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Artists

Fionn DUFFY
IRIE Saya

LOW Pey Sien
NISHIMURA Ryo

Guest Judge
HIROTA Midori

Curator

TAKEDA Avyari
KEINO Yuka
MURAKAMI Aya

Technical Support
KINOSHITA Yuji
YANAGIYA Koya
SATO Shuichi

Administration
OKUBO Hiroki
|IDA Katsuko
TSUSHIMA Chika

Program Period
Sep. 14 (Wed)-Dec. 20 (Thu), 2023

Application Period
Mar. 8 (Wed)—Apr. 23 (Sun), 2023

Total Number of Applications
322 (221 from abroad, 101 domestic)

Organized by
Aomori Contemporary Art Centre, Aomori Public University

In Cooperation with

AIRS (Artist in Residence Supporters)
Art Club of Aomori Public University
and more

Supported by
The Agency for Cultural Affairs Government of Japan,
Fiscal year 2023

Nominal Support

NHK Aomori Broadcasting Station
Aomori Television Broadcasting Co., Ltd.
RAB (Radio Aomori Broadcasting) Co., Ltd.
Asahi Broadcasting Aomori Co., Ltd.
Aomori Cable Television
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ABH (Aomori Bunka Housou)

BeFM

The To-o Nippo Press Co., Ltd.
Mutsushimpo co., Itd.
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British Council
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A Place Where Micro-Vibrations Resonate and Harmonize HIROTA Midori

The theme for the 2023 Aomori Contemporary Art Centre AIR was “starquakes”,
which refers to the faint stellar vibrations. These subtle vibrations, though impercep-
tible, are considered evidence of a life force hidden within stars. Having observed
the silent enthusiasm of participants devoting themselves to their creative activities,
research, and investigations, the curators at ACAC envisioned starquakes as a
metaphor for this unobservable vibrating energy, projecting this further to energy
produced through resonating and harmonizing with the land and people of Aomori. |
approached the selection review with this understanding. Consequently, the four par-
ticipants from Scotland, Malaysia, Kyoto, and Hiroshima gathered together in Aomori
to engage in their respective creations and research. Their vibrations resonated with
their interaction with land and its people, and materialized through their individual
works. | visited ACAC twice: once during the final selection of artists for the pro-
gram, and on the first day of the exhibition that was held to present their residency
outcomes. Here, | will share my observations from the exhibition, conversations with
each participant during the artist talks, and my impressions of the final outcomes as
seen on social media posted by the participants and ACAC.

IRIE Saya. The exhibition space, enclosed in thick, pitch-black curtains that hung
from the high ceiling, seemed to be filled with spiritual power. The eye-catching /ka
Jitte Kannon Dust (lka Jitte Kannon. Ten-armed Squid Kannon), with its giant squid
relief, and The Legends of Aomori, a series inspired by and developed from narratives
gathered during fieldwork, were both created from resin clay and the residue of
erasers used to rub out images on the packaging surfaces of familiar snacks and sta-
tionery. The transition from two-dimensional packaging colors to three-dimensional
shapes, serving as the story protagonists, was light-hearted, yet invoked a sacredness
and awe reminiscent of nature worship.

NISHIMURA Ryo. In the workshop, the artist and participants observed Aomori’s
nature and jointly created the prints — Measuring Forest and Tracing Nature — by
engraving plastic plates and printing from them. These works represent the culmi-
nation of the resonance that emerged from the encounter between Nishimura, the
participants, and the nature of Aomori. The series 7ravel to my life, which Nishimura
had created during his stay, traces his life as he feels the breath of nature. The sen-
sation, obtained only through repeatedly paying close attention to the subject, even
conveyed the temperature of the moment and the babbling of the river through the
artwork itself.

LOW Pey Sien. Focusing on Japan'’s public bath and mixed-bathing culture, Low
explored the desire to free and expose one’s body against the backdrop of psycho-
logical shame. She told me that research and creation such as this have been chal-
lenging in strict Muslim countries. The exhibit | saw was still a work-in-progress, but
showcased weeks of fieldwork and literature review results that were pinned up in
a bathhouse-like space that resembled the washing up area (araiba) of a sento bath-
house, and showed the brainstorming process. Low's proactive approach towards
her interests and communication skills may have been enhanced by her experience
as a producer and curator.

Fionn DUFFY. Driven by environmentological interests, Duffy focused on waste
disposal processes, as seen in the Jomon period shell mounds, actively investigating
ancient tombs and waste facilities. The video part of her work Hikitsugu. nets, eddies
and cadences of habits included a brief narration, incorporating edited footage of sel-
kies from Scottish folklore, Aomori's archaeological sites, and garbage facilities. The

008

somewhat unsettling and suggestive images are challenging to contextualize at first
glance. However, as Fionn's narrative of selkies, shell mounds, and garbage sites un-
folds, it becomes clear that the exhibition space is a lab filled with materials to ponder
the environment.

According to curator Takeda, this year’s AIR saw all participants basing them-
selves in the Residential Hall and spending more time working in the Creative Hall.
The Residential Hall, with an open dining room and large kitchen, allowed participants
to relax, cook, and converse. The long and spacious Creative Hall, approximately 100
meters long, is located immediately outside the Residential Hall. Without partitions,
the facility houses giant press machine which Nishimura utilized for his production
and several large workbenches, offering an inspiring environment for any artist. The
four participants secured their creative spaces here, loosely dividing personal and
shared spaces for their work. Watching each other’s creative processes, discussing
themes, and sharing production techniques facilitated natural communication. Loose-
ly connected, yet respecting each other, I'd say, by looking at it from a panoramic
perspective, they formed a large, integrated community with curators, workshop
participants, and research collaborators.

The application guidelines explained that “starquakes” was not the program'’s
theme, but served as a guidepost to reflect and update the “present situation” of
the AIR program at ACAC. In this context, the outcome of the 2023 AIR program
demonstrated one guidepost: the formation of a broad, casual network developed
by collaborative work as the result of the action-takers resonated and harmonized
with the land and people through diverse creative and research activities. The land of
Aomori and its people have their unique vibrations. | look forward to a pleasant reso-
nance when artists and researchers with different vibrations come together and tune
in perfectly in the future.

[Translator: KATO Kumiko (Penguin Translation)]

Guest Judge: HIROTA Midori

Artist, Anthropologist. Born in Nagoya, Aichi Prefecture. After graduating from the Faculty of Fine
Arts, Aichi University of the Arts, Hirota was based in Indonesia (Bali and Yogyakarta) for 17 years
from 1994. While there, she managed an alternative space and organized numerous exhibitions while
being an artist. After returning to Japan, Hirota received her doctorate in Anthropology, in the study
of Indonesian contemporary art, at Nagoya University’s Graduate School of Humanities (Anthropolo-
gy Major). She is currently an associate professor at the Professional Institute of International Fashion
(PIIF). Her major exhibitions include “Exchange Project ‘07: Memories of Asia” (Aichi Prefectural
Museum of Art, 2009). Her major publications include “A Network of Collaboration and Symbiosis:
Ethnography of Indonesian Contemporary Art” (grambooks, 2022), and “Balito Yugakuki (Study Trav-
el report in Bali)” (Sekaibunka Publishing, 1997).
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LOW Pey Sien

24 | Exhibition period: 2023.10. 28 (Sat)-12.17 (Sun)
%85/ | Opening Hours: 10:00-18:00
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Aomori research by LOW Pey Sien
(& = List of visiting hot springs)

9H28H ACACIZB)&E Sep. 28 Arrival at ACAC
98298 +HMHEABEA~NVY—F Sep. 29 Field trip to Towada area and Statue of
Maidens
9H30H LETE
Sep. 30 & Gokuraku yu
10A1H & By 5RS
Oct. 1 & Sukayu Onsen
10828  FdtHFEAYHY—F [fig.1]
& B3B8 Oct. 2 Researching Shimokita area [fig. 1]
& BEFHER H> 208 & Osorezan Onsen
& Okuyagen Onsen Kappanoyu
10A3H RBRBMZIRE ) .
Oct. 3 Decided on exhibition space
10848 G ZE/ER
Oct. 4 & Moya Onsen
10A6H  #&% (ACAC) ) )
Oct. 6 Self portrait explorations (ACAC)
10888 F—TYR&IF T—ovavT e Gl Sl W s (el ]
[Feeling of My body ct. pen Studio, Workshop: Feeling of My
Body
10A9H $ HITHHER

10811B8-128 AFAE~NVY—F

S YAZDH

10A16H

& ZHOCRRRR

10A23H

AR {& 14 (Wani Onna)

10R28H

BEaA—TV
& holEnis

108298

F—=T=v =2

10A318-11A28 T dumERE~Y Y —F

SEAC v R D)

SRR
1MB4E G EBER
1168 &% (BIDACAC)
1MA168 & (RAEER)
11B17H  /MREREN &M
1MA18H & OKIZRR w~IF-IF
& HoIEDEH
11A218 EBEEOHIR
1MAB248 Yo RV —>DENR) [fig.2]
118288 Yo R7Y—> DR (DhA)
12838 $7HIF-FRR
12A5H SBORKEHR
1278 & HHLORRER
12898  \FAiTEE, +HME T EMTRE % FR
12118 & EriBRS
12A15A8 FRBIEMEE, = PAhILE % 55
12168 77— avy7 [2200@ALRICHAHZD?]
[fig.3]
12R17H RBREBERKT
128198 &% (X DACAC)
128208 7RIILET
& Wp~Tkh

Oct.9 & Asunaro Onsen

Oct. 11-12  Researching Hachinohe area
& Ringo no Yu

Oct. 16 & Michinoku Fukazawa Onsen

Oct. 23 Video production for Wani Onna

Oct. 28 Exhibition No Self. Just body Open
& Kappa no Yu

Oct. 29 Talk event

Oct. 31-Nov. 2 -Researching Shimokita and
Hokkaido area

- Self portrait explorations
(Tsugaru Kaikyo ferry)

& Osorezan Onsen

Nov. 4 & Tsurukame Onsen

Nov. 6  Self portrait explorations - end of autumn
(ACAC)

Nov. 16  Self portrait explorations (Oirase gorge)

Nov. 17 Visiting to Komakino Site

Nov. 18 & Tsukuda Onsen Yu-po-po
& Kappa no Yu

Nov. 21  Printing Photos

Nov. 24  Printing silkscreen I[fig. 2]

Nov. 28 Silkscreen printing (noren)

Dec.3 & Tarapokki Onsen

Dec. 5  Final exhibition update

Dec. 7 & Michinoku Fukazawa Onsen

Dec. 9  Visiting to Hachinohe Art Museum, Towada
Art Center

Dec.11 & Sukayu Onsen

Dec. 15 Visiting to Aomori Museum of Art and San-
nai Maruyama Site

Dec. 16 Wprkshop: What do you see in the two
circles? Ifig.3l

Dec. 17 End of the exhibition

Dec. 19 Self portrait explorations - winter (ACAC)

Dec. 20 End of the program
& Yuusa Asamushi

fig. 1

BRYY—FTORTYF
Sketches in onsen research
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-
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WTERZEEVET,

SEIOFBIETIE. ZD2020FIC(T>7=7 AV 2y bEEAICHAD
5/ REX(E~NBEERAITET,

BRISBRDEE BHEWVILDONLLRY  EELE TN ZIICHD
LICRELBEATIEEWET, NHDFITHY AL LHLZIHLEH
HEENDEEZBVADLS [ ETH] ICOVWTOEREZEDHTL
EEER

7aYzy MISEFICRBRNOERHI B LT T4 70
TLAEADRBERELGNET, BHROI LU EME, ZLTH KL
HEDBERINEDLIICENLTEEZDL &, LT R—bL— 21T
THLT—02ay T hETHE LDOGEEB LA OE > TWEET,

Exhibition
No self, Just body

Dates: Oct. 28 (Sat)—Dec. 17 (Sun), 2023
Venue: Gallery A, Exhibition Hall

Based in Malaysia, LOW Pey Sien is an artist, producer, and
curator who has, over time, been exploring ways to express
herself through her body.

In March 2020, a nationwide lockdown took place in Ma-
laysia as a measure against COVID-19. While the stay-at-home
order was imposed, Low conducted her own self-residence
project from April to June, using an art space in which she
had worked. Low explored her long-standing interest in
self-portraiture and attempted to reflect on the body through
photography during this self-residency. Low states she had
contemplated her shame about her body, her desire to be bare,
and the significance of preserving these emotions on camera.

Originating from this 2020’s project, in her current resi-
dency, Low also focuses on Japan's public bath and hot spring
culture.

When soaking in a hot spring, Low feels she herself is
no longer there, only her body. She deepens her analysis of
the “body” and “embarrassment” as she contemplates those
moments in a public place when our mind drifts away, and we
are no longer “there”.

The project is a work-in-progress exhibition in which
the works will change throughout the exhibition period. The
dilemmas and desires of the body, and how the relationship
between the body and society has changed, are explored not
only through self-portraits, but also through collaboration in
workshops and other activities.

[Translator: KATO Kumiko (Penguin Transration)]
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Noren
YINGRIY) = EZ—IL hREIA VT

2.
Wani Onna
Rtk (356%)

2
Wani Towel
. RIEA > Y

3.

The Future of (a Work that is Buried in
the Hard Disk)

RZARKTRAY v av

4.
RAVE=Ry T
Self Portrait N Bodies N Public Bath
SURMATAT
ARHR S
ERELOEELDE FE-HRH-
#h
SE, <o, HEF

B

Feelings of My Body

7—9 ¥ ay 7 ICTER SN T-ZINE
7—=9vay7snE
BIREF. BF 1233, FERIR, KB,
1A RF. Lakshmi AYSOLA, HHEHFF]

6.

No Self, Just Body
Ay Iy b TYV b
6-1.

Melting snow / Cloud
6-2.

Bathtub

6-3.

Island / Railing

6-4.

Reflected light / Snowing / Sunrise
6-5.

Tree

6-6.

Reflection

No self, Just body

Size variable

Video, photo, slide projection, mirror,
dried leaves, tatami, wood, fabric,
brick, light

2023

1.
Noren
Silkscreen, vinyl, printmaking ink

2.
Wani Onna
Video, 3'06"

2
Wani Towel
Fabric, printmaking ink

3.

The Future of (a Work that is Buried in
the Hard Disk)

Slide projection

4.
Mindmapping: Self Portrait N Bodies
N Public Bath
Mixed media
Material provided by
Kanami-no-kai
In cooperation with
IMAMURA Osami, Kurara,
SAKURADA Setsuko

5.

Workshop Zines: Feelings of My Body
Workshop participants:
KOSAKA Yuko, SHIROTO Harumi,
NISHIMURA Ryo, MAITA Tsuyoshi,
MUNAKATA Yoshiko, Lakshmi
AYSOLA, TAKEDA Ayari

6.

No Self, Just Body
Inkjet print

6-1.

Melting snow / Cloud
6-2.

Bathtub

6-3.

Island / Railing

6-4.

Reflected light / Snowing / Sunrise
6-b.

Tree

6-6.
Reflection

Gallery A
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The Body that is Here
TAKEDA Ayari

LOW Pey Sien, based in Malaysia, is active not only as an artist but also as a curator and
an producer.

Her proposal for the ACAC residency program in Aomori included a variety of
approaches, such as her self-portrait works along with research mind-maps and work-
shops. The range can likely be attributed her background.

In 2020, amidst global lockdowns due to COVID-19, Malaysia imposed a lockdown
from June to September, enforcing international travel restrictions and urging restraint
in going out. Low used an art space in what was originally a warehouse in central Kuala
Lumpur, where she worked, and made use of the lockdown period for self-reflection
and to launch her self-residency project. For about two months, she spent time alone in
this space. From the first day of her stay, she took self-portraits as a way to get to know
herself and produce the photographic works she was interested in.

Without any specific subjects, Low continued taking her self-portraits. Low states
that she was curious at first about how her body appeared through the camera, espe-
cially the lines and shadows cast upon her body by light. Gradually, she started reflect-
ing on the restrictions, and feelings of discomfort and embarrassment associated with
her own (female) body. These photographs, taken while she was alone, often featured
nudity, and Low therefore saw them as inappropriate to display in public. She stored
them away on a hard disk, never to be released.

