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To Spin, to Gather
— The Landscape of SPINNING SCAPES
KONDO Ryosuke

The 2024 Artists in Residence (AIR) program, “SPINNING SCAPES” was
named using a combination of the words “spin” and “scape,” and refers to some-
thing that is rapidly rotating. It also reminds us of the present social landscape
that is shifting ever so fast amid continuous disasters and floods of information.
As a matter of fact, within the three months of the program alone, several
incidents shocked the world, ranging from the results of the US presidential
election to the political crisis in South Korea.

Of course, the title is not a theme that defines the activities of its partic-
ipants, but merely a guidepost. Still, the exhibition made me feel as if I were
witnessing some sort of “landscape” And it was certainly different from the
spectacular, cropped images of tourist sites or disaster-hit areas.

Indeed, the original meaning of the word “spin” is to draw out and twist fiber
into yarn or thread. The verb form of “spin” (as in “to revolve”) is derived from the
motion of a spindle braiding yarn.! Considering that the task was probably done
manually back then, the process must have been slow. On the other hand, while
the origin of “scape” is “landscape,” its etymology is traced back to the Dutch
word “landschap.”? Landschap did not initially refer to “landscape painting,” but
to a group of actual lands. “Schap” is the equivalent of the Middle English word
“ship,” meaning “a collective of individuals” or “status and unity of a group.”?

If we think of “spin” and “scape” as suggesting “braid” and “gather” then
“SPINNING SCAPES” could be defined as a set of gradually braided things. It
signifies the landscape before it was composed or recognized as a picture.* That
said, what exactly did the artists spin?

For Maggie CHU and ASANO Yuriko, it is the behavior of birds. Chu’s big bird
nest, which is made of multiple pieces of intricately folded paper and cloth,
floats in the gallery space as if tangled in a long branch. Given her background
as an architect, it may seem natural for the artist to have an interest in habitats.
Still, the fact that she finds inspiration from the Cuculidae migratory birds
that fly to Japan is not entirely unrelated to the current situation in Hong Kong
where migration is a familiar issue for its residents.

The characteristics of bird nests are completely different from those of a hu-
man dwelling. As a makeshift accommodation for the purpose of reproduction
and rearing, nests are destined to be abandoned, eventually deteriorating natu-
rally once the young are grown. However, the cuckoo family doesn’t even try to
make a nest as they are brood parasites that lay eggs in the nests of others and
rely on the host to raise their young. The birds’ lack of concern when it comes
to habitat or kinship makes us reflect on what it means to be with others and in
society, especially in our increasingly individualized world.

While Chu questioned human society from the perspective of migratory
birds, Asano took a microscopic view to explore the relationship between
wild birds and the environment. Her charcoal drawings render various motifs,
including birds perched on trees and nuts, whereas the same elements come
together in perfect harmony in the enormous vertical painting hanging in the
center of the gallery. From a distance, it emanates the elegance of William
MORRIS’ wallpaper; yet animals and plants are drawn freely rather than being
framed into patterns. Moreover, pellets and feces remind us of birds’ Umwelt.5
When we look at landscapes, we tend to focus our gaze on the distant object. On
the contrary, Asano takes a close look around herself, instinctively watching or

touching things that are left in her surroundings in an attempt to recreate on the
canvas the dynamic activities nature exhibits day and night.

Of course, humans are also part of these dynamic activities. Béatrice DIDIER
spins the act of walking. Historically, many artists—Richard LONG and Hamish
FULTON, to name a few—have approached this theme. Whereas her predeces-
sors engaged in the activity alone, searching for Romanticist contemplation
while concealing the behavior or sentiment accompanying it, Didier seeks to
walk with others, sharing her thoughts with them. The conversations with her
companions, and the words and objects they picked up along the way are also
made accessible at the gallery in the form of an installation.

What is revealed here is “circulation.” Just like fallen leaves fertilize the land
to give birth to a new tree, and the tree bears fruit to feed the bird that lays its
eggs and then leaves, humans too are in this cycle of life.® Didier notes that she
was firmly captured by the interior quality of landscapes in Aomori. Such sensa-
tion resonates with the ever-changing quality of the Japanese word for landscape
or fukei (Jil5) which consists of the invisible: “wind” (as in “the flow of air”) and
“light” (as in “sunlight and shadow”). This implies that our world operates upon
myriad cycles and interdependence.

Dependence and cycles involve not only the present but also the past and
future. YAHATA AKki spins memories. Although the word often makes us think
of personal photos or movies, visual media records can actually distance viewers
from the person concerned. Yahata’s video installation does not rely on sight.
Subjects in the positive films that are hanging from the ceiling are small and
difficult to comprehend and moving images projected on the wall are rotated 90
degrees to the right or left—conventional landscapes such as the view through
a window or in the horizontal format are set aside. Above all, the story of her
mother, which inspired Yahata to create the work, are projected onto the visitor’s
back—a narrative that only emerges through others.

The artist herself keeps lying down in the video, which suggests that she
would rather feel the ocean extending beneath her body than look toward the
landscape. Making visitors aware of their back or the surrounding sound, the
installation guides the experience of landscape out of the visual sensation and
into the collective memories of others.

