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MITSUHASHI Tomoe (75y.0)
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Documentional voices of Aomori citizens, Japan
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The questions for video interview:

— Good afternoon, tell me, please, what is your name and how old are you?

— Please, tell me an urban legend or a fairy tale about some person or place in Aomori. Maybe you've heard an unusual story about

someone who lived on your street, studied at your school and the urban space is somehow connected with this person?

(For example, in my town, where | grew up, there lived a man who approached everyone in public transport and said in a whisper: “Give me

a hundred coins, or I'll scream!” And people gave him some money because they were afraid of him, but at the same time they loved him
because they appreciated his sense of humor. And the meeting with that man became the symbol of good luck in my town.)

— Do you use the Internet? What do you watch or read the most? What social networks do you use? What jokes or memes do you
remember? Do you know about rituals or etiquette in the Internet?
(In Russia, for example, very popular thing is sms with text in which someone ask to forward a message to 12 friends and receive happiness or

God'’s love for this. They also say that if you don’t forward the message to 12 friends, then you or your family will get into trouble.)

— There is a carnival holiday in Aomori, tell me what characters are the most popular in it (gods, mythological creatures, famous

samurai, characters of the kabuki theater.)

— Can you sing your favourite Japanese song ?
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Artist Talk

Dec. 6 (Sun.), 2020 15:00-16:00

Venue: ACAC Lounge in the Exhibition Hall
Consecutive interpretation:

MOMIYAMA Tomoko

(Art Translators Collective)

Uliyana PODKORYTOVA was invit-
ed to participate in this program
through the recommendation of
Zarya Center for Contemporary Art
(hereafter Zarya CCA), an interna-
tional AIR organization. Zarya CCA's
open call and screening ended

in late September, and after the
selection by three ACAC curators,
Podkorytova's activities in this pro-
gram commenced in mid-October.
In 2020, the program would take
place online, and in 2021, she is to
resume production of her works in
Aomori during her stay, granted the
pandemic has subsided.

Even though her starting time
was decidedly later than other art-
ists, she planned and executed the
project at an astounding speed. We
hope to relay the details discussed
at the artists meeting on October 29,
set to continue through to this fiscal
year. Her presentation is based on
the concept of “"HOMONYM,” mean-
ing homonyms and homographs,
and powered by the words and
sounds from interviews with three
Aomori residents from across three
different generations. Podkorytova
strives to trace the words with her
own voice to compose a song for
her performance, additionally utiliz-
ing printmaking techniques learned
in Aomori to document the score.

It is an attempt from the artist to
connect with the people of Aomori
through sound since both have dif-
ferent mother tongues. In 2020, we
interviewed three Aomori local res-
idents. The questions ranged from
basics like name and age, to urban
legends, Aomori rumors, local gods,
Busho, or a hero — the inspiration
for the Nebuta motif, to things often
seen here and there across the
internet. The interview concluded
with the participants singing their
favorite songs for the artist.”

These questions were stoked
by Podkorytova's interest in visual
communication tools of the past
and present. In her artist talk, Pod-
korytova cited 18th-century prints
such as lubok, a tool of Russian
folklore, and the mobile peep-show
of rayok, which could be seen as a
predecessor to the television. She
also went on to mention a few
entries of the lexicon of “internet
folklore,”® including spam and
chain emails, memes or internet
jokes, emojis and gifs. She finds
common ground in the fact that
communication tools themselves
can be art, bringing our focus to the
phenomenon of modern folklore,
such as symbolic expressions and
rumors on the internet.

And so HOMONYM is an en-
deavour to guide and connect us
across the barriers of languages
through the act of word of mouth,
or mimicking the voice, a part of the
oldest tradition of storytelling. One
can only wonder how the act of sto-
ry telling turned to a melody spun
by Podkorytova will be perceived,
revealing a new way of connecting
with others.

MURAKAMI Aya
(Translated by Valeria REYES)

[11  Questions made to collaborators were
both Russian and Japanese.
[2]  Or "Post Folklore.”



The word homonym comes from the Greek dpwvupog (homonymos), meaning “having the same name,” which is the conjunction of 6udg (homos),
“common, same, similar” and évopa (onoma) meaning “name.”

In linguistics homonyms are words that have the same spelling or pronunciation, but are different in semantic meaning.
My project talks about obvious but varied connections. | am interested in studying how the general becomes the particular.

There is a macrocosm and there is a microcosm.

There is one planet, but different countries. There is the global Internet and there are different cultures that use it.
There is a generation, but each person is individual in it. We are in the general flow of time, but we go our own way.

The main part of my project is video. | will pose three questions to three generations of Japanese people.
Since | don’t know Japanese, it sounds like music to me, and I'll try to write a short song in which | sing the speech | heard during the interview.
Thus, we will create a homonymous song that will unite us. The questions in the interview will be connect with Aomori City.