For her project in Aomori, she revisited these works she'd stored three years ago
in the hard disk as her work 7The Future of (a Work that is Buried within the Hard Disk).
Once more, she attempted to use self-portraits to explore the embarrassment she felt
towards her own body and her desire to take off her clothes, despite the shame of the
action. Along with her investigation, Low also focused her research on the culture of
public baths and hot springs in Japan, particularly mixed bathing. Aomori Prefecture
boasts the highest number of public bathhouses per capita in Japan and the fifth high-
est number of hot spring areas in Japan, partly due to the slow spread of private home
baths. In addition, Sukayu Onsen is designated as a National Recreational Hot Spring
Resort by the Ministry of the Environment, and public baths and hot springs are still an
inseparable part of the lives of Aomori locals. In Malaysia, on the other hand, the act
of taking off one’s clothes in public is often considered taboo. In the Malaysian public
open air hotsprings that Low has often referred to, the water is from a natural source,
but the bathing method is completely different from that in Japan. The standard meth-
od in Malaysia is to scoop out water with a ladle and pour it over yourself while fully
clothed.

Low was particularly interested in the mixed bathing at Sukayu Onsen, due to the
different cultural and societal norms around the body and bathing in Malaysia and
Japan. In her self-residency project, Low focused on her body as the sole subject, con-
templating the phenomena felt by and directed at the body through the camera lens.
However, here in Aomori, she developed her interest in what the body can sense in a
space where it can be seen by others.

Parallel with the research at the hot springs, interviews were conducted with locals
in Aomori who enjoyed the use of hot springs. Through these interviews, it was discov-
ered that the very act of immersing oneself into water has the effect of spontaneously
blurring the body. This sparked Low's interest not only in mixed bathing as a space
where the social body is exposed, but also towards the act of bathing itself and the
body that bathes.

Upon entering the venue, a transparent noren (traditional Japanese divider curtain)
hung in the dimly lit space. Nude male and female bodies were silk-screened on either
side of the noren opening. Proceeding through, one came to a raised tatami space
surrounded by walls on which video projections appeared. The projection displayed
the portraits of Low that had been dormant on a hard disk for many years. This section
of the installation was located in an area that would normally serve as the entrance for
the reception of a regular exhibition, but Low felt the need to create the sensation of

Interviews by Low Pey Sien

Interview 1
IMAMURA Osami (81)
[Hakkoda-san’s Sukayu Onsen]

Oct. 1
Closed
Oct. 4

Interview, Portrait

Oct. 16

Portrait, Inquiry on additional
material

First named about 400 years ago,
“Aomori” was designated as a city in
1898. As far as Imamura-san knows,
his family has been residing in
Aomori for generations. Up until his
retirement, he was actively serving
the Aomori city and prefectural office
as an officer or councillor, and once
as a member of The House of
Representatives.

Born during the World War I
(WW 1), Imamura-san was initially
interested in collecting old photos
related to the 1945 Aomori air raid
that destroyed 81% of the city. When
more and more Aomori residents
brought in their various old photos,
he started the Kanami no Kai, a
voluntary image archive centre in
Aomori city.

Array of materials filled up every
corner of the room, stacks of
laminated old photos, framed old
maps, artworks by local artists, old
and new publications, vintage items,
and knick-knacks. We squeezed our
way around the exhibits, careful not to
knock over anything. In an adjoining
reading room, Imamura-san sat
composed at his working desk. \We
stood tiptoe around what little space
was not occupied by bookshelves.

In his laptop, there are a few
folders dedicated to the Sukayu
onsen. It was fascinating to hear
Imamura-san’s detailed commentary
about each photo. Located at the foot
of Hakkoda Mountains, Sukayu is an
important place for Aomori citizens,
especially the farmers, explained
Imamura-san. They work hard from
spring to autumn and retreat to the
hot springs during winter.

However, Imamura-san’s
entrypoint to Sukayu onsen began from
a climbing excursion in Grade 5 with his
homeroom teacher and schoolmates.
“After the climb, it was nice to take a
relaxing soak in the hotspring,” he
said. Since then, Imamura-san
frequently climbs Hakkoda, in fact he
went up to Kenashitai earlier this June.
“Most people in Aomori have been to
Hakkoda on their school trips,” he
added. Hakkoda, Kayano Chaya and
Tashirodaira were the popular spots
for the young. Now that there are
ropeways, fewer people hike
Hakkoda, he thought.

He also recollected that Sukayu
was the only mixed bath in Aomori
city. He used to visit there because he
didn't have a bathtub at home then.
Post WWII, he heard from the old
people that Allied General
Headquarters (GHQ) had enforced
the Public Baths Act, which included
a ban on mixed bathing. The Aomori
people stood up against it and
protected their centuries old custom.

Historically, hot springs were
mixed baths, so there was no
particular awareness about mixed
bathing back then, he said. He
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remembered that when he first visited
Sukayu, there were no partitions in the
large bath. That changed when he was
in high school. However, the changing
rooms have always been separated
for male and female. He also shared a
cheeky memory of some boys who
would take a peek at their crushes near
the girls’ entrance at Sukayu, although
he clarified that he had never done it.

He personally doesn’t think bath
clothes have any place in the onsen,
but he respects that if one needs to
wear bath clothes to feel relaxed in a
mixed bath. Since most homes have
bathtubs nowadays, so people had
choices to bathe privately, he thought
it's good to preserve the old customs
of mixed bathing in Sukayu.
Nowadays, Imamura-san usually
takes his daily bath at home to wind
down after a busy day, to relax his
mind and body.

Interview 2

[Toji Culture at Sukayu Onsen]
SAKURADA Setsuko (76)

Nov. 6
Cosmos (Restaurant), Farm visit
Nov. 15

Interview at farm, Portrait

This morning, Sakurada-san was
expecting us at her farm while we
briefly lost our way. She walked to
the road, waved at us while chewing
a fennel stalk, and then directed us
where to park our car.

At 76 years old, Aomori born
Sakurada-san was energetic and
cheerfully shared with us each plant
in her 90 hectares organic farm, from
fruiting trees, to herbs, to wild
grasses, and to vegetables.

Growing up in a farming family
for generations, vegetables to her are
not just food, but she understood
from a young age that crops are the
sole sustenance for her family. She
said, "back in the day our family had
no cash". She didn't have the opportu-
nity to go to university for that reason
and started working in the office of a
fish processing factory right after her
high school. After 25 years in the
corporate life, she decided to quit her
job and started farming again here
due to health reasons.

Recalling her childhood farm
memory at the foothill of Mt.
Azumadake, they have raised horse,
pig, and chicken alongside the rice
and vegetables crops. Her mother
would speak gently to the plants,
telling them to grow up beautifully,
"mengoija" in an elderly Aomori slang.
| thought, Sakurada-san has definitely
inherited her mother's value, she is in
her element in the farm.

She further explained that her
family had sold off their farm land,
where everything was bulldozed in an
instant. Now a stadium stands there
with two yellow trees remaining as
the tombstone that mourn their loss.
Although her family received a sum
of money, | was unsure whether it
was a willing trade, but | could
understand from her tone and
gesture that she was enraged within
each of her cells.

Steering Sakurada-san back to the
topic of onsen, she said for Aomori
people, onsen means Sukayu. Indeed,
most of the local archive materials on
onsen | could find are Sukayu's, which

the body interacting, not only with others but also with the space itself, within the exhi-
bition space, replicating the feeling she had when she first experienced mixed bathing.
Normally preventing one from seeing beyond, Low's noren create a sense of
tension, precisely because they are replaced with clear vinyl, allowing people to see
through. The raised tatami space, reminiscent of a rest area in a public bath, functioned
as a familiar motif that was incorporated into the unusual environment of the exhibition
venue. It created a peculiar distance between the space and the visitors as it garnered
a mix of people sitting or standing aimlessly.
Proceeding through the first part of the installation, portraits taken in Aomori were
displayed, along with image mapping, alongside a space on the wall that resembled
the washing area (araiba) of a bathhouse. Low says that she attempted to make the
body react to the environment through these new self-portraits. They were photo-
graphed using architecture, trees in nature, and light, in a way that simply resonated
with the body and external spatial elements much like the experience of entering a hot
spring, where the presence of others and the surroundings fade away as you submerge
yourself purely in the water, responding to the space. Low'’s approach to these portraits
encapsulated that sensation.
Through the act of bathing, a routine part of daily life for many Japanese people,
Low presented the concept of “No self, Just body”.

is also one of the longest standing
mixed bath onsen in Aomori with
about 400 years of history.

She would follow her mother to
Sukayu for toji as a child, so she never
felt embarrassed at all about the
mixed bath. Toji is a cultural practice
for the local farmers, especially in this
Tohoku region, to rest after the harvest
season for a period at the onsen
during the winter. For her mother, it
usually took place in early December
before the household got busy with
new year celebration's preparation.
Her mother and friends would spend
about two weeks at Sukayu.

She stopped following her
mother to Sukayu after she started
schooling, although she still went
there after her junior high school ski
club activities. Sukayu is her favourite
onsen because the bath is so huge,
she explained.

Sakurada-san is passionate about
food education, she generously shared
with us her bountiful harvest of fennel
stalk, lemon grass leaves, yellow
flower, daikon, radish, carrot, rose, and
snacks. While we came empty
handed, we went home with full heart.

Interview 3
[Onsen Daisuki]

Kurara (62) /Y (66)

Oct. 22

Interview at ACAC
Nov. 23

Portrait

Just 30 minutes before, Ayari told me
that a long-time gallery sitter Kurara,
heard about my project and

[Translator: KATO Kumiko (Penguin Translation)]

suggested that it would be nice to
interview her friend Y who used to a
certain hotel in Aomori.

The rainy autumn afternoon was
a bit cold, and we all wore layers to
warm up. The entire conversation
went like a chat with good friends, it
spinned off from one topic to another.
What begins as an interview about
their personal onsen experience,
eventually touches on the best
onsens in town, the rules and
regulations in onsen, gender, and etc.

What left an impression on me
was that Kurara is a big onsen lover.
She regularly goes to onsen early
morning between 5am-7am before
her work shifts. She would spend at
least 2 hours there, rotating between
different baths and sauna for several
cycles. Like most onsen regulars she
brings her own toiletries basket in
one hand, but she would have 5
small towels on her arm, each one
serving a different purpose in her
bath ritual. In the neighbourhood
bathhouse, she sometimes sees
familiar faces and strikes casual
conversations. But most of the time,
she doesn’t think anymore when she
enters the bath, said Kurara. The last
thing she would think about is which
seat to take a shower before entering
the bath.

Y on the other hand is not a fan of
onsen because she doesn't like being
sweaty. Moreover, she has low blood
pressure and gets dizzy easily. She
couldn’t relax in a shared bath with
strangers due to hygiene perception.
The sweats on the sauna seat is
especially unacceptable to her. Rarely
would she go to the public onsen.

Both of them glossed over the

experience of going to Sukayu onsen.
During the winter, there is so much
steam around so there is no need to
shy away from the mixed-bath.
However, there was another peculiar
habit that they discussed in length,
about some Aomori elderly women
who love sleeping naked on the floor
right next to the bath. | find it amusing
though | have never seen any yet.
Kurara doesn’t feel any
embarrassment when going to the
onsen. Once she would like to bring a
teenage Australian exchange student
to experience Aomori's onsen culture,
but faced with unexpected refusal.
Coming from a background without
bath culture myself, | understand the
teenager very much. It's being in our
bare skin in front of others is strange
and unimaginable to us. | wonder if
the teenager was converted into an
onsen lover after her first experience.
| asked Kurara if she thinks she is
an Aomori person. She said yes
without any hesitation. Born and bred
in Aomori, she loves Aomori very
much, it is a peaceful town with little
natural disaster. In fact her past
relationship was broken due to the
fact that they decided to settle down
in different cities. As for Y, she was
not born in Aomori, but has been
living in Aomori for a long time.
Although she doesn’t think of herself
as Aomori people, she is quite
comfortable settling in this city.
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Aomori research by NISHMURA Ryo

9A148  ACAC/HTERIA Sep. 14 Start of ACAC stay
9A198  EHFEmRIL FHEXLEY Y —7F [fig.1,2] Sep. 19 Research in Arakawa and Shimoyu Dam,
etc. [fig.1,2]
9A20H  +HIH. BARERY Y —F [fig.3]
Sep. 20 Research in Towada and Oirase Gorge
9A23R ZOELY (RF OEE). (IEBADH THIL3) [fig. 3]
1
Sep. 23 Production of Primitive Reverberation and
9A26H ARt ¥ —F [fig.4] Eternal Capture 3
9A26H  EODRR CRRHED Y Y —F [fig.5] Sep. 25 Research at Ishigami Shrine [fig.4]
9A29H BAEERIY—F Sep. 26 Research at Sainokawara (Fukaura) [fig. 5]
9A30H 7—vvav7B#H%EAEZT3]1HE Sep. 29 Research of Oirase Gorge
10A38 7—ovay 7 [BR%%Z2] FiEH Sep. 30 Workshop “Tracing Nature” Day 1
1098 7—sravy 7 [BR%%Z2]288 Oct. 3 Preliminary day of workshop “Tracing
Nature”
10B8118-12H NFUY—F
Oct.9  Workshop “Tracing Nature” Day 2
108168  (FhoE&%EHRT 1) RIY1EE [fig.6,7]
Oct. 11-12  Research in Hachinohe
10A198 ZOELY, ERA> X ~—L{F [fig.8]
Oct. 16 Printing of 7ravel to my life 1 [fig.6,7]
10A288 REXIKICE?]MA
Oct. 19 Working on the installation of the exhibition
108298 EEBORET—T1RAMb—=2 [fig. 8]
10A318-11A28 L -HEERKT Oct. 28  Exhibition “Burrowing into Time” begins
11A5H 7—ovay7 [#%%A2] 188 Oct. 29 Hirota Midori x Resident Artists’ Talk
1MA9H BEHREMEMECHBIREOY Y —F Oct. 31-Nov. 2 Trip to Osorezan and Hakodate
11A108 sAEIYY—F Nov. 5 Workshop “Measuring Forest” Day 1
11A158 (FhDEm%ERTE3) MR b=l Nov. 9  Research of educational prints at Aomori
Prefectural Museum of Art
MA198 77— av7 [#H%R51288
Nov. 10 Research in Hirosaki
118268 NEEOFAR. AfIRKBREY Y —F
Nov. 15 Installation of 7ravel to my life 3
1238  &fFRAVRAr—ILET
Nov. 19  Workshop “Measuring Forest” Day 2
12R178 REXRIFICEZKT
Nov. 26  Kawakura Sainokawara, Research of edu-
12B20H ACACHHTERT cational prints in Goshogawara
Dec. 3 Installation of all works completed
Dec. 17 Exhibition “Burrowing into Time”
completed
Dec. 20 End of ACAC residency

fig.2

fig.b

fig.6

fig.7
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Solo Exhibition
Burrowing into Time

Dates: Oct. 28 (Sat)—Dec. 17 (Sun), 2023
Venue: Galley A, Exhibition Hall

NISHMURA Ryo produces print works that primarily utilize
the drypoint technique, in which the “lines” of the image are
etched directly onto the printing plate. Nishimura, who has
always enjoyed taking walks through nature, set off several
times during his stay to explore the rich natural beauty of Ao-
mori with camera and sketchbook in hand. Natural conditions
are created from moment to moment by geography, climate,
and other factors, constantly changing in innumerable ways.
Nishimura's “lines” seek to capture such moments, to extract
these changes in the scenery.

Nishimura traces these flows of nature, of mountain
streams and trees, on plastic plates, using the sensations
gained from his sketches as a basis, and his photographs as
guides. The lines produced by the needle, router, or occasion-
ally impact driver, reflect his moment-by-moment selections
and their physical rhythms — what he calls his “measuring”
of nature. In this way, Nishimura connects back through the
endless flow of time, to the lives, the minute pulses, that can
be felt in this constantly-changing nature.