Like yarn, the works by the four artists are delicate, with all of them presenting
different landscapes to every visitor. In other words, they are landscapes before
being embedded as images, and they change in many ways by being woven into
the visitor’s imagination. If every one of us spins and gathers, we can create an
opportunity to reconsider the landscape as a strong resistance against the “rap-
idly rotating” landscape.

1 Oxford English Dictionary, sv. “spin (v.), sense L.1.a,” January 2025.

2 OED, swv. “-scape (comb. form),” January 2025.

3 For example, it can be used as a suffix for the following words: citizen (citizenship), mem-
ber (membership), partner (partnership). OED, s.v. “-ship (suffix), sense 2,” January 2025.

4 For a definition of landscape, please refer to John Brinckerhoff JACKSON, Discovering the
Vernacular Landscape. (New Haven and London: Yale University Press, 1984), pp. 3-8.

5 For Umwelt, see Jakob von UEXKULL and Georg KRISZAT, Seibutsu kara mita sekai
[Streifziige durch die Umwelten von Tieren und Menschen: Ein Bilderbuch unsichtbarer
Welten] trans. HIDAKA Toshitaka and HANEDA Setsuko (Tokyo: Iwanami Shoten, Pub-
lishers, 2005).

6 According to dance researcher TOYAMA Kikuko, a walking body is at the state of de-
subjectification where the subject is being non-volitional/unconscious as it is deemed
embedded in the external world from the beginning and exists in mutual reflux through
which it continuously flows and responds. Toyama Kikuko, “Hoko ni tsuite: Kyokairei
kara no raibu art (Nama no Geijutu) kou” [On walking: reflection on live art from border-
line cases)], in Kagaku to Geijutu: Shizen to Ningen no Chowa [Science and art: harmony of
nature and human], ed. SAKAI Kuniyoshi (Tokyo: Chuokoron-Shinsha, 2022), pp. 127-44.
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Field Notes from SPINNING SCAPES
HARADA Momomi

Since its founding, the Aomori Contemporary Art Centre (ACAC) has hosted
an open-call Artist in Residence (AIR) program almost every year in some form.
This year’s program was guided under the name of “SPINNING SCAPES,”
combining “scape,” which refers to landscapes, with “spinning,” a word that
conveys both dynamic motion and the delicate act of spinning threads. The
residency retained the structure introduced in 2020, with each term lasting
two weeks, allowing artists to tailor their stay to their needs. While exhibitions
were not compulsory, initiating an exchange program remained integral to

the program structure. A notable change from the previous year was that the
open call explicitly stated they would accept one artist who would stay for

only a single term. Though past programs had technically allowed for flexible
lengths of stay, in practice, selected artists often stayed for extended periods
and presented their results in an exhibition format. This structure left minimal
room for performance artists, curators, and researchers—who had been outside
the scope of ACAC’s open-call program—or those who could only participate in
short-term residencies. In response, the application guidelines were revised to
open the doors to a broader range of participants.

As a result, ACAC received 495 applications from both Japan and abroad,
leading to the selection of four artists working across video installation, paint-
ing, multimedia installation, and performance. At first, the residence program
was structured to avoid significant overlap among the artists, considering
logistical constraints and staff capacity. However, scheduling changes during
the research and preparation of the exhibitions led to adjustments, resulting in
all four artists being present at ACAC for just a single day—a rare occasion. As a
first-year curator and first-time AIR program coordinator, I came to appreciate
the unique value of an AIR program—the way artists learn from one another
and the creativity that emerges through their exchanges. For this reason, seeing
all the artists together at ACAC, even if only for a day, was truly gratifying.
Continuing the tradition of previous years, all four artists presented the results
of their residency in an exhibition format. Despite researching and making
work under limited time constraints across different periods and locations, the
participants found overlaps in their artistic concerns, with their works weaving
seamlessly together in an organic manner. Maggie CHU, who stayed during the
first half of the program and opened her exhibition ahead of the others, drew
inspiration from cuckoo birds and built her own nest. Meanwhile, ASANO
Yuriko, who conducted bird watching regularly, explored the cycles of plants
and animals while focusing on the role of birds as intermediaries. Béatrice
DIDIER traced her footsteps through Aomori, weaving her walks and conver-
sations with local residents into an installation, and YAHATA Aki translated
the personal memories of those living along the Tsugaru Straits into a spatially
immersive work.

The countless connections that emerged included the magnolia fruits that
formed the head of a lesser cuckoo in Chu’s installation, which also appeared
prominently in Asano’s charcoal drawing. The feathers of the same pheasant
Asano had depicted found their place in Didier’s installation. An apple was
placed on the floor in Didier’s work, while Yahata’s video work featured an
apple drifting quietly across the sea. At the end of Gallery A, Yahata’s book and
photo slides captured traces of a house that had been torn down, subtly recall-
ing the themes of home and belonging that Chu explored in her nest-building

project. Through their engagement with things in perpetual motion—nature, in-
cluding the sea and the forest, as well as birds and people from distant commu-
nities—the four artists’ works resonated with one another, expanding through
the space in layered, fluid currents. The works created during this residency will
likely take root elsewhere, evolving and unfolding as they flourish in different
places.

Though the four artists took different approaches in their research and
creative processes, recurring motifs