T Seem$ 4o me that 5 59 6 | deLi-
Mjrdj wnflvence contempoparies

VR e (Mﬁ% oy riStn \ the 1
of 1&iﬂ4ﬁ@x1%ﬁ%?k$Y“£*4?§LiaﬁﬁviLmt
colleaques Loom YAifHfepent Lounteies.
Tas & the only plus ok can pe foud
Ih e Gitusdion Yot the woeld Wag

. U)(PU('MMCe@?).

o me, the pegidence ACAC v Aomee)

was e LHpdt enline worl with ‘
CVphatops ; Paget

and optichs \om v I
ooyt *VJS )Wt{w%ihit-wopﬁﬂ :f;’gﬁ?g_
leolje,s hane erpanded  S19n i BeanH ,W
Thae and o experionc? ¢ Vg d

rewarding Lop. each aptigt,
Uforturately, while T was woeling
on the  HOMONYM" project T mygelfd
%""O‘QW"—‘& the COVID-1T v IRUS becavie
of witich | looked Yerrible \n Mre
Video ot we Lilmed withe e
Les dents of Aomorh M) Boutive wopk
on Hhe LA\m s sHI in process ad
'l TRY o IngereA ScemeS in which
e %@@ﬂ‘i’ﬁr\j ond Com Sing +ho
cvte songsS 4ot ree gemerationg
a7 j«gkg@@b%%@ people Jove me ),

Mt AT LR T A v R © W ARA TR FERIBR I £ v X — AR MERTRIRAS L

Thonks +o ACAC Twag able 4o
\mmense mysetd 1 Japanese cyl-
TvRe theou

By vrepeats Jomamese speoch am
jmdoahas, | \:;FS able %‘E P\njsicq@
and UV\COV\SC‘\OUSD touch Hhe cul-
Jrum)wﬂxt \and o(l whach |
Campot \ahyg‘.ca,l!j Ve present
Yet. Online” communicotion 1s an
@(eremdj Ugeull amd impoetant
£+wj fop each apt\st. Mj wjeo?“
1¢ & small study of the mugiead
Intonedtions of
quage and Lofope , T+ is ol
\n process bt eNen the meeti
thod We were able +o ov'javnizg
dun_)\y\j Yhe vegiden
e ggortunit

oundaries o

online fiedd canned replace \iye
COMmMyYniCation omd watupe
znepgq il

YA MU0

Editor: MURAKAMI Aya / Design: HONJO Hirotaka ©2021 Aomori Contemporary Art Centre, Aomori Public University All rights reserved

the wor K on HomMonYm!

Jayamese \on-

PG g
cenvinced Mo

IS V\OA'h\\VZj Wore nikeedh
Than o persen , dnd | Qw?ﬂ\wf

e

2020

2019

2018

2017

2016

vYYF - RKEY Y >

19844 & 7l FR€ 2 7 7/ £ 1, The Rodchenko Art
School (®2277) %A, W5 - AN AEE, BELL
EARCEDE, Za—r")t—va iib3B7457
FATADERIEOOTII L, EF A, FHAT 4 —
= A KBRS EHIVET 50

Uliyana PODKORYTOVA

Podkorytova is a Russian Federation native par-
ticipating remotely from Moscow (b.1984) and a
graduate of The Rodchenko Art School (Moscow).
Through the field of inner/personal mythology
and pseudo-folklore, she addresses the loss of
identity in the face of globalization. The fruits of
which can be seen encapsulated on video, voice
performance and painting.

SEAEO X TRTIE | Selected activities

Let’s be what couldn’t be, Dialog of Arts, MMO-
MA, Moscow, Russia.

Moryanik, video, Arctic Art Institute, Maryin Dom
Residency, Arkhangelsk, Russia.

15 Minute Break, The second exhibition of the proj-
ect is a study of the temporalities excluded from
the rhythm of labour., Department of Research
Arts, Moscow, Russia.

Ray’ok, Triumph Gallery, Moscow, Russia.

Porato Basco, video, Arctic Art Institute, Maryin
Dom Residency, Arkhangelsk, Russia.

Burgan Supurgi, together with Elena Martinenko
Gertrude Rude and Moscow River, Artist book,
Garage Museum of Contemporary Art.

Distant thunders, video.

Inventio, Gogova Foundation, Gogova Founda-
tion’s Residency, Baku, Azerbaijan.

The Obligue, project Start, Moscow, Russia.

2020 4 I I W 72 SR D RIBEAR A58
PhHalE B At B2, WML
LR R S 2 SE e E oM L LT
DF L7 2hud, IERPHREERL 7R TRl
SNIME—DRDP T TT, BAlZkoT, 2
DACACDV P57 v A D F 2 v — & —
PT—TAA MDD ¥ 54 > TOLF
Tllze 2OFRZSLIZEST, ROWL S
TS L AR R CIER L2 R ETHIHL
CBOET, ZORBRIZT—T4AMIEST
IRV HODHBIL T BRELHL,
Fudz s MIROHA TV M, RAE YD H
Bant+yfv 2 @Gl 3L, (FHoJic
fiolcAv A 2—TRUOEVERELTVET ) L b
L. WS oRIfEE T PO 720, 3D
HARDJ; DI sk % A LR B TS
Y=UEHALIILESTVET,
ACAC D3 #f T THOMONYM | {2y
MALDCHARLIZE > R LR B LR
VL7 HERGEDEY WL EMEST L
T B, EERNI, REFEVESZLD
Taho o LN 2L »TE L1,
Frs4vaiazr—rarid, T RTO7—
TAAMIL S TIHICAHHTEELIRE %
DLl AOT BT 22 ML, HAFEERM
{EARDEHIPIB OO TD/NES LR TH
D, FEEATHTTH, eSS ahDF LS
AvOMEC TSz, ROBRRZILT 2HE®
HzTin, AL i oidizn, Lv)
ILEREE3EELI 2LT AV SA L TO
RHH, KEDS4Ta3a=r—varPA
DIANVF—DREIZLZEDIMbEI LI
TELVEV) ZE VR E-DTT,

20204 vV