Eternal Capsule 3 depicts fallen trees in QOirase Gorge,
while the series Trave/ to my life captures the surfaces of the
water as Nishimura walked down the 14-km-long length of a
mountain stream (Additional works will be added during the
exhibition, with a planned total of four works). Printed on one
of the world's largest copperplate presses at ACAC, these
works display the unique blurring effects of drypoint, which
imparts a certain unpredictability to the “lines.” The eternal
flows of nature and time, their diversity and complexity, beck-
on the viewer like lights and shadows.

(Translator: Ethan SAMES)
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1.

Eternal Capsule 3

1320 x 25600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

2.

Primitive Reverberation
2010x1010mm
Plastic plate

2023

3-1.

Travel to my life 1

1320 x 2600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

3-2.

Travel to my life 2

1320 % 25600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

3-3.

Travel to my life 3

1320 x 2500 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

3-4.

Travel to my life 3

1320 x 25600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

4.
Collaborative Work: Tracing nature
1320 % 2500 mm
Drypoint, watercolor paper, printmak-
ing ink
2023
Workshop participants
Sep. 30, Oct. 3
AKIMOTO Masatake, OSANAI Mari,
ODAGIRI Mine, KOSAKA Yuko,
TAKEBAYASHI Yoshiko, MAITA
Tsuyoshi, WAYAMA Daisuke, LOW
Pey Sien
Oct. 9
Akimoto Masatake, Osanai Mari,
Odagiri Mine, Kosaka Yuko,
SHIROTO Harumi,
Takebayashi Yoshiko,
TATSUTA Shoji, Maita Tsuyoshi,
Wayama Daisuke,
Lakshmi AYSOLA, Low Pey Sien

4'.

Reference exhibit: Original Plate of
Tracing Nature

1010x2010mm

Plastic plate

B.
Sketches and past works

6.
Collaborative Work: Measuring Forest
1010%x2010mm
Frottage, paper, pastel, crayon
2023
Workshop participants
Nov. 5
FUNAYAMA Tetsuro,
Maita Tsuyoshi,
WATANABE Michiko, Low Pey Sien
Nov. 15
ISHIKAWA Maki, TSUSHIIMA Aoi,
TSUSHIMA Chika,
Watanabe Michiko,
WATANABE Miyuki, Fionn DUFFY,
Gabi SCHILLIG, Low Pey Sien

Gallery A
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1.

Eternal Capsule 3

1320 x 25600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

2.

Primitive Reverberation
2070x 1010mm
Plastic plate

2023

3-1.

Travel to my life 1

1320 x 25600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

3-2.

Travel to my life 2

1320 x 25600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

3-3.

Travel to my life 3

1320 x 2500 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

3-4.

Travel to my life 3

1320 x 25600 mm

Drypoint, watercolor paper, printmak-
ing ink

2023

4.
Collaborative Work: Tracing nature
1320 x 2500 mm
Drypoint, watercolor paper, printmak-
ing ink
2023
Workshop participants
Sep. 30, Oct. 3
AKIMOTO Masatake, OSANAI Mari,
ODAGIRI Mine, KOSAKA Yuko,
TAKEBAYASHI Yoshiko, MAITA
Tsuyoshi, WAYAMA Daisuke, LOW
Pey Sien
Oct. 9
Akimoto Masatake, Osanai Mari,
Odagiri Mine, Kosaka Yuko,
SHIROTO Harumi,
Takebayashi Yoshiko,
TATSUTA Shoji, Maita Tsuyoshi,
Wayama Daisuke,
Lakshmi AYSOLA, Low Pey Sien

4'.

Reference exhibit: Original Plate of
Tracing Nature

1010%x2010mm

Plastic plate

5.
Sketches and past works

6.
Collaborative Work: Measuring Forest
1010%x2010mm
Frottage, paper, pastel, crayon
2023
Workshop participants
Nov. 5
FUNAYAMA Tetsuro,
Maita Tsuyoshi,
WATANABE Michiko, Low Pey Sien
Nov. 15
ISHIKAWA Maki, TSUSHIIMA Aoi,
TSUSHIMA Chika,
Watanabe Michiko,
WATANABE Miyuki, Fionn DUFFY,
Gabi SCHILLIG, Low Pey Sien

Gallery A
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(BRR%RZ3) | Tracing nature

(#Fx%RB) | Measuring Forest
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The Contemporary ‘Pencil of Nature / Reexamining Ontology Through Lines
KEINO Yuka

The 18th-century British architect and landscape designer William KENT famously re-
marked, “Nature abhors a straight line.” Rejecting the structured beauty of the geomet-
ric Baroque gardens, Kent sought harmony with nature and is recognized as a pioneer
of landscape gardening, wherein all elements of nature, including the garden, appear
as an integrated space.™

NISHIMURA Ryo has worked extensively with drypoint, a printmaking technique
that allows for the direct engraving of images onto metal plates with tools such as
needles, enabling the free creation of lines. Drypoint is distinguished by the unique
textures it produces: as lines are etched, burrs form on either side, capturing ink during
the printing process. This results in a soft, blurred line quality, characterized by a dis-
tinctive sense of diffusion.

Since his university years, Nishimura has engaged with the theme of “life and
death” in his artistic practice. All living beings, including himself, are destined to be
born and to die. Yet, this fate is far from linear. Take human existence, for example:
one's life is situated in the shifting distances and relationships between oneself, others,
and society. These relationships are never static but remain in a constant state of flux.
Furthermore, when considered within the temporal axes of the past and the future,
one's physical body is the result of innumerable ancestors and is destined to pass its
existence—both its biological and social genes—onto descendants whom one will
never meet. Nishimura expresses these images of existence by spontaneously scratch-
ing and scarring the plate surface. The variations in line intensity and diffusion evoke
the fragility, vitality, and dynamism of living beings. The burrs multiply the lines, compli-
cating the boundary between life and death. At times, these lines seem to resemble
nerves or membranes that exist within and outside the body.

In recent years, Nishimura's ontology, while still rooted in “life and death,” has ex-
panded toward a broader worldview in which life circulates within nature. Specifically,
he captures the ever-changing forms of natural phenomena—Ilike the flow of rivers or
the texture of tree bark—through a process of “tracing.” Nishimura's approach seeks
to question the fluidity of life, the persistence of time, and the ever-unfolding present,
using a combination of lines: those drawn directly by his hand, and those that emerge
through the chance effects of printmaking. His method rejects straight lines, instead
embracing the natural, dynamic lines of nature.

Nishimura’s turn toward observing nature’s flows was sparked by a river near his
studio. He spent days observing the river's movement and translating it into his work.
Recently, however, Nishimura has actively participated in artist residencies across
Japan and occasionally abroad, making it a point to work on-site whenever possible.
Rivers flow ceaselessly, yet the water passing before us is never the same.” Nishimura
places himself within these ever-changing landscapes—formed by diverse terrains and
weather patterns. In Aomori, for instance, he stayed for 98 days from mid-September
to late December, as the seasons transitioned from late summer to autumn and winter.
During this time, he visited the forest and retention pond within the ACAC, as well as
sites like Arakawa River, Shimoyu Dam, and Misuzu Falls at Ishigami Shrine in Aomori
City. He also traveled to dynamic natural locations such as the Oirase Gorge and
various Jizo shrines across the Tsugaru region, where nature intertwines with spiritual
beliefs. His explorations span untouched natural landscapes and areas where artificial
intervention coexists with natural flows.

Carrying a camera and sketchbook, Nishimura approaches these diverse locations,
“measuring” (in his words, observing and recording) the transient flows of nature.
Instead of traditional copper plates, Nishimura uses lightweight transparent plastic
plates, which he can bring outdoors to directly capture the moment as though sketch-
ing. For instance, Eternal Capsule 3, created in Aomori, depicts a fallen tree in the
Oirase Gorge, while the four-panel series Travel to my life represents the changing
surface of the river over a 14-kilometer trek from the upper to lower reaches of the
Oirase Gorge. Both works were engraved in single, unbroken sessions, guided by pho-
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tographs Nishimura had taken. Employing tools like needles, routers, and occasionally
impact drivers, Nishimura's process combines observation-based tactile experiences
with the spontaneity of an improvisational cartographer assembling countless lines
into a coherent map on the large plates. These plates are printed in monochrome using
one of the world’s largest etching presses, breathing life into the lines.

At the ACAC exhibition, Eternal Capsule 3 was displayed horizontally, evoking the
image of a fallen tree returning to the soil. Meanwhile, the plastic plate, titled Primitive
Reverberation, was placed vertically, suggesting the living tree's upright posture. Spot-
lights illuminated the lines, projecting them onto the walls and floor as new, ephemeral
traces of life. Additionally, 7ravel to my life was installed along a curved wall, utilizing the
gallery’s depth to convey not only the flow of the stream but also the passage of time
and the vastness of the earth. Starting from the lines, these depictions of nature’s flows
merged into a singular spatial experience that visitors could immerse themselves in.

Moreover, Nishimura became interested in Aomori's “educational print move-
ment” and organized two collaborative workshops during his residency. His process of
observation and “measuring” resonates with the approach of KON Junzo, a pioneering
printmaker from Aomori Prefecture and a central figure in the creative printmaking
tradition in Japan. Kon's detailed sketches of Aomori life, made in collaboration with
his brother KON Wajiro—famous for his work in Kogengaku (the study of modern
customs)—are comparable in spirit. Kon also illustrated the natural landscapes and
customs of Aomori for Aomori-ken Gafu (Aomori Prefecture Pictorial), a lithograph
and copperplate series created during his tenure as an illustrator for the 70-o Nijppo
newspaper. The educational print movement, which flourished in Aomori between the
1950s and 1990s, can trace its origins to Kon's legacy. For example, the Nijino-uewo
Tobu-fune (Rainbow Ship) (1975-1976), a collaborative work by students in the special
education class of Minato Junior High School in Hachinohe City (under the guidance of
SAKAMOTO Shokuro), reflects layered narratives imbued with the students’ collective
cosmological and existential perspectives. Each generation of students inherited and
expanded upon the imagery and stories of their predecessors.

In Nishimura’s workshops, the focus was on capturing individual perspectives
onto a single plate while ensuring their coexistence. The first workshop, titled “Tracing
Nature,” involved observing the natural environment around the retention pond and
improvisationally transferring each participant’s distant perspectives onto the transpar-
ent plastic plate. Over the course of hours, the light shifted, birds came and went,
and the scenery continued to change. While acknowledging the absence of what had
once been present, the participants carved their impressions. During the printing stage,
their choice of colors introduced rhythms, quickly transforming the composition into a
dynamic space. In the second workshop, titled “Measuring Forest,” participants set up
plates in the ACAC forest, attempting to extract the lines of overlapping trees and foliage
in close proximity. The tools used to carve the plates also contributed to the forceful
dynamism of the lines. These plates were later reproduced via frottage on papers of
varying textures. Tracing the existing lines resembled playing the melodies of a score.

One of the oldest known photographic books is William Henry Fox TALBOT's The
Pencil of Nature (1844-46). Talbot described photography, a groundbreaking invention
at the time, as being “Impressed by the agency of light alone, without any aid whatev-
er from the artist's pencil,” defining it as a visual image drawn by nature (light) itself,
imbued with a richness that transcends reality.® Nishimura's practice, with its empha-
sis on surveying nature’s transformations and capturing the imperceptible flow of life,
could be likened to a contemporary “pencil of nature.” By adapting copperplate tech-
niques originating in 15th-century Germany with contemporary materials and tools,
Nishimura engages with the age-old medium in a way that is fresh and innovative.

[11  MAKI Toshie, “The Composition of William Kent's Landscape Garden at Rousham (1): An Analysis of Sce-
nic Landscapes,” Journal of Architecture and Planning (Transactions of AlJ), Vol.67, No.559, 2002, p.283

[2] See the famous opening line from Kamo no Chomei’'s Hojoki (Kamakura period): “The flow of the river is
ceaseless, yet the water is never the same.”

[81 MAEKAWA Osamu, “Reading Photobooks: On Talbot's The Pencil of Nature,” Bulletin of Aesthetics and Art
Studlies, Vol. 1, Kobe University, 2005, p.9
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Curators’ Notes

Among the Twinkling Stars
TAKEDA Ayari

Since 2020, ACAC's open-call residency program has shifted, no longer requiring an
exhibition to be held, and adjusting its application process to welcome not just artists
but individuals involved in various cultural and artistic endeavors. Consequently, the
program’s name, which was previously the title of the group exhibition, now serves
as a guideline for the entire program and the framework of ACAC's residency.

This year's title, “starquakes”, is a term primarily used in astronomy. It refers to
the vibrations that occur within stars, and which aid our observations of celestial
activities from afar.

The Artist-in-Residence system doesn’t necessarily demand the production of
exhibition-oriented work, but places emphasis on supporting artists to dedicate them-
selves to creation and research. Thus, the program encompasses the unseen aspects
of the creative process. Observing all these aspects is as challenging as viewing the
activities of distant stars, but we hope that this will be an opportunity for people to
develop an interest in some of the activities that have unfolded from the exhibitions,
workshops, and records.

In spring 2023, as the virus that transformed our lives showed signs of settling
here in Japan, we adjusted the program’s format. Until last year, we accepted two
application types from overseas: an online residency and an in-person one-month
residency. From this year, the online residency requirement has been removed (al-
though there is still room for consultation if there is a specific reason or need for an
online residency). The program is now open for applications, with a flexible residency
duration. Conditions are the same as those for artists residing in Japan, i.e., a choice
of two-week (one term) stays, up to a maximum of three-and-a-half months.

This year, in an attempt to expand the activities of artists and participants, a new
plan was implemented to hold open studios during the program period. With the
same purpose, an exchange meeting was previously held in the lounge, using slides
to explain the artists’ activities. However, by actually holding the event in the studio,
sometimes with a hands-on experience, it felt like a more accessible space was creat-
ed. Unexpected interactions emerged from these meetings, such as a participant will-
ingly taking on the narration for IRIE Saya’s /ka Jitte Kannon Dust (Ika Jitte Kannon:
Squid Ten-armed Kannon).

Due to operational reasons, we decided to hold the exhibitions all at the same
time, from late October. The program, which began in mid-September, was consid-
ered short even for artists who started early, lasting just under a month and a half.
During the exhibition, NISHIMURA Ryo, LOW Pey Sien, and Fionn DUFFY continued
to update their works in the venue in a work-in-progress style. For example, Low
frequently visited the gallery during the exhibition, deepening her understandings
through conversations with the reception staff. She also continued her research and
creation, while still opening up her work, which felt like a meaningful aspect of the
residency program.

As mentioned before, many of the artists extended their stays, even after the
exhibition began, dedicating themselves to their creation and research. Active interac-
tions through the studio and the Residential Hall were common. For instance, artists
experimented with the paper-making, as used in Duffy’s work, thinking about new
materials and engaging in exchanges through creation, and casually sharing times
and spaces in the dining room of the Residential Hall, a common area. These inter-
actions, which | especially noticed this year as I'd begun my involvement last year
during the pandemic, felt significant.

ACAC has three buildings with distinct functions: the open Exhibition Hall, the
Creative Hall where various creations emerge, and the Residential Hall, which was
the center of daily life. Like stars, each initiated different movements, not all observ-
able from the outside or directly linked to creation, but equally shaping this year’s
ACAC residency. Encompassing energies from a range of activities, ACAC, like a star,
twinkles like the “quaking” stars afar.

(Curator, Aomori Contemporary Art Centre, Aomori Public University)
[Translator: KATO Kumiko (Penguin Translation)]

Continuing while changing
MURAKAMI Aya

In 2023, Japan has adapted to the pandemic, and though caution is still necessary,
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the situation has allowed for activities to resume as before. Looking back, it feels like
there was a sense of liberation, even as we were tightening our helmet cords. Invited
artists made the most of their residency periods, realizing works of a scale and con-
tent they had never experienced before and being proactive in sharing their creative
processes.

The shortest residency was that of IRIE Saya, who created and exhibited her larg-
est work to date, /ka Jitte Kannon Dust (Ika Jitte Kannon: Ten-armed Squid Kannon),
whose concept was the “memorialization” of Aomori's marine and agricultural spe-
cialties. Many viewers stopped in front of the work to listen to the narrative emanat-
ing from the speakers, bowing their heads as they reflecting on the rich ingredients
and resources of Aomori — the place that boasts a 200% self-sufficiency rate — and
giving the impression they were praying in front of the Kannon statues.

