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Aomori Contemporary Art Centre,
Aomori Public University

Artist in Residence Program 2020

Artists

KAMIMURA Megumi
SAKANAKA Takafumi
NOHARA Marie

Amélie BOUVIER

Alicja CZYCZEL

Sara OUHADDOU
Uliyana PODKORYTOVA

Guest Judge
HIRAKURA Kei

Curation and Coordination

KANEKO Yukiko

(Amélie Bouvier, Nohara Marie, Sara Ouhaddou)
MURAKAMI Aya

(Alicja Czyczel, Sakanaka Takafumi,

Uliyana Podkorytova)

KEINO Yuka

(Kamimura Megumi)

Technical Support
YANAGIYA Koya
TANO Yuko

Administration
SHIKANAI Kazunori
TERAYAMA Yuka

Program Period
Sep. 16 (Wed.)-Dec. 22 (Tue.), 2020

Application Period
Dec. 16 (Mon.), 2019-Jan. 31 (Fri.), 2020,
17:00 JST(GMT +9:00)

Total of applications
1,679

Organized by
Aomori Contemporary Art Centre (ACAC),
Aomori Public University

In Cooperation with

TAUTAI Contemporary Pacific Arts Trust
Zarya Center for Contemporary Art
AIRS (Artist in Residence Supporters)
Art Club of Aomori Public University

Supported by
the Agency for Cultural Affairs Government of
Japan in Fiscal Year 2020.

Nominal Support

The To-o Nippo Press Co.

Mutsusimpou Co., Ltd.

NHK Aomori Broadcasting Station

RAB (Radio Aomori Broadcasting) Co., Ltd.
Aomori Television Broadcasting Co., Ltd.
Aomori Cable Television

Aomori Fm Broadcasting
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Nomori
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Art
Centre
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KAMIMURA Megumi

Choreographer and dancer. Kamimura
has been choreographing and perform-
ing her own pieces since 2004 and

has performed in and outside Japan.
Observing the body from various aspects
such as a substance, language and rela-
tionships with others, she makes works
by reconstructing them. While perform-
ing solos, she started “Zen-go” with
TAKASHIMA Shinichi in 2011 and “baby-
tooth” with TSUDA Michiko in 2016. She
also works as an administration member
of “Dance Strategy Meeting” since
2018. Her recent works include Strange
Green Powder (Festival/Tokyo 19, Tokyo),
Screen Baby #2 as babytooth in 2020
(Tokyo Arts and Space Hongo, Tokyo).

eAluny vaQvINVAO Aq ojoyd

R e 5

1989 4EHURAE &, S BEEAN KAE BRI
SETRRLGEOR F A A WEE, B v O RIFEE,
R, dil, 22 s LR R @R O J R

FICAHHL BHE W - 4220 —va

CRGMET Bo WD LI RATHIZL T, 4

LZOEDLH THENBZADZEM 2 4

DHEREEL 25— 2D L) IHTDT B,
SEAEDFE BB AT, 20194F fHE [ A —r¢—

7'V 4 ] (Token Art Center, #%t), 20194F [ 5]

ARG /SR (B 1906k e, B E) I K,

SAKANAKA Takafumi

Born in Tokyo in 1989. Graduated from
Department of Moving Images and
Performing Arts, Faculty of Art and
Communication Evening Division, Tama
Art University. He works on photography,
video and installation while focusing on
the periphery of cities and architecture
such as underdrain, attics, under the
floor, ancient mounds, and vacant lots.
Through his actions as if he were playing
around, he connects blank spaces cre-
ated in the midst of social changes with
individual body and emotions as if tying
them together like a collage. His recent
exhibitions include his solo show Super
Play (Token Art Center, Tokyo, 2019)

and art project Hikikomisen/Hoshasen
(Absorption/Radiation), (Dai 19 Hokuto
Bldg., Saitama, 2019).
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NOHARA Marie

