kamimura Megumi, Lesson Class Practice,
Art Center Ongoing, Tokyo, Japan.

2017.3 babytooth, Tidings #2, ST spot, Kanagawa, Japan.

2015.9 Kamimura Megumi + KAJIWARA Azumi (mirukusouko)
+ MIYAZAKI Naotaka (mirukusouko), WORKSHOP,
Art Center Ongoing, Tokyo, Japan.

2014.4 Kamimura Megumi Company, Guts Pathos, ST spot,
Kanagawa, Japan.

2013.7 Zen-go (Kamimura Megumi + Takashima Shinichi,
exonym/endonym, Brooklyn International Performance
Art Festival, New York, US.

2012.9 Company, Deposited Figures, “14 Evenings”
Museum of Modern Art Tokyo, Tokyo, Japan.

2010. 11 Company (collaboration with Kohei Kobayashi),
Enclave, Theater Green, Tokyo, Japan.

Acknowledgement

We would like to express our profound gratitude to the following
individuals and organizations and others whose names are not list-
ed here, for their generous cooperation in support of this project.

Aomori Prefectural Aomori Chuo High School

Aomori Prefectural Museum

Tsuchiya branch, Hiranai Fishery Cooperatives

ICHINOHE Kaori, OSAKA Yukichi, OTAHARA Keiko,
OGASAWARA Hitoshi, OGASAWARA Mutsuko, OYAMA Takahide,
KUDO Masayoshi, KUMAGAI Hiroshi (Woodworking workshop:
Jugemu), SHIROTO Harumi, SUZUKI Akiko, SERA Kei,

TAKAHI Shinobu, NAKAMURA Rika, NARUMI Katsue,

MASUTA Kimiyasu, YUKI Yuko (Names listed in no particular order
and without honorifics.)

VIDEO

Work in progress performance,

She was here 30 minutes ago. #2 Nov. 21

Camera and Edit: ISHIKAWA Kazuya 55'30” Uncut edition
https://www.youtube.com/watch?v=WITSyKkZa1Mé&t=1088s
(QR Cord on P7)

VIDEO

Performance, She was here 30 minutes ago. #2 Dec.12
Camera and Edit: ISHIKAWA Kazuya 14'45" Digest edition
https://www.youtube.com/watch?v=IXr6 BMO7fA&t=249s
(QR Cord on P3)
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