After the exhibition opened, NISHIMURA Ryo continued to produce and exhibit
prolifically, creating large-scale works of organic lines. These large canvases, filled
with the magnitude and time of eternal nature, also revealed his insatiable curiosity
and quest for endless lines. He conducted many workshops based on discovering
and tracing lines in the natural environment. The richness of these lines, created in
collaboration with others, was also demonstrated at the exhibition venue.

LOW Pey Sien’s works are composed of portraits, along with diagrams and mate-
rials that shed light on mixed-bathing culture and the treatment of nudity. While using
humor to examine the human body and the gaze of others in the context of society
across different eras in Aomori and Japan, Low also made numerous updates during
her stay. In Aomori, where mixed-bathing culture remains, and at ACAC, where the
presence of nature is strongly felt, her portraits showed an expansive quality.

Fionn DUFFY, who was last to start her residency, continued to research and
update her works with a consistent intensity after the exhibition opened. Using
“transformation” as her keyword, she navigated through systems and ideas regarding
waste in the Jomon period and modern times, using Scottish and Aomori folklore
as a foothold to evoke imagination for other worlds and the future. Curiously, her
research sites were located on mountains, from Jomon archaeological refuse pits to
modern waste management and recycling industries. She enjoyed each encounter,
from people to artifacts to stories, and her production time at ACAC, at the foot of the
Hakkoda Mountains.

Nature and human activities continue, unchanged. Witnessing the overflow of
creative desire in the artists, who were inspired by experiencing these activities in
Aomori, undeniably supported us in continuing the Artist-in-Residence program. Visi-
tors participate in the program and take their experiences back with them. We believe
this program has allowed us to reaffirm the value of resonating with and circulating
throughout the land, people of Aomori, and artists.

(Curator, Aomori Public University, Aomori Contemporary Art Centre)
[Translator: KATO Kumiko (Penguin Translation)]

Residency as ‘gotong royong’
KEINO Yuka

In February 2019, the Indonesian art collective ruangrupa was announced as the
artistic director of documenta 15, one of the world's largest art festivals, held every
five years in Kassel, Germany. Beyond the fact that this marked the first time an
artistic director from Asia was invited to oversee this globally influential international
art exhibition, there was a genuine sense of hope that they might be able to carve a
new path in a contemporary art system that, despite its increasing diversity, still felt
predominantly Western and white-centered. When | visited Kassel in the summer of
2022, | was struck by the presence of works that would likely never have been fea-
tured in previous editions of documenta. These works, created by collectives rather
than individuals, conveyed a profound sense of urgency and belonging. Another
unforgettable aspect was how the back area of the Fridericianum, the festival’'s main
venue, was transformed into a temporary living space reminiscent of backpacker
hostels around the world. Although it wasn't entirely free from the biases of the art
world, it felt relatively open. At the same time, the experience also highlighted the
challenges of global dialogue. For instance, the controversy surrounding antisemitism
underscored the difficulty of addressing such sensitive issues, while on a more
personal level, incidents such as the racialized booing that occurred during karaoke
hosted by Gudskul when an Asian song was played gave me much to think about.
Being at an art center with residency facilities, such as ACAC, means that the
daily lives of artists and other creators are closely intertwined. Regardless of how

048

compelling the projects undertaken here may be, or how the works produced might
seem comparable to those displayed in major museums around the world, the
everyday rhythms of life inevitably involve mundane tasks like grocery shopping

and small chores to support the residents’ daily lives. This reality applies equally to
internationally renowned artists and emerging ones. For local residents and students,
the fame of the artists staying at ACAC is not a critical factor (although it can help
attract visitors to exhibitions). In most cases, except for the rare instance of globally
recognized figures, the artists are largely unknown to the local audience. As a result,
the focus shifts to what kind of activities the artists are engaging in. Reflecting on
this, | must admit that curators often bear the responsibility of explaining to local
residents and students who the artists are, why they have come to Aomori, and what
they hope to achieve. This explanation serves as a starting point for sparking interest
and encouraging visits to ACAC. At the same time, it is also up to the artists them-
selves to deepen their relationships with the people they meet and, in some cases, to
collaborate with them in their research or creative processes—or even share parts of
their daily lives during their stay.

For the 2023 open call residency, partly influenced by the impact of the previous
year's visit to Kassel, we invited Dr. Hirota Midori as a guest judge. She is an individ-
ual deeply knowledgeable about Indonesian collectives, having lived in Indonesia for
17 years starting in the mid-1990s. During her time there, she not only pursued her
own artistic practice but also collaborated closely with figures and groups such as
ruangrupa, managing alternative art spaces and witnessing their “history” firsthand.
At ACAC, there are no fixed evaluation criteria for open-call residencies. Instead, cu-
rators involved in the selection process come together to reflect on lessons from pre-
vious years, sharing their concerns and ideas with the judges. The discussions focus
on identifying artists who can fully utilize ACAC's facilities, programs, and potential at
a given time. Through deliberation with Dr. Hirota, four artists were selected for their
suitability to the unique context of Aomori. Their projects incorporated research deep-
ly rooted in the region, collaborative processes with local residents and students, and
an extended stay of four terms (approximately two months) or more, making active
use of ACAC's resources.

During their residency, the selected artists set up individual studios within the
shared workspace of the Workshop Studio at the Creative Hall. Through borrowing
and lending materials and other exchanges, they actively communicated with one
another and participated in each other’s creative workshops. This dynamic embod-
ied the Indonesian concept of gotong royong, a tradition of mutual cooperation
that Ms. Hirota defines as “working together, creating together, and helping one
another” [1]. While collaboration with the local community was planned in advance,
this residency also appeared to foster stronger-than-usual collaboration among the
artists themselves. One little-known feature of ACAC's residency program is the
slight overlap in residency periods between participants from consecutive programs.
Additionally, there are often self-funded independent residents, creating opportunities
for information exchange and networking among artists. For example, the artists
participating in the “starquakes” project—often led by producer LOW Pei-Shen—
organized monthly or bi-monthly gatherings, such as birthday parties, to bring people
together. While some artists needed to focus on their individual work, making it
difficult to fully embrace the late-night nongkrong (an Indonesian term for casually
socializing with friends), the collaborative atmosphere they cultivated in the Creative
Hall and residential building seemed to carry over into the Exhibition Hall as well.
Some projects reflected this focus on communication by adopting a work-in-progress
format that incorporated interactions with local residents, students, resident artists,
and exhibition visitors. Interestingly, the decision to present these works as individual
exhibitions rather than as a group show was questioned by the artists themselves—a
unique aspect of this particular cohort. Consequently, each display was titled an
“exhibition” rather than a “solo show.” In the autumn of 2023, the vibrations created
through various interactions at ACAC—like those of a small asteroid —culminated
in the climactic exhibition, generating the strongest resonance. The memory of this
experience lingers, continuing to reverberate like aftershocks to this day.

[11 Hirota Midori defines gotong royong as “collaboration —working together, creating together, and helping
one another” in A Network of Collaboration and Symbiosis.: Ethnography of Indonesian Contemporary Art
(grambooks, 2022), p.429.

(Curator, Aomori Contemporary Art Centre, Aomori Public University)
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LOW Pey Sien Open Studio / Workshop
Feeling of My Body

Date: Oct. 8, 2023 10:00-12:00

Venue: Workshop Studio, Creative Hall
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We had an open-studio production by Low Pey Sien
who started her residency in late September. While
sharing her production plans and the past projects
with other participating artists, she made “zines” on
the themes of “hot spring” and “body,” the keywords
for her residency, in a workshop with participants. The
finished zines were displayed in a lounge area during
the AIR period. Each zine made by respective partici-
pants seemed to have become a starting point for the
whole project for her. (Takeda)
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IRIE Saya Open Studio / Workshop
Super-clay diary

Date: Oct. 8, 2023 14:30-16:30
Venue: Workshop Studio, Creative Hall
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In her workshop Super-clay diary held during her
open studio, participants made monuments based on
trifle incidents that happened in their daily lives. After
Irie’s lecture, the participants wrote down incidents
that happened recently on a piece of paper such as “I
found a big mushroom on the way here” or “l put too
much salt to a dish yesterday.” Starting from small in-
cidents that they might forget in a couple of days, they
began molding clay. After having hard time dealing
with clay, a material which they were not used to use,
they finished unique palm-sized monuments at the
end. (Takeda)
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NISHIMURA Ryo Open Studio / Workshop
Tracing Nature
Date: @ Sep. 30 (Sat), 2023 13:00-16:00

@ Oct. 9 (Mon, holiday), 2023 10:00-13:00
Venue: Pound near by ACAC, Workshop Studio,
Creative Hall
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The first workshop by Nishimura Ryo brought partici-
pants together to explore the retention pond at Aomori
Public University. Observing the ever-changing natural
conditions, they translated their impressions into line
drawings, creating plates on small plastic boards for
individual projects and on a large plastic board for
collaborative work. On October 9th (Monday), following
a lecture by Nishimura on printmaking, the participants
inked and wiped their freshly prepared plates. They
used one of the world's largest printing presses and col-
laborated when needed. The workshop concluded with
the creation of individual pieces and a large collabora-
tive work, approximately 1Tm x 2m in size, using colored
inks. This collaborative piece was later exhibited as part
of Nishimura’s solo exhibition. (Keino)
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Fionn Duffy Open Studio
Date: Oct. 21 (Sat), 2023 13:00-17:00
Venue: Workshop Studio, Creative Hall
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To encourage visitors to freely come and talk to the
artist, Duffy displayed materials that she acquired
during her research at the Jomon ruins she visited
during about a week stay since October 12 as well
as her drawings that she made from tracing such
materials. In conversations with visitors, she asked
them about scenes of “transformation” depicted in
Japanese folktales to get inspirations for her future
research. (Murakami)
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Fionn Duffy Exhibition

Hikitsugu: nets, eddies and cadences of habits
Date: Oct. 28 (Sat)—Dec. 17 (Sun), 2023

Venue: Gallery B, Exhibition Hall

BEYDOVY —FEHETIVDEFIT, 74F - Z 74—
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EoTWo7z, (k)

As the main objective of her residence program was
making research on waste, Fionn Duffy studied from
the Jomon period disposal site to the present refuse
processing system through the keyword “transforma-
tion” that could be observed in folktales of both Ao-
mori and Scotland (Selkie). She exhibited her works in
a work-in-progress style. Among her works that went
through transformations at her experiment station,
handmade paper was used in zines and letters, and
chairs were given to places that she made research at.
They were transformed by Duffy’s hands after the resi-
dency period and were passed onto different people.
(Murakami)
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Irie Saya Exhibition

Daily Monuments

Date: Oct. 28 (Sat)—Dec. 17 (Sun), 2023
Venue: Gallery A, Exhibition Hall
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Irie Saya takes a unique method of erasing printed
two-dimensional images with an eraser and making
three-dimensional statues with the eraser shavings.
During her residency in Aomori, she got interested in
both material and immaterial phenomena that were
handed down through generations since the ancient
era such as folktales. In her exhibition, various mon-
uments, big and small, made of mixed materials of
eraser shavings and clay, celebrated passing moments
in daily lives. (Takeda)
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Low Pey Sien Exhibition

No self, Just body

Date: Oct. 28 (Sat)—Dec. 17 (Sun), 2023
Venue: Gallery A, Exhibition Hall
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Looking into a feeling of “shame” that involves around
a woman's body through her portraits, Low Pey Sien
made research on public bath during her stay, espe-
cially mixed bathing that is a familiar culture/habits in
Aomori. Her exhibition venue was constructed by a
mixture of self-portraits, mind map on hot spring and
body, and her past works that eventually led her to
take self-portraits. It was in a work-in-progress style so
that new ones were added until the end of the exhibi-
tion period. (Takeda)
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Nishimura Ryo Exhibition

Burrowing into Time

Date: Oct. 28 (Sat)-Dec. 17 (Sun), 2023
Venue: Gallery A, Exhibition Hall
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A solo exhibition showcasing works created by
Nishimura Ryo during his residency program. The ex-
hibition featured a series of large-scale pieces inspired
by his personal experiences walking through Aomori’s
rich natural environment as it transitioned from sum-
mer to autumn and winter. Nishimura captured these
seasonal changes through photographs and sketches,
translating them into “lines” using the drypoint
technique. The centerpiece of the exhibition was the
four-part series titled 7ravel to My Life, which evolved
throughout the exhibition. Additionally, the display
included collaborative works created during two major
workshops he conducted with local residents and
others. (Keino)
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HIROTA Midori x Resident Artists Talk
Date: Oct. 29 (Sun), 2023 14:30-16:30
Venue: Lounge, Gallery A, B, Exhibition Hall
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Having guest judge Hirota Midori who was involved
in this year’s program from the stage of selecting
participating artists through open-call, the residency
artists looked back at their activities in the program
and production of works through the exhibitions. This
time, many artists chose a work-in-progress style so
that they could add new works to their exhibitions,
and the whole project was yet to be seen. The artists
themselves talked about how their projects would
develop and their prospects so that they could share
their attempts during this residency program at a
deeper level. (Takeda)
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Irie Saya Collaboration class with

Aomori Prefectural Aomori Chuo High School
Date: Oct. 31 (Tue), 2023 8:55-10:45

Venue: Aomori Prefectural Aomori Chuo High School
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Every year, ACAC conducts collaboration classes with
art-major junior students at Aomori Prefectural Aomori
Chuo High School. This year, Irie was a lecturer and
talked about how artists work. Also looking back at
her residency program, she gave a workshop. In her
workshop of Super-clay diary, they made monuments
based on subtle incidents that happened in their daily
lives. As they do not use clay in their normal classes,
they had a hard time molding clay to make three-di-
mensional objects, and they fully used the class time
to finish their own unique monuments of daily lives.
(Takeda)
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Nishimura Ryo Workshop

Measuring Forest

Date: @ Nov. 5 (Sun), 2023 13:00-16:00
@ Nov. 19 (Sun), 2023 13:00-16:00

Venue: Workshop Studio, Creative Hall
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This was the second workshop by Nishimura Ryo,
who brought a plastic board into the forest on the
ACAC premises. He set up a printing plate in areas
where trees and leaves overlapped, boldly extracting
natural lines on-site using a soldering iron, router, and
needle. On November 19th (Sunday), the second day
of the workshop, participants used graphite crayons to
transfer the textured patterns of the plates onto paper
of various qualities using the frottage technique. They
then assembled the papers into a patchwork-style
collage, completing a large-scale collaborative art-
work. This piece was also featured in Nishimura's solo
exhibition. (Keino)
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Low Pey Sien Workshop

What do you see in the two circles?
Date: Dec. 16 (Sat), 2023 13:00-15:00
Venue: Lounge, Exhibition Hall
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Having got interested in a relationship of “peeking
into/being peeked at,” Low directed shedding lights
on two round windows above the ACAC entrance in
the Exhibition Hall. In this workshop, inspired by these
windows, the participants made zines with a motif of
a circle. As it was free to use any theme and material,
some participants had to take time to think in the
beginning, but eventually they made their zines using
their own materials of postcards, cloth, leaves, etc.
(Takeda)
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11A8H Birthday Birthday Farewell
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A tense atmosphere under the spread
of COVID-19 and related restrictions
were lifted, and during this program,
the residency artists shared studios to
work and often exchanged opinions
while eating in a lounge, a shared
space in the Residential Hall.

Because of the nature of the
program and the architecture of the
ACAC, production activities and lives
of the residency artists gradually min-
gled with each other through space.
We look back at such scenes of this
year's program with photographs and
posters made by LOW Pey Sien. [Trans-
lator: NISHIZAWA Miki](pp. 52-58)

Oct. 22 Nabe Party

Nov. 8  Birthday Birthday Farewell
Party

Nov. 11 First snow in ACAC

Dec. 4  Takoyaki Party

Dec. 19 Last Party

D % g

8 November 2023 (wed)
Let's cook together from 8pm!
Residential Hall, ACAC

Bring your own drink
800 yen++ (for food ingredients)

+.Birthday ...
. Birthday ..
 Farewell ..