Received her M.F.A. from Graduate
School of Arts, Kyoto City University of
Arts. With an interest in the rather ‘am-
biguous’ creative process of paintings,
Nohara creates works by using self-made
tools such as rulers and paper patterns.
In addition to painting with the tools,

she holds workshops around Japan and
presents works made in collaboration.
By interacting with others and incorpo-
rating this into her works, she explores
new possibilities of paintings. Her recent
exhibitions include Chaos in order (gallery
TOWED, Tokyo, Japan, 2020), Asuka Art
Village 2019 Round Trip (Nara Prefecture
Complex of Man‘yo Culture observation
lobby, Nara, Japan, 2019).
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Amélie BOUVIER

Amélie Bouvier (b.1982, France) lives
and works in Brussels, Belgium. Her
practice builds from historical research
in the field of astronomy to question
issues related to cultural memory and
collective heritage. Astronomers in
particular, and scientists in general,
don't only explain the world, they also
represent it through the construction

of diagrams, illustrations, photographs
or equations. For Bouvier, scientific
imagery is an extension of knowledge
that reveals ideological and ethical
frameworks, which risk cloaking aspects
of the reality they aim to represent. She
is particularly interested in the sky and
stars as a landscape that expose current
socio-political contradictions and knowl-
edge gaps. While her work is based on
historical facts, data and visuals, she
consistently mixes this with speculative
imagery, adapting tools and techniques
to present alternative potentialities. Her
recent exhibitions include Eight Minutes
Ago (Greylight Projects, Belgium, 2019).
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Alicja CZYCZEL

(b.1991, Poland) lives and works as
choreographer and dancer between
Poland and France. She holds a bachelor
degree in film studies and two Master
degrees: in cultural studies (University
of Warsaw and Paris-Sorbonne, 2016)
and in choreography (ICI-CCN in Mont-
pellier, 2019). In her artistic practice she
investigates imagination and generates
fictional worlds nourished by dance
improvisation and ecocriticism. She
works site-specifically by listening to the
place and co-creating with its nonhuman
and human habitants. She conducts
performative walks focused on sound
ecology as well as interdisciplinary
workshops for children and adults. She
practices choreography fueled with the
feeling that what she does in the studio,
on stage and/or in the public space has a
real, though difficult to measure, impact
on social relations and forms of being
together.
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Sara OUHADDOU

Born in 1986 in France into a traditional
Moroccan family and having grown up
with two different cultural backgrounds
of Morocco and France, Sara Ouhaddou
was led to a practice based on a continu-
ous dialogue between the two. She stud-
ied at the Ecole Olivier De Serres Paris.
She strikes a balance between traditional
Moroccan art forms and the conventions
of contemporary art, aiming to grasp, in a
new perspective, handed-down cultural
traditions forgotten in creative activities
of fine arts and contemporary art. She is
based in both Morocco and France. She
works on site based on her encounters
with local communities, craftsmen and
researchers, while exploring heritage
sites and objects. Each of her work is a
project of learning, exchange of knowl-
edge, and intimate/universal story.
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Uliyana PODKORYTOVA

Podkorytova is a Russian Federation
native participating remotely from
Moscow(b. 1984) and a graduate of

The Rodchenko Art School (Moscow).
Through the field of inner/personal
mythology and pseudo-folklore, she
addresses the loss of identity in the face
of globalization. The fruits of which can
be seen encapsulated on video, voice
performance and painting. Her recent ex-
hibitions, among others, include Ray ok
(Multimedia Art Museum, Moscow,
2020).
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Guest Judge:
HIRAKURA Kei

HIRAKURA Kei (b. 1977, Japan)

is an art theorist and art critic.

His works explore the materially
embodied process of thought in
art making. Hirakura obtained his
Ph.D in Interdisciplinary Informa-
tion Studies from the University
of Tokyo in 2009. He teaches art
theory at Yokohama National Uni-
versity as an associate professor.
He has authored several books
on modern and contemporary art,
film, and performance, including
How Figures Think: Studies of Art
Making, University of Tokyo Press,
2019; and Godard’s Method(s),
Inscript, 2010.