Rhyme menu
Pizza Gyoza Salsicca & Cheesecake-a

i o
(B) 202%,10.2
< @ ° SUVD ()
RESIENTAL HALL
vy B % w
At weLom
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Aomori research by IRIE Saya

98138  ACACICEIE Sep. 13 Arrival at ACAC
9A16H  /NRERENS. =ALILERRE Y Y —F [fig. 1] Sep. 16 Researching Komakino site, Sannai
Maruyama Site [fig. 1]
9A17H BAREILEMEE, MA TN SREHM
Sep. 17 Visiting to the Aomori Museum of Art, Mu-
9A18H JIIEEDOFFEMERE, +=#H%z)4—F nakata Shiko Memorial Museum of Art
HEMERT [fig. 2]
Sep. 18 Researching Kawakura Sai no Kawara,
98218  BHREIMLEEAM Lake Jusanko [fig. 2]
10888 F—TVRESH T—oavT Sep. 21 Visiting to Aomori Prefectural Museum
SHTFHERL R OEE %N [fig. 3] )
Oct. 8  Open studio, Workshop
108238 fEROZE [fig. 4] Recording voice of the /ka Jitte Kannon
Dust [fig.3]
10828 RERESA—7> :
Oct. 23 Installation of works [fig.4]
108298 #—7=>4h—7 [fig. 5] L ]
Oct. 28 Exhibition Daily Monuments Open
10A31H HARASHEHERE [fig. 6]
Oct. 29 Talk event [fig.5]
11A8H  BIERT . ) )
Oct. 31 Collaboration lecture with Aomori Prefec-
128178 EBLAKT tural Aomori Chuo High School [fig.6]
Nov. 8  End of the stay
Dec. 17 End of the Exhibition
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Exhibition
Daily Monuments

Dates: Oct. 28 (Sat)—Dec. 17 (Sun), 2023
Venue: Galley A, Exhibition Hall

Through her unique creative approach, IRIE Saya works with
stationery to craft three-dimensional art from the rubbings left
after erasing printed two-dimensional images. By combining
the eraser rubbings she uses to wipe off different graphics, Irie
blends the images into the rubber particles, with which she
crafts a new object exploring the unwavering spirituality of life
that continuously moves in a cycle of reincarnation.

During the residency program, the artist has been exam-
ining the varied activities undertaken by people—from Japan's
Jomon period until today—to see how their wishes and desires
were reflected. By doing so, she is trying to shed a light on the
grand history of human agency that is beyond personal nar-
rative, as well as the art that was born from such long-lasting
conventions—our practice of worshipping invisible things.

The word “monument” is often defined as an object erect-
ed to commemorate a specific person or event through future
generations. Contrary to its out-of-ordinary nuance, Irie’s mon-
uments subjectify mundane details that may never otherwise
be looked back upon.

In this exhibition, Irie presents sculptural pieces modeled
on dogu clay figures, Kannon statues, or the Great Buddha—all
different objects Japanese people traditionally embraced as a
form of faith or prayer. All pieces were made from the residue
of an eraser used to rub out printed images, and mixed with
resin clay. In particular, the two sculptures created during the
residency, /ka Jitte Kannon Dust (lka Jitte Kannon: Squid Ten-
armed Kannon) and Wood Dogu Jizo Dust (Wood Dogu Jizo:
Wood Clay Dogu Jizo), incorporate full or partial images found
on shipping supplies, such as cardboard boxes and paper
bags. While the memory of the products enclosed in those
packaging materials may be forgotten once they are con-
sumed, their existence was only possible because they were
once desired by many, suggesting their value as the object of
worship. Driven by this spirit of administration, Irie continues
to introduce new icons through her artistic endeavors.

Displayed on the other side are the The Legends of Aomori
series, which Irie crafted from fragments of commodities, like
a snack box collected during her stay in Aomori, alongside the
stories she heard from local residents. As such, her own expe-
riences, and those of others overlap and are elaborated into a
small box, each one unveiling a scene from a new story.

[Translator: KATO Kumiko (Penguin Transration)]
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1.

lka Jitte Kannon Dust (lka Jitte Kan-
non: Squid Ten-armed Kannon)

2000 x 1650 x 300 mm

Cardboard boxes, eraser shavings,
resin clay, wood clay, narration
Material provided by PADICO Co.,
Ltd.

Voice: MAITA Tsuyoshi

2023

From my research, | learned that
there are few memorials for living
creatures in Aomori. | read the local
literature and visited places where
there seemed to be monuments

of this kind. | also asked experts in
local folklore, who suggested that
this lack may be due to past famines
and harsh living conditions. On the
other hand, there are also rituals

for driving off crop-eating insects
and funerals for horses, so it is also
possible that gratitude to living
creatures is expressed through such
ceremonies. In this age of global
boiling, we cannot say that we will
never face food shortages again. So |
decided to create a prayer for a good
catch and a good harvest. This piece
is a monument made from eraser
shavings collected after rubbing an
eraser over packaging for marine and
agricultural products, and from my
own reverence. It expresses deep
gratitude to all living things.

(Text: IRIE Saya, Translator: Ethan SAMES)

The Legends of Aomori

Size variable

Boxes, eraser shavings, resin clay,
short story

2023

| reinterpreted the many kinds of sto-
ries that | heard during my residency,
including anecdotes, small talk,
autobiographies, and folktales, and
reincarnated them as new narratives.
Paper boxes, which | also collected
during my stay here, were the main
physical materials that | used. “The
present moment” is becoming less
and less obvious. Here | have mythol-
ogized the everyday. (ditto)

38

Wood Dogu Jizo Dust (Wood Dogu
Jizo: Wood Clay Dogu Jizo)

Size variable

Paper bags, eraser shavings,

resin clay, wood clay

2023

Simple yet earnest wishes for good
health are universal in all times

and places. During my fieldwork,

| was intrigued by the handmade
dolls, offerings, paper crafts, and
other thoughtful figures and fetish
objects that | found. In this piece, |
created a praying statue fit for today's
capital-driven society. The shape is a
syncretistic image suggesting “dogu”
and “haniwa” clay figures and “doso-
jin” guardian deity statues. The ma-
terial is paper bags from Muji stores,
which are now becoming a daily
necessity. Muji means “no-brand,”
and my home is overflowing with
this spreading no-brand faith, if | may
call it that. It is a kind of bricolage of
popular beliefs. | also incorporated a
design into the body. | tore the paper
bags into strips and twisted them to
create a Jomon-style body. A bit of a
rush job. (ditto)

4.

Yamabushi Dust (Yamabushi: Buddhist
Monk)

250 x 600mm

Hanging scroll, eraser shavings,

resin clay

2023

| summoned a 2D monk painted on a
hanging scroll into 3D. | bought this
scroll for the scroll was a bit pricey,
but after all it apparently depicts the
founder of Shugendo, whose practi-
tioners are called “Yamabushi.” Even
without the antique dealer’s sales
pitch, it certainly creates a dignified
atmosphere. | carefully sculpted this
piece using my eraser-shavings meth-
od. According to legend, Fudo Falls
in Nakadomari Town was a place
where these “Yamabushi” performed
their ascetic practices during the
Kamakura Period. (ditto)

Gallery A
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1.

lka Jitte Kannon Dust (lka Jitte Kan-
non. Squid Ten-armed Kannon)

2000 x 1650 x 300 mm

Cardboard boxes, eraser shavings,
resin clay, wood clay, narration
Material provided by PADICO Co.,
Ltd.

Voice: MAITA Tsuyoshi

2023

From my research, | learned that
there are few memorials for living
creatures in Aomori. | read the local
literature and visited places where
there seemed to be monuments

of this kind. | also asked experts in
local folklore, who suggested that
this lack may be due to past famines
and harsh living conditions. On the
other hand, there are also rituals

for driving off crop-eating insects
and funerals for horses, so it is also
possible that gratitude to living
creatures is expressed through such
ceremonies. In this age of global
boiling, we cannot say that we will
never face food shortages again. So |
decided to create a prayer for a good
catch and a good harvest. This piece
is a monument made from eraser
shavings collected after rubbing an
eraser over packaging for marine and
agricultural products, and from my
own reverence. It expresses deep
gratitude to all living things.

(Text: IRIE Saya, Translator: Ethan SAMES)

The Legends of Aomori

Size variable

Boxes, eraser shavings, resin clay,
short story

2023

| reinterpreted the many kinds of sto-
ries that | heard during my residency,
including anecdotes, small talk,
autobiographies, and folktales, and
reincarnated them as new narratives.
Paper boxes, which | also collected
during my stay here, were the main
physical materials that | used. “The
present moment” is becoming less
and less obvious. Here | have mythol-
ogized the everyday. (ditto)

3.

Wood Dogu Jizo Dust (Wood Dogu
Jizo: Wood Clay Dogu Jizo)

Size variable

Paper bags, eraser shavings,

resin clay, wood clay

2023

Simple yet earnest wishes for good
health are universal in all times

and places. During my fieldwork,

| was intrigued by the handmade
dolls, offerings, paper crafts, and
other thoughtful figures and fetish
objects that | found. In this piece, |
created a praying statue fit for today's
capital-driven society. The shape is a
syncretistic image suggesting “dogu”
and “haniwa” clay figures and “doso-
jin” guardian deity statues. The ma-
terial is paper bags from Muji stores,
which are now becoming a daily
necessity. Muji means “no-brand,”
and my home is overflowing with
this spreading no-brand faith, if | may
call it that. It is a kind of bricolage of
popular beliefs. | also incorporated a
design into the body. | tore the paper
bags into strips and twisted them to
create a Jomon-style body. A bit of a
rush job. (ditto)

4.

Yamabushi Dust (Yamabushi: Buddhist
Monk)

250 x 600 mm

Hanging scroll, eraser shavings,

resin clay

2023

| summoned a 2D monk painted on a
hanging scroll into 3D. | bought this
scroll for the scroll was a bit pricey,
but after all it apparently depicts the
founder of Shugendo, whose practi-
tioners are called “Yamabushi.” Even
without the antique dealer’s sales
pitch, it certainly creates a dignified
atmosphere. | carefully sculpted this
piece using my eraser-shavings meth-
od. According to legend, Fudo Falls
in Nakadomari Town was a place
where these “Yamabushi” performed
their ascetic practices during the
Kamakura Period. (ditto)
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Fruits of the sea: scallops, tuna, clams, sardines
Fruits of the land: apples, garlic, radish, carrots
Ways of fishing and farming, passed down through generations

Oh, how many living things have offered themselves to us?
Giving us the tastes of the world
The living things by which we live our lives

Comforting the many spirits
| pray for their eternal peace

All living things

The squid ten-armed kannon
Filles with compassion
stands here

to save their souls.
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Bamboo Mushroom Mountain Village

Bamboo or mushroom
Tsugaru or Nanbu
The profound appeal of conflict
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Apple Orchard at the Foot of a Mountain

The orchard owner forced a smile and said

“I'm allergic to apples”

These apples have been shipped off to market for
generations

The remainder are sold as juice in a neighbor’s vending
machine

The sweet fruits seem like prime targets for bears

But for some reason the bears around here don't eat
them

Maybe they are allergic too
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Dry-goods Store

“I'm not making them

I'm just rolling them

and drying them out, being the limbs of Buddha”
said the shopkeeper

He wanted to be an artist, but his parents persuaded
him

to choose his current career

But he enjoys art, and still

goes to the museum to see woodcuts.
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The Apple Spirit

It appears if you don't take care of your apples

This spirit makes you eat the rotting fruit

It visited the Nebuta craftsman each night, so he
slashed it and chased it away

He tracked it down

And found an old apple tree with a gash in its trunk
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Apple Run

Passing through the gate

there is a row of apple enclosures

The DNA of giant fruits excavated from shell mounds
has been cross-bred with modern apples

It's common to use such enclosures as fences in these
parts
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Woodcutter’s Stumps

The big snake spoke to the woodcutter from inside his
aching belly

His journey to the mountains to become a dragon god
had soon ended

He planned to ride a thunderstorm down the mountain
to the sea

But a katsura tree was in the way, so he asked the
woodcutter to chop it down
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Berry

The unusually hot weather caused many vegetables
and fruits to grow poorly

But the berries were strong

The hotter it got, the larger they grew

When you harvest the soft and squishy berries

you must be careful not to drop them
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Ancient Hot Springs

Renowned throughout Japan for its many hot springs
this area also has many archaeological sites

We are even finding evidence

that our distant ancestors

bathed in these hot springs during the cold season

NP —

REH

S[BETCREICLY T Z—DENCT WS
BWEE LA WL L EIAD
EITBW/U D —DREPMIA=VELTEDNS

Pansy

Season of heavy snow

The printer doesn’t work when it gets this cold
Hoping the printer doesn’t break down

| use pansies, which are resistant to cold, as images
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Swan

Whooper swans fly in as winter approaches

How can they fly such a long distance?

The bases of their wings are rich in compounds which
reduce fatigue

Human muscles actually contain a similar substance
Perhaps the day will come when we can run as far as
they fly




WHRZ R b | Yamabushi Dust (Yamabushi: Buddhist Monk)
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Soft Monument
TAKEDA Avyari

IRIE Saya focuses on the various printed images that surround our daily lives. She
removes images from two-dimensional surfaces with an eraser, then employs her own
unigue method to create three-dimensional sculptures from the eraser dust. Through
her reconstruction of images beyond dimensions, Irie pursues the inherent spirituality
that transcends physical change.

Irie’s exhibition was placed at the far end of Gallery A, a horseshoe-shaped space
(when viewed from above), with no interior walls, and was partitioned off by a black-
out curtain that hung from the 6-meter-high ceiling. Beyond the entrance, where the
curtain was pulled up like a gate, one could see /ka Jitte Kannon Dust (lka Jitte Kannon:
Squid Ten-armed Kannon). The squid (/ka in Japanese) relief protruded from the wall,
and held items of food, such as a radish, garlic, a scallop, and a carrot, on its ten limbs,
much like the treasures and water jars held by actual Kannon statues.

Squid is a famous marine product of Aomori, with the prefecture boasting the
highest catch in the nation'™. In addition to squid, Aomori, which is surrounded on
three sides by the sea and is rich with farmland, is blessed with various agricultural
and marine products, allowing the prefecture to maintain one of the highest food
self-sufficiency rates nationwide. When you look back at its past, however, due to its
northern location, Aomori suffered from repeated crop failures and famines, enduring
long periods of starvation, especially during the feudal government period. Initially in-
terested in animal and plant memorial stones, erected for the repose of departed souls,
Irie conducted internet research to locate possible sites, but found nothing when she
visited these locations. Even after the field research and interviews with local people,
she was unable to gather any information to support their existence. Although nothing
remains in a physical form, Irie felt a particular energy in Aomori; something beyond
human perception, an intangible being to which people might have offered a desperate
prayer for a good harvest amid difficult times. Using cardboard as a modern symbol of
abundant food life, she constructed /ka Jitte Kannon Dust.

At first glance, /ka Jitte Kannon Dust looked light-brown in color, but a closer
inspection revealed a rich mix of colors erased from cardboard images. The delicate
process of excavating the giant squid sculpture while mixing in the eraser dust, resem-
bled the acts of people offering prayers or undertaking spiritual practices. From printed
images to monuments of harvest thanksgiving and prayer, the cardboard seemed to be
delivered from the wheel of waste processing and recycling in this world, undergoing
a kind of reincarnation in the process.

Wood Dogu Jizo Dust (Wood Dogu Jizo: Wood Clay Dogu Jizo)—ten sculptures
lined up on a circular fixture —were the recreation and representation of the prayers
of people, transcending time in their various forms, from clay figurines to Buddha stat-
ues made of wooden clay. During her month-and-a-half residency, Saya Irie created
dozens of sculptures, and rapidly completed Wood Dogu Jizo Dust. Indeed, looking
closely at each piece, you could see traces of her dynamic handiwork in the wood clay
mixed with paper bags, and in textures such as slightly protruding bag handles and
finger marks. The paper bags incorporated into her works were from MUJI, a store that
provides various affordable and convenient items. It could be considered a symbol of
modern times, of mass production and consumption, but Irie interpreted it in a more
positive way, suggesting that, given its close presence in the lives of many people, as
something that intimately accompanies daily life, the paper bag is turning into some-
thing that embodies new spirits, like myriad deities.

Enku, who dedicated his life to training and creating Buddha statues while travel-
ing nationwide, is said to have made 120,000 statues in his lifetime. Made from readily
available wood, which seems to be exactly what we now call “rapid completion”,
his rough, hatchet-carved wooden statues have warm and approachable facial expres-
sions, and are thought to have been made for easy public worship within our daily lives.
Irie’s statues also evoke the preciousness found in daily life, such as the reluctance to
discard long-used items.
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Daily Monuments
IRIE Saya

| have always wondered about Aomori. | had
images of legends, sacred places,and abundant
nature, and | wanted to visit here someday and
create something. | grew up in a pa rt of the
Chugoku Region where there are many ancient
tombs and legends, listening to tall tales from
my relatives, so perhaps that's why | felt a sense
of kinship with this place.

During my stay at ACAC | learned about
folklore through casual interactions at ruins and
museums, supermarkets and street markets. |
was impressed by the fact that Aomori and the

Lined up against a wall, 7The Legends of Aomori was created by blending clay, the
residue of erasers used to rub out images on the snack boxes and other packaging col-
lected during the residency, and casual conversations with people, to form new images
that stand as scenes in a narrative. In this series, overlapping moments in Irie’s life,
such as small boxes that are evidence of her existence, moments in someone’s memo-
ries, moments of conversation, and the time taken to erase images, truly blended as
one. These moments were compiled on top of a small box as a monument of time.

A monument is typically erected in memory of an event and to honor individuals,
with the hope of passing stories across generations. The desire to leave something for
the distant future, as evidence of conquest or victory, has also played a role in shaping
linear history as a device. On the other hand, the “Daily Monument”, established here
at ACAC in the provisional exhibition space, seemed to differ significantly from the
solemnity usually associated with monuments. For example, in Yamabushi Dust (Yam-
abushi: Buddhist Monk), which was located at the very back of the exhibition room, a
delicate yamabushi (strolling mountain monk) figure made from erased scroll images
was presented as a monument. However, as there was no pedestal at its feet, magnets
embedded in its back simply attached to magnets on the back of the scroll.

Above all, the humorous yet tense atmosphere that pervaded the entire sculpting
of the “Daily Monument” celebrated the “now”, not as a robust monument commem-
orating a scene within the overall grand flow of time, but rather as something that

touched upon individual fragments of memory and experience.

[11  Pikaichi Data: Reading Aomori Prefecture by Numbers (Aomori Prefecture Planning and Policy Department,

Statistics and Analysis Division, 2023) p.4

https://www.pref.aomori.lg.jp/soshiki/kikaku/tokei/pikaichi.html (Last viewed in Feb. 8, 2024)

Tohoku region still have unique beliefs such as
Nebuta, Mushiokuri and Oshira-sama, which
have been handed down to the present day and
remain strong, as well as by the people who
frankly shared these beliefs with visitors like me.
On the other hand, at times | also felt the
dangers of today's capitalist society, which we
tend to forget. They say that in the days before
television and the internet, stories were passed
down orally at community gatherings. | also felt
the unfathomable terror of nature as | glimpsed
the dark depths of night from my accommo-
dations in middle of the forest. My strange
experiences, such as hearing human-like cries
early in the morning and what sounded like folk

[Translator: KATO Kumiko (Penguin Translation)]

songs echoing in the mountains, gave me the
sense that there could very well be an existence
beyond human comprehension.

It was a valuable experience to be able to
live and create while surrounded by mountains,
even if only for a short time. | had many encoun-
ters with everyone from local people to invisible
beings. In this exhibition, | hope that by creating
daily monuments, | can help you to discover the
feeling of respect for the invisible things that are
hidden in everyday habits.

| would like to once again thank the staff,
the local people who spoke to me, and everyone
else involved.

[Translator: Ethan Sames]
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Aomori research by Fionn DUFFY

10A128H ACACICE# [fig.1] Oct. 12 Arrival at ACAC Ifig. 1]
10138  Z=WAILGER. 71 > XA Kt 45 Oct. 13 Visiting to Sannai Maruyama Site, Gainz
[fig.9,12] Co., Ltd [fig.9,12]
108178 ZVYHEBR —VHBERESHMH Oct. 17 Visiting to Futatsumori Site
[fig.8,13,19] [fig.8,13,19]
108188 INKEHEN. B D2 A - NKEFEE % TR Oct. 18 Visiting tq Komakino Site, Komakino Site
Preservation Museum
108218  F—7vR&I* )
Oct. 21 Open Studio
108248 HREMHA—XV—FR, Oct.24  Visit R R Limited
BHTERTIS [fig.4, 6,18]. ct. |S|tmg tq ozurg_ espurce |m|t.e. o
e P Aomori City Facility Disposal Facility
BARLITYTAY 2 BARH E DR [fig.4, 6,181, Aomori Eco-creation Co., Ltd.
10A288 EEa4-—7¥ Oct. 28  Exhibition Hikitsugu. nets, eddies and
., N cadences of habits Open
10298 #F—-7=v7'+—7
Oct. 29  Talk event
10A318  Zl~YUH—7F [fig.3]
. Oct. 31  Researching Mt. Osore I[fig. 3]
1MA1RH EmE~Y Y —F
BEEm AL RIEERIEE. Nov. 1 Additional researching in Hokkaido
HEETEX UL 2 — 18/ BE %55 Visiting to Hakodate City Museum of
[fig. 5] Northern Peoples, Hakodate Jomon Cul-
ture Center, Kakinoshima site [fig. 51
1168  {FREH
Nov. 6 Update own work
118  #*ASHFEME A/ RILBL £ —%5HH
i Nov.8  Visiting to Kirinosawa Disposal Center,
ig.15,20] . .
Nishidagumi Co., Ltd. [fig. 15, 20]
11B13H {ERE#H
Nov. 13 Update own work
11A158 KRta#BEIR Nov. 15 Visiting to Choshichivachi Site. Korek
. ey s ov. isiting to Choshichiyachi Site, Korekawa
v 2—2)% HilB : L
AR LR > 2 —R) @R &R Archaeological Institution [fig. 14, 16, 17]
[fig.14,16,17]
B Nov. 17 Visiting to Komakino site
1M1B17H  /MREEN &5
Nov. 20  Update own work
118208 {E@EH
Nov. 27 Update own work
118278 {F@RE#H
N _ Nov. 28  Visiting to Aomori City General Waste Final
A28E  BERH—ERYRILD 5% Disposal Site [fig. 2, 7,10l
[fig.2, 7,10]
Nov. 29 Visiting to Nagoya paper industry Limited.
118298 HBREHEHENMEZEHM [fig. 11] [fig. 111
12R18 XREr2—KEDCRZHM Dec. 1 Visiting to Kamisuki no Sato(lit. Papar Mak-
ing Village) Community Center
12848  {F&E#
Dec. 4 Update own work
12A6-8H dtEE~NEMRAE
7 Ty RARE. TARRA (RIEHERBERM), Dec. 6-8 Additional researching in Hokkaido
B HER A A THR Visiting to Fugoppe Cave, Upopoy National
Ainu Museum and Park, Jigokudani, Nob-
12A1E  HREHEANEE. el
BRE&EO—XY—&R%HM i . -
= Dec. 11 Visiting to Nagoya paper industry Limited.,
128128 oS Rozure Resource Limited.
1281568  =AALER %S R R
12E178 RELKT Dec. 15 Visiting to Sannai Maruyama Site
128198 BEAHO—XY—HE. Dec. 17 End of the exhibition
TRREANAZIAN LEHH Dec. 19  Visiting to Rozure Resource Limited., the
NN textile studio Murakami
12A208 7R IL#ET
Dec.20  End of the Program
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Hikitsugu: nets, eddlies and cadences of habits
video still

fig.9

fig. 11

fig. 19

fig.2
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Exhibition
Hikitsugu: nets, eddies and cadences of habits

Dates: Oct. 28 (Sat)—Dec. 17 (Sun), 2023
Venue: Galley B, Exhibition Hall

For her residency production in Aomori, Fionn DUFFY has
been conducting research to study the life cycles of things and
perceptions related to them, from the Jomon period civilization
disposal sites to contemporary refuse processing and recy-
cling. In her work Hikitsugu: nets, eddies and cadences of hab-
its, she focuses on transformations seen in Scottish folktales of
Selkie (mythological beings which live as seals and can shed
their skins to reveal their human form) as keywords to examine
the process of disposal and related thoughts.

Selkie appear in different folktales while they share the
common feature of being able to wear or remove sealskin. In
certain historical remains, relics of seals and human hands
were found together and it is said to have given credibility to
the Selkie folktales.

While Duffy researched disposal sites such as banks and
shell mounds found in Jomon ruins, she learned that many
interpretations were conveyed on relics used in rituals seen
through contemporary eyes and that other remains were
not yet fully unearthed as excavations were under way. At
waste-disposal and recycling facilities, she saw how waste
was turned into resources. Each process is part of a cycle,
and recycled products are passed on to facilities with different
roles. While getting in touch with people’s perceptions and
ways of thinking in her research, Duffy came to understand
changing methods and thoughts, and found commonality
among the people involved, of wanting to pass on things/
waste itself, ways to manage waste, and roles in both historical
and processing cycles to the next generation.

In her video work, scenes from these places are included,
and interviews of different people, folktales of Aomori and
Selkie are overlapped. Relics from the ancient times, waste
from the present, reflections on glass, many layers created by
light and shadows, and obscure scenery projected along with
them look as if they were going back and forth between vague
memories and truth like old tales that we listen as we doze off.

Arranged on the wall are pieces of paper made from frag-
ments of materials that she collected during the residency. Seen
on the layers piling up on the floor are not a single material of
paper or plastic but things combined with such pieces. On their
surfaces aside from the painted patterns, we can see from their
texture, wrinkles and overlaps of layers that different materials
are combined to form one sheet. When we remember the ex-
istence of skin in between the human form and the seal, such
layers seem to suggest a part of transformation. The scene of
refuse processing and remains of a disposal site remind us of a
common disposal method of burying in the ground.

Stories having the same characters but different endings
reflect people’s intensions to preserve and manipulate as well
as their persistent creativity. We only know one phase of a
changing story. The life cycle of relics and waste, the various
methods involved in processing them and the actions of
people based on social or political principles might be just one
page of a changing story. This work Hikitsugu. nets, eddies and
cadences of habits continues to change during the exhibition
and will embody the state of these transformations.

[Translator: NISHIZAWA Miki |
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Hikitsugu: nets, eddies and cadences
of habits

Size variable

Variety of paper materials,

plastic packaging and fragments,
palm fiber felt, reclaimed wood,
video (length variable), mirror,

coffee cans, compressed polystyrene,
chestnuts
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In cooperation with

-Gainz Co., Ltd.

-Sannai Maruyama Jomon Culture
Center

-Cultural Assets section, Aomori City
Board of Education

-World Heritage management office,
Board of Education, Shichinohe
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-Aomori City General Waste Final
Disposal Site

Subtitle Translation
-Kyoka Kawai Arisawa
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BB BORT

The selkie and the snow girl meet
in pools of scalding water.

week 2

YUNES:-E=
HRDOEICHBEICENFNT
N o IZEE P8

P LOBRNIENELTLL

They meet at punctures in the membrane between worlds
where coins and vessels,
oil, and clay shells spill.




week 3

week 4

REASORFAME &N As particles from washing machines slip through veins and chestnut

EDWHH casings dissolve into mulch.

ADBRAZBE>TLLESIC

TIEBRHCTBETT They meet in the beam of a streetlight in a town fuelled by burning garbage,
#HIOKOF 2NIEHES the red smudge of a finger print on laminated bark,

R DBIRICD W=k W IER DB

082

week b

s—toT
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in bags of bubble wrap that cushion ancient stones under tarp,
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HBDHIELY TIRAES| ZHE
Ry MRMLD 7 2B
AR FHI &I BHBAIT

Where bin bags are torn by iron beaks,

and bottle tops melt with flesh and cabinets,




week 7

bR BLICBEZESL
ZTICHBEN

BlIZZo LN TL2E
ZOHBATH2ABHES DT

when we peer through windows
and see our own reflection lightly touching bone,
they meet there too.
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Singing in Multiple Melodies
MURAKAMI Aya

Upon entering the gallery, large sheets of paper spanned the front wall, and dark
green mats were spread across the floor. Paper materials, windows, plastic bottles,
and plastic products mimicking seashells were combined and sporadically arranged,
as if to form islands. A closer inspection revealed intricate sketches on the paper, with
embossing that was clearly defined under certain lighting, and plastic fragments jutting
out. Patterns were also carved into scattered aluminum cans and plastic bottles.

Two videos featured a variety of scenes, including archaeological sites, unearthed
articles such as bones, pottery, shells, human voices and shadows, swirling water sur-
faces, slow-moving heavy machinery, singing, water sounds, and weather from snowy
to clear days. There were repeating scenes where objects and people overlapped
through shadows or reflections on glass, and subtitles narrated stories, such as a girl
disappearing as she dissolves into the bath water, and the deals made with the beloved
selkie.

Fionn DUFFY’s residency plan was centered around waste research, ranging from
Jomon period shell mounds to modern waste disposal and recycling, examining these
through the lens of “transformation” that is often featured as a keyword in folklore.
Duffy, who had arrived in mid-October, presented works based on preliminary research
and continued to update these after the exhibition opening.

At the opening, an installation that was developed around a central mirror utilized
the mats which were actually used in the archaeological surveys she visited, and
created the impressions of a workspace with table-like platforms against the walls.
With respect to quantities, the paper materials included ranged from mass-produced
ready-mades and hand-made paper crafted from Aomori apples given to Duffy, to
Duffy's own hand-made paper. Videos consisted of scenes from Jomon period ruins,
shell mound layers, storage conditions of unearthed items, modern waste processing,
and recycling. Fragments of conversations could be heard, including those about
the interpretations of the unearthed items (ranging from pottery and animal bones to
human bones) and discussions about waste disposal and recycling conducted by the
company. The narrative included tales of selkies — mythical creatures that are a cross
between seals and humans — and referenced the Aomori folktale, “Snow Daughter”.

Duffy continued her research and production after the opening, updating her
exhibited works once a week. The hand-made paper she produced in the studio gradu-
ally transformed from flat, single-colored sheets to multi-colored ones joined together,
sheets containing plastic fragments, and others that were embossed. \What started as
approximately A3 size evolved into nearly 1m large pieces, taking the shape of boots,
gloves, and vests, and even featuring fur-like draped materials.

By late November, the mirror that had been placed in the center of the floor was
removed, glass doors were added, and objects were dispersed and also scattered near
windows and monitors. Prior to this, many of the papers had been printed with photos
depicting the research, emphasizing the repetition in parallel with the video works,
but as time passed, handmade paper began to constitute most of the paper materials
used. Imagery now contained scenes connected to the story of the selkie and the
Snow Daughter, including whirlpools at sea and excavated items such as red lacquered
combs. Text was also added, increasing the complexity in a way that made the relation-
ships among characters appear more concrete, yet also more mysterious. In addition
to voices and the noise of heavy machinery, the sound of water was used throughout,
with enka music blending in at the beginning and end.

In December, the larger composition expanded to the walls, with handmade paper
containing fragments of plastic, including those resembling seashells and those ex-
tracted from electronic devices. The imagery was supplemented with scenes of snowy
landscapes, the recycling of paper, and piles of seashells at the disposal station, with
the overall sound organized to integrate more with the imagery.

Inside modern incinerators used for waste management, kitchen waste and
plastics are melted into gas and ash at a high temperature. Waste that falls out of the
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recycling loop is buried along with this ash. Just as human and non-human remains
are found together in the strata of Jomon period dumps, non-human waste continues
to be buried underground in the modern era. The imagery, while showing the aspect
of waste/resources becoming layers of past and present, evoked the presence of
otherworldly beings through a boy offering his toe to a selkie and a child dissolving
into bath water. Depicting scenes where these beings meet again and again in minor
events such as a reflection passing across glass, or in the beam of a streetlight, makes
our everyday encounters with waste strange. The way small plastics intertwined with
the fibers in the paper and appeared to be absorbed into fur/skin, suggested the inter-
mingling of different species within these objects. Remembering the current situation,
where microplastics float in the sea and are ingested by humans, mysterious and new
stories were not only happening in this work, but also in reality.

Narratives can exist through the body of the narrator. Just as the existence of me-
dia proves discourse and progresses science, ensuring it is materialized and preserved,
those who inherit it will also bring about change.

When interpreting Duffy’s work with this point in mind, the current methods relat-
ed to the transformation and transmission of ancient and modern waste noted by Duffy
also appear as narrative. These methods include the transformation of objects is clear
in both areas, where material shape-shifts through crushing, burning, dissolving, evap-
orating, compressing, and decomposition either by human hands, machines or long-
term organic processes. Other methods that are shared by both types of organizations
include the handling and redefining of the discarded through system development and
improvement at waste management centers, and research and preservation/conserva-
tion at archaeological sites. The ways that this material is then transmitted ranges from
business supply chains, and quarterly reports to exhibitions, essays and archives as
these objects and their associated value moves between hands.

Each of these flows can be said to verify the method of managing transformed
waste and its information, and leaving it for future generations.

The installation, originally composed of copied and traced photos and images was
unified through the handmade paper added throughout the exhibition period. Changes
continued in the scenes, sounds, and subtitles of the video imagery, creating a more
complex and multilayered story. The process of change in this work was similar to the
way one adds their own twists to a song as they learn it. As seen through Duffy’s eyes,
the concept of discarding as a narrative to be inherited is evident from the work’s title,
Hikitsugu. nets, eddies and cadences of habits, but as mentioned earlier, she was also
adding a new plot to the stories she encountered.

Just as a cold wave at the end of the Jomon period caused villages to disappear
and become relics for future generations, one might imagine an entity traversing
between the qualities of plastic/concrete/animals when someone digs up a landfill -
that fulfills its role — in a distant future without humans. As Duffy narrates through this
work, our inherited lives unfold like a series of cadenzas.

[Translator: KATO Kumiko (Penguin Translation)]
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2021 - [Cowlick in a Devil's Peak: A Night of Artists’ Film |
Centre for Contemporary Arts, 23y b7 R A FUR
- [Crash of Temporalities] ART TRACE Gallery. &
2020 - [The Space Between Two Points|The Bows, i HY— HF &
- [AntiUniversity 2020] A F> A FU X
- [Speculative Fiction: Practicing Collectivity | TOKASZ%B, 3R
2018 - [Bodies in Sounded Space | School 33 Art Centre.
RIVFET.TAVAH
- Radio Play] >35>
- [Up Like a Sun, Down Like a Pancake ] ICA Baltimore.
HILFET,. TAVAH
2017 - [Speculative Geologies| Swiss Cottage Library, B> F> 4 ¥ X
- [Farafield ] University College London, B> K> 4 ¥ X
- [Hyde900] 74> Fz AR — AFVUR
LIUFYR
2022  -RSA Residencies for Scotland, 23w k7> F A ¥ X
+SEED BED Residency. Scottish Sculpture Workshop.
23y bTIVR AFUR
2021  -CCA Introducing CCA Derry-Londonderry, > 74> L 7A4ILZ> K,
AFUR
-North Lands Creative Artist in Residency Programme, 1 ¥ X
-Lyth Arts Centre TOL YTV R A FYR
2020 -WINTER RESIDENCY 2020: STONY CONNECTIONS MATTER 1.
Scottish Sculpture Workshop, 23w bZ > F 4 FU X
2019  -EAIR 2019, Digital Artist Residency / Ovada Gallery.
Ay I RT7F—R AFYR
2018 +Open Choreography Residency. Siobhan Davis Studios.
Ay R AFYZR
2017  -EAIR 2017, Banff Center for Arts & Creativity, 7/L/N—& W+ &
2016 - Hospitafield Ats TDL P F YR XAy kI R A FYR
- Art Centre Ongoing TO L7V R K
2015  -D'CLINIC Studios TDL L TR HF NV HY—
2014  -Elsewhere Museum TDL YTV R FU—=VZRA, 7AUH
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LOW Pey Sien

Born in Malaysia, 1991. Low is a visual person, who expresses herself
through photography, film and graphic media. Her architectural back-
ground is a major influence, her works observe the relationship between
space, place and people. She enjoys different perspectives and takes time
to understand and put things together into a bigger picture. Besides that,
she also freelances as a producer and curator.
https://www.instagram.com/playstesen/

Selected Exhibitions / Projects / Screenings
2023 - Women in Film & Photography 2023, Objectifs, Singapore
- S.0.E 2023 'We Trade Everything'’ art festival, Khon Kean,
Thailand
+ A Tale of Two Hills, Maxwell Basecamp, Taiping, Malaysia
2022 - 2022 Taiwan Dance Platform—Body Online: Screendance &
Sound Exhibition, National Kaohsiung Center for the Arts,
Kaohsiung, Taiwan
- Artists’ Books Exhibition, Lostgens’, Kuala Lumpur, Malaysia
- Kaleidoscope Japan: Online Exhibition, Online
- Utopian interventions in Tempelhof’s landscapes, Berlin, Germany
+ Klang River Festival, Oriental Art & Cultural Center,
Kuala Lumpur, Malaysia
2020 - Di Situ: An Exhibition, KongsiKL / Online, Kuala Lumpur,
Malaysia (Curation)
2019 - Pasal Pasar, 4 1/2 Miles Old Klang Road Wet Market,
Kuala Lumpur, Malaysia
+ Asian Experimental Cinema Festival Meeting, Image Forum,
Tokyo, Japan
+ KLEX a MTL, La lumiére collective, Montreal, Canada
- KLEX 2018: Translucence, RAW Arts Space, Kuala Lumpur,
Malaysia
2017 - Typewriter Art Exhibition, The Good Co. Café,
Kuala Lumpur, Malaysia
+ Gudang Yee Seng Site Specific Exhibition, KongsiKL,
Kuala Lumpur, Malaysia
2016 - 7racing Calvino Exhibition, Booku Reading Space, Kuala Lumpur,
Malaysia
Residency Programs
+ Residency with Lockdown Residensi, KongsiKL, Kuala Lumpur,
Malaysia
+ Manager Internship in Residence Program,
Koganecho Area Management Centre, Yokohama, Japan

NISHIMURA Ryo

Born in Kyoto Prefecture in 1993. Graduated from Printmaking Course,
Department of Fine Arts, Kyoto Seika University in 2016. Completed his
master’s degree in printmaking, Department of Painting, Graduate School
of Arts, Kyoto City University of Arts in 2018. Currently based in Kyoto.

In his works, he etches fluidity of natural things and magnificent passage
of time in “lines” using the technique of copperplate engraving called
drypoint.

Selected Solo Exhibitions

2023 - Soft Landscape, Enokojima Art, Culture and Creative Center,
Japan
2022 - Elements Peter, Augustus, Dallas, U.S.
WADACH! WO NAZORU, KYOTO ART ZONE KAGURAOKA,
Kyoto, Japan
2021 - YURAG/ NO RENSA, TAKU SOMETANI GALLERY, Tokyo, Jpan
2020 - Melody of Life, KYOTO ART ZONE KAGURAOKA, Kyoto, Japan
2019 -+ Morpho -iconogenesis, TAKU SOMETANI GALLERY, Tokyo,
Japan
2018 - NISHIMURA Ryo First Solo Exhibition at The Tolman Collection,
The Tolman Collection Tokyo, Tokyo, Japan
- Ryo Nishimura Solo Exhibition -Moments-, TAKU SOMETANI
GALLERY, Tokyo, Japan
Selected Group Exhibitions
2024 - Kyoto Art for Tomorrow 2024, The Museum of Kyoto, Kyoto,
Japan
2023 - Trans-communicating (New Mutation #5), Kyoto Art Center,
Kyoto, Japan
+ Hand On, @KCUA, Kyoto, Japan
2022 - NEW INTIMACIES WILD WILD WEST, Gallery PARC, Kyoto,
Japan
+ NIKAIDO Takehiro / MIYAMOTO Shoji / NOSHIMURA Ryo
Exhibition, KYOTO ART ZONE KAGURAOKA, Kyoto, Japan
- 3rd PATinKyoto Print Art Triennale in Kyoto 2022,
Kyoto city KYOCERA Museum of Art, Kyoto, Japan
* ON PAPER, TAKU SOMETANI GALLERY, Tokyo, Japan
2021 - TA/ON, Spiral Garden, Tokyo, Japan
* Pulse, GALERIE ASHIYA SCHULE, Hyogo, Japan
2020 - The exhibition for Copperplate print factorys calender 2021,
Chef d'oeuvere, Osaka, Japan
- Crossing, boundaries, Studio10m?, no-mu, Kyoto, Japan
- KINO PRINT 2020, Gallery hillgate, Kyoto, Japan
- Kyoto Art for Tomorrow 2020, The Museum of Kyoto,
Kyoto, Japan
2019 - L/NES .eN arts, Kyoto, Japan
- The 8th FEI PRINT AWARD Selected Works Exhibition,
FEI ART MUSEUM YOKOHAMA, Kanagawa, Japan
+ AFAF AWARDS 2019, FUKUOKA ASIAN ART MUSEUM,
Fukuoka, Japan
+ Groupe exhibition “KYQ”, lori Machiya Stay /
Minoya-cho Machiya, Kyoto, Japan
- Kotodama -Surfacing and Duration- Yudai KITAURA /
Ryo Nishimura, Sokyo Gallery, Kyoto, Japan
- KINO PRINT 2019, Gallery hillgate, Kyoto, Japan
2018 - The exhibition for Copperplate print factorys calender 2019,
Chef d'oeuvere, Osaka, Japan
* Vanishing words in the world, +1art, Kyoto, Japan
Selected Awards
2024 - Asahi Shimbun prize, Kyoto Art for Tomorrow 2024
2020 - Asahi Shimbun prize, The 19th exhibition for
Minamishimabara City Seminario Modern Printmaking
2019 - Gallerist prize, AFAF AWARDS 201 Residence prize,
19e Biennale internationale de la Gravure de Sarcelles
2018 - Young Printmaker prize, CWAJ 2018
- Nagasaki Shimbun prize, The 17th exhibition for
Minamishimabara City Seminario Modern Printmaking
- Mayor's prize, Annual Exhibition, Kyoto City University of Arts
2017 - Collection Prize, The 42nd Annual Exhibition of
the Japan Society of Printmaking
- Kazuo Hiwasaki Award, The 10th Kochi International Triennial
Exhibition of Prints
- Kyoten prize, Kyoten 2016
- Second prize, The 16th exhibition for Minamishimabara City
Seminario Modern Printmaking
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IRIE Saya

Born in Okayama Prefecture in 1983 and based in Hiroshima. Completed
the first half of her Ph.D. program at Graduate School of Arts, Hiroshima
City University. She creates three-dimensional objects by reconstructing
eraser shavings after rubbing out images on printed matter, and provides
encounters with spirits residing in things and latent phenomena in daily
life through the use of narratives generated from images.
https://www.sayairie.com

Selected Solo Exhibitions

2022

2021

2019

2018
2017

2015
2014
2013

2012

* Giving Shape and Lily, GINZA TSUTAYA BOOKS, Tokyo, Japan
- Tokyo Happy Akuma Festival, CADAN YURAKUCHO,
Tokyo, Japan
* Happy Akuma Festival, Hiroshima Art Center, Hiroshima, Japan
+ Romance Tumulus, Hyogo Prefectural Museum of Art,
Hyogo, Japan
- Radjierungen, MICHEKO GALERIE, Munich, Germany
« NEWoMan ART Wall Vol.9 Saya Irie, NEWoMan ART Wall,
Tokyo, Japan
+ ERASE ME, Galerie von der Milwe, Aachen, Germany
+ Hon-mushi, +Gallery mini, Aichi, Japan
- Every popular thing is beautiful, ICN Gallery, London, UK
* Recreated Images, Tokyo Gallery, Tokyo
- Daily Happiness, Shiseido Gallery, Tokyo, Japan

Selected Group Exhibitions

2023

2022
2021

2020
2019

2018

2017

2016

2015

2014

2013

* Window Gazing Say Hi to Jouissance, 798 Art Zone,
Beijing, China
- Spring Open Studios, ISCP, New York, USA
+ Kyoto Contemporary Art Network Exhibition,
Kenninji, Kyoto, Japan
- Sustainable Sculpture, KOMAGOME SOKO, Tokyo, Japan
- The Seven Lamps of The Art Museum,
Hiroshima City Museum of Contemporary Art, Hiroshima, Japan
- Setouchi Triennale 2019, Shodoshima Island, Kagawa, Japan
- The 8th Okayama Prefectural Mr. | Development of Rising Artists
Award Exhibition, Okayama Prefectural Museum of Art,
Okayama, Japan
+ Open House, Hashi Gallery, Mexico City, Mexico
+ Fujinoyama Biennale 2018, Daiho-Ji temple, Shizuoka
- Hello KAIGAN, Borderless Art Museum NO-MA, Shiga, Japan
+ Ascending Art Annual Vol.1: Shape and Figures, SPIRAL,
Tokyo / Wacoal Study Hall Kyoto, Kyoto, Japan
- Hyper Japanesque, Jendela Visual Arts Space, Singapore
- Seeing the Unseen, Gallery Ohrin, Ibaraki, Japan
- Disny Art, KUNST ARZT, Kyoto, Japan
- Rokko Meets Art 2014, Mt. Rokko, Hyogo, Japan
- 4th Exhibition AGAIN-ST: Sculpture is (not) Ornaments,
Tohoku University of Art and Design Gallery, Yamagata, Japan
- ART ARCH HIROSHIMA 2013: Peace Meets Art!,
Hiroshima Prefectural Art Museum, Hiroshima, Japan

Residency Programs

2016
2015
2012
2011

- Totatoga, Busan, Korea

- Tenjinyama Studio, Hokkaido, Japan

- Seokyeong University, Seoul, Korea

- TSUSHIMA ART FANTASIA, Nagasaki, Japan

Selected Awards, Grants

2023
2021

2019

2014

2012

- Nomura Foundation supports, Resident in New York
- COVID-19 Emergency Grant,
Toshiaki Ogasawara Memorial Foundation
« Fellowship, Pola Art Foundation,
participate ISCP Residence Program (2020, 2022)
+ Encouragement Prize, The 7th Okayama Prefectural
Mr. | Development of Rising Artists Award
- First Prize, The 6th Shiseido Art Egg

Fionn DUFFY

Born in Glasgow, Scotland, 1991. MFA, Glasgow School of Art, 2020.
Duffy uses objects, video and text to create spiralling narratives that
explore the ethical and ecological concerns at stake when considering the
porous relationship between bodies and material.

https://fionnduffy.co.uk/

Selected Solo Exhibitions

2023

* this smooth weight holds and gluts / tha an cudthrom caoin-sa a

gleihadh ‘sa slugadh, An Lanntair, Scotland, UK

+ [ can see your bones but | don’t know how to read them,

Eden Court, Scotland, UK

Selected Group Exhibition / Projects

2023

2022

2021

2020

2018

2017

- The Gathering Table Act 1: Milk, Deveron Projects, Scotland, UK
- The Gathering Table Act 3: Clay, Deveron Projects, Scotland, UK
+ GMTF Film Festival, North lands Creative, Scotland, UK

* Happy Tide Will Flood Again, 5 Florence Street, Scotland, UK

+ Alchemy Film & Moving Image Festival, Hawick, UK

+ Cowlick in a Devil's Peak: A Night of Artists' Film,

Centre for Contemporary Arts, Scotland, UK

+ Crash of Temporalities, ART TRACE Gallery, Tokyo, Japan

+ The Space Between Two Points, The Bows, Calgary, Canada
« AntiUniversity 2020, London, UK

- Speculative Fiction: Practicing Collectivity,

Tokyo Arts and Space Hongo, Tokyo, Japan

- Bodlies in Sounded Space, School 33 Art Centre, Baltimore, US
* Radio Play, Online
- Up Like a Sun, Down Like a Pancake, ICA Baltimore,

Baltimore, US

- Speculative Geologies, Swiss Cottage Library, London, UK
« Farafield, University College London, London, UK
+ Hyde900, Winchester, UK

Residency Programs

2022

2021

2020

2019
2018

2017
2016

2015
2014

- RSA Residencies for Scotland: Scottish Sculpture Workshop &

An Lanntair, Scotland, UK

- SEED BED Residency, Circus Artspace & Black Isle Permaculture,

Scotland, UK

+ CCA Introducing, CCA Derry-Londonderry, Online,

Northern Ireland, UK

+ North Lands Creative Artist in Residency Programme,

Scotland, UK

+ AIR program, Lyth Arts Centre, Scotland, UK
+ WINTER RESIDENCY 2020: STONY CONNECTIONS MATTER1,

Scottish Sculpture Workshop, Scotland, UK

- EAIR 2019, Digital Artist Residency / Ovada Gallery, Oxford, UK
- Open Choreography Residency, Siobhan Davies Studios,

London, UK

- EAIR 2017, Banff Center for Arts & Creativity, Alberta, Canada
+ AIR program, Hospitafield Arts, Scotland, UK

+ AIR program, Art Centre Ongoing, Tokyo, Japan

+ AIR program, D'CLINIC Studios, Zalaegerszeg, Hungary

+ AIR program, Elsewhere Museum, Greensboro, US

094

NEEEBSLUVEERE
(%)

1| EEEE

K7OTILTIE BREMOT—T4 R I B S
AoFal—R— UHY—Fr—Z0OXLENEE %
AIRERRELT. BER. /S74—<F VR T—7
Tay 7. b= F0ESE, REBREAS. YT —F,
HE REROREM, hZOJ TORLHRET ACACH SR
ENICHEILES, BESOREIIHNETIEIHYEL
ADEEBIEIRKH->THOI e DASADIHRT A
J7L%EKETHIENBETT, miEAf . &2
12—L1AHE D oRRE72—L98HE X T, 28
H0 FHEMR LAY SEEIFHIBERITTRTO
T—T 4R NHERRRERIRZER T2 2 L <RETE
BT LB E LT, BEARKICACACN DIHIEZHER
LETAVE—PTITIBERDOHZEFFICOVTIEY
E—FSMHZIFFITES,

TIHE MR TIIRAEICL BRI PEBADORS
HEZZ. 7B IR DEHEAN DR IEZ B LA
5 R DHADRENEFE O LESLICEFIN
TWBDTIEHEWTLLI D, ACACTHEEN K%
Hlah o HRBEOBRAYVEFLEITE-HDA
HEE ALY TYRTASSLEBLTE AT TER
L7z

SEEDT AT 7 L%FRE LT [starquakes] 1. 18
ENEHHIMB AR ZRKRLTWET, ZNlE
HLBALBLEVWLDOLBLNETAD ETH THE
MIS. ZDIRIF—FEDEGDIEE LTRIZNT
WBDTY, BEEB PHEALITHALE4DE
ZIEFRETEHERBFIC. LN TRE HENZEZA
HERLTWKAZDERHELTWEDOLELNEY
ho ZDOT AT ZLDEIIG, RIFEDES #RET
3458 T —< Tl ACACOAIRDIRER £& A,
FH LTV HDIEETY, ALY TV R IEREKES
HREE RLTREBOZ7RIFLTIRGYEEAD. Z
DR THHEHRFITHSIE->TWAINLELDEEI L,
ACACOHHZZ B LTHINEG L FrABRRITE =B
BER -ZELBEAEZARBIPOHIRLEZSZ L
ZRE->TWET,

2 | RBAE

1 BFRUAOEFEEZFEL. BAEEDH TEREIC
ACAC TDMTESIE (1-78—LOBERE) % $ 575 :
2%

2 BAFREET, ACACTOMIERIE (1-78—LDER
#)&=F2H:2-34

3| sgAR

BRI

202349R 148 A1-12820B K1 D55, AT 0
E—LhLFLOMMERR, BE14—L BRET
2—LOEIRE,

1_9B14BAI-98278 [K]

2 9828HKI-108118 K]

3 108128 A1-108258 [k

4 _10B268 K1-11 B8H ]

5 11898 KI-11A228 [K]

6118238 [K1-12868 [4]

7 12878 K1 -128208 K]

SEHE
2023%3H8H [*]1-4A23H [H]
HAR:17:00
EEHEE
-4R23H[H]
SEHOY (&)
-6ATHE
TRINEEBEACACEZBICLZEESR
-6AFE-Ta
BESERTE, AN

S

4 | IeBHE
SEEEELV
TTER A ERUN) ICL B ER

5 | B#E B LUEA

REINBERAEHLIC 2023FEES X NEES -
BARE L. BERALAT BREEM 2 —EHT
BlRAICLIEEICL>TRE REINET, BED
FERIE. 202356 B AIA S FTAICHEE ICA—ILT
BHRLET,

it

6 | IEE&H

a BEFHLCVIHARDBTOT—TA AR
Fal—L— VY —Fr—REEMREICEADHS
EEEITOTWAREAN-FIL—T, Criidfibi
W UTF7—T1RNEERRTS)

b 7RIZLOEMNEERREL. RESNI-IBEEHRE
FISHFERPSINARIRETH DT L,

* 1220, EEE ICKYRARELROONIHE IR VE—F
TOFEBHRIET B,

c RERETHAEVEEIE b—2. LI Fr— /3
TH—RVRPNE V= ay T ERBRERE
DRI AT TLEITITE,

d FRORBTAT T L% KEHDWIEHARET
THTEN kBT L,

e BEREHLNRIFTHDIL,

f RERAERFLEEOREHNERERDI L,

g_#E EBICRZETEMATITHIT LN ED L,

h BRROAXY FORE-HEEER=M 42—
ERAZy 7 EREBTITOIC L,

i B 0T T4 R MEEDHEFEETFEHATEE
THBHTE,

(202344 AR R TDIER)

N

ACACE =B34 LT R M BEEDERRK (T—7142
b XABEE) ZMRIDRERICTT —TAR MR
HIN, ERANAZEENREZS DARER T,
AR DT 0T T LBMENRESINT,

- NEHIE:3A8H [k1-4H23H [R] 478/)
-#EH:5827H[+]

— NS 3224 (B4 22145 ER1014F)

TFRMEES BT (EHR)

E PR =Tt X —F 7R [ACAC] DESH D32 DI &
T—TARRN AV LIOTUVR RES HBEERTH
%, BIDEICT —TAR M OHEFIEREEIEZS
T—hrErZ—EHATHIIFEZLBLOTIEAL
1255D FADBIACACDHH D V&2 DL, s
MEZDRBECTH D, LABRBRDOFIC, REEBHK
DEYEHEEEZRSEZEVSAVETMIE->T. B
HER. BIERR. BETRAEHIICTFEEL TV S, 2D
EREICHEEBLL MBEREFELI<ARDIZE

THb,

BEEEOKEZZITFEEBOEIANLEZREL
ISRV FAISABEDOFE" L, COJ/BXT—T4R
MEE-TRXT—TARNDAVRZ7 3RO
CIBELT, THRIHELIETABE S, ZHAYELFRHRE
ACACOIRIEZHY ., D15 ITBTES DR REIE RN
ERRBRLTHELDENH LBV, BEMICERTR
LS CURENEL: ot 3 Pl By e

ACACD T —FTA A AV - LIT Y RIE b=
BB AT OBEREM DT — T4 R T TR &Y
Y- FALKRREL ZLFal—2— VY —
Fr—FITHHINTWVD, [GEE ICIEB T LY “EAMT
TER"EVWSTRETORENKRDONT LR W28,
BE77VIEVWHh R REMERE VS EEZOEDT
BOHDDIZEAE T, ZRERBAHEROAL THHA
BERRPTAP I MLBT TN S h o7z, £72X
CAEZDT74— IV T —J IS BFENHES
NF=ZEHENRM 7=,

FIEBEREEAIORE LT, 77V GRE MR D
B, ACAC(ER) TITHIBR LA, b & D
BORIEEETH D, —REEEX THL- 7T VITHRL
THRRLELABDEETEDERN —HTDETIC
FFDREEZD TR D BET o7, RIS
Tl REICEDVWBEZDIGEERADT IV %
BiRE L, GEEM OB IELTLS,

EEDRT FIEESHIBERICSIILT — T4
ZAb AV LITVRT, MEBNDEIRICHI NI
EREREBVHLTW [ZOFBEThELIE
DEIAICABAEB>TW W] EFEEEIR
ViR->7- ‘R 7 —T4 A D EEIRSHHEBICER
TWB, ZIRDE, T—TARR AV - LTV RIE,
—TARRF2L—R— VY —Fr—) &LTDFrY
Ty TN BN TR ANELTRESEERTES
E2THHIDT, KEAROFKRICHTAALREBE
ISBEINEDEV FROEREFER XL EL
D, ACACE WS IGE FEPTHREDET
Av2Z0avhEEN ERTLIMENEVLEDE
BETNBZEDNSHLELATHD,

7
7

BEEESLVEEEE | Application Guidelines

starquakes

095



Application Guidelines
(excerpt)

1. Program Overview

This open call program offers contemporary
artists, curators, researchers and others who
are involved in cultural and artistic endeavors
the opportunity to practice exhibitions, perfor-
mances, workshops, talks and other activities,
with ACAC's full support providing assistance
every step of the way from the planning stage
and research to installation and presentation
and archiving in catalogs.

Although holding an exhibition is not
compulsory, participants are required to
introduce their achievements through some
form of Exchange Program in order to get their
activities widely recognized. The length of stay
is optional, with participants asked to select the
desired period of time in 2-week increments,
from a minimum of one 2-week term (14
days) to a maximum of seven 2-week terms
(98 days). This year, for the first time in three
years, we are able to offer the program without
setting restrictions on the length of stay for all
artists. Basically, an actual residency at ACAC is
highly recommended, but remote participation
will be allowed for activities that are able to be
done remotely.

During the last few years, the world has
been in turmoil due to the threat of infectious
diseases and looming wars. While under pres-
sure to respond to nearby crises, we have also
been required to think about distant places.
ACAC has also been exploring ways to stay
connected to the world through this residency
program, while continuing to take measures
against such situations on a case-by-case basis.

For 2023, the program is titled "starquakes",
which refers to faint stellar oscillations. No one
is able to actually observe the phenomenon,
however, energy has certainly been emitted
somewhere in the universe, as proof of a star’s
life. In the same way, the tremors of individuals
who have been devoting themselves to creative
activities and research, may be generating
the power to simultaneously engulf others or
resonate with them.

The title of the program is a guidepost to
reflect and update the “present situation” of the
Artist-in-Residence program at ACAC, and does
not necessarily define the activities of partici-
pants. Although this 98-day residency is not a
long-term program, we hope to make contact
through ACAC with the ‘heartbeats’ of stars
scattered around the world, and to encompass
and resonate with various expressionists, local
residents and students, during the residency
period.

2. Number of Participants

1_Non-Japanese nationals living outside of
Japan who will stay and work at ACAC
(selecting from one to seven 2-week terms):
2 people
* However, if you select two 2-week terms,
you may be asked to adjust the length of
your stay to more than 1 month (29 nights
and 30 days).

2_Residents of Japan who will stay and work
at ACAC (selecting from one to seven
2-week terms): 2-3 people

3. Program Schedule
The period of stay at the ACAC must be chosen
from the following terms between September
14 (Thu) and December 20 (Wed), 2023. You
must select at one and up to seven terms.
1_September 14 (Thu)-September 27 (Wed)
2 September 28 (Thu)-October 11 (Wed)
3 October 12 (Thu)-October 25 (Wed)
4 October 26 (Thu)-November 8 (Wed)
5 November 9 (Thu)-November 22 (Wed)
6 November 23 (Thu)-December 6 (Wed)
7__December 7 (Thu)-December 20 (Wed)
Application Period
March 8 (Wed)-April 23 (Sun), 2023, 17:00 JST
(GMT +9:00)
Selection Schedule
—April 23 (Sun), 17:00 JST (GMT +9:00)
Application Deadline
—Late May
Screening (By the ACAC curatorial team and
guest judge)
—From mid to late June
Invitations Sent

4. How to Apply

Screening by application form (see appendix)
and a portfolio of up to 5 works.

Application Deadline: April 23 (Sun), 2023
17:00 JST (GMT +9:00)

5. Screening and Notification

Based on submitted materials, artists will be se-
lected by the ACAC curatorial team and guest
judge HIROTA Midori.

The applicants will be informed of the final
decision by email from mid to late June.

6. Application Requirements

a_ Individuals or groups engaged in artistic
pursuits, including curators, researchers,
artists, or otherwise. (Hereafter referred to
as “the artist” regardless of background or
genre.)

b The artist should understand the purpose
of his or her visit to the ACAC and be able
to stay or participate during the period for
which they are invited.

*Remote participation will be allowed if the
organizer deems it necessary.

c__Atrtists who choose not to exhibit will
instead participate in exchange programs,
including artist talks, lectures, performanc-
es, workshops, and school visits.

d_ The artist should be able to explain their
artwork and give lectures or workshops in
English or Japanese as part of the exchange
program.

e _The artist should be in good health.

f__The artist should be able to speak and un-
derstand basic English daily conversation.

g_ The artist should be independent and capa-
ble of working and living on their own.

h_The artist will work with the ACAC in the
setup and breakdown of exhibits and
events.

i The artist should be able to lead a communi-
ty life with other artists on the program.

7. When Holding an Exhibition

Venue: Aomori Contemporary Art Centre

(ACAC) and vicinity

*If the participants intend to hold an exhibition,
October 28 (Sat) to December 17 (Sun) will
be the base dates for the operation of the
program. (negotiable)

*Following consultation with ACAC curators,
exhibitions may be organized as separated
exhibition in the same venue.

*The nature of the work required for the exhi-
bition, and the location of the exhibition, will
be decided after due consultation between the
ACAC and the artists.

(Information as of Apr. 2023)

About the Open Call and Its Screening
Curators in the ACAC and Hirota Midori, guest
judge were included to conduct a screening
and selection of the participants of this pro-
gram. The 4 talented artists were approved af-
ter deliberations by Aomori Public University's
Education and Research Council.

Selector's Comment (Hirota Midori)

At the Aomori Contemporary Art Centre
(ACAC), programming is built on three pillars:
the artist-in-residence programs, exhibitions,
and educational outreach. Supporting
artists-in-residence as the first pillar of pro-
gramming is not something you're likely to
encounter at many Japanese art centers.
Personally, | find the architecture and its layout
of ACAC to be one of its key characteristics.
Residential Hall, Creative Hall, and Exhibition
Hall exist organically, based on Tadao Ando’s
concept of submerging entire buildings in open
nature. Being in this space inspires me to stay
and create.

When asked to serve as a juror on the
curator hearing, | understood the core of this
project to be the interactions between artists
and the space, students and citizens. If that
was true, | realized | would need to familiarize
myself with the environment of Aomori and
ACAC to experience its charm and possibilities,
so prior to the screening, | toured the city and
spent two nights in Residential Hall.

The ACAC artist-in-residence program is
not limited to cultural and artistic activities by
contemporary artists, but is open to all artists,
including dancers, curators, and researchers.
As applicants are not necessarily expected to
produce “works of art”, most submissions are
not artworks in and of themselves, but rather
research, project plans, and various other
modes of expression. It struck me that these
diverse approaches reflected those used in
cultural anthropology fieldwork.

| set three judgment criteria: uniqueness of
the plan (research and art), significance and
necessity of conducting the project at ACAC
(Aomori), and potential for collaboration. The
plans that made it to the second round of
judgment were generally content-rich, and the
four judges deliberated for some time to reach
consensus. In the final stage, we reviewed the
plans of each finalist with consideration to the
compatibility between applicants.

The screening process sparked memories
of a farewell party held 13 years ago, the night
before | left the village where I'd participated
in an artist-in-residence program. | vividly
recollect the words of a fellow artist as they
reflected on their stay: “This residency helped
me develop my character.” That's correct.
Being an artist-in-residence is not only an
opportunity to improve your career as an artist
(curator, or researcher), but also to grow as
a person. Gathering in the Residential Hall
that blend into the vast forest of nature, the
selected individuals can immerse themselves
in the air, history, culture and land of Aomori. |
look forward to observing ACAC as it interacts
with the students and citizens of Aomori, and
to seeing what can only be created in Aomori.
[Translator: KATO Kumiko (Penguin Translation)]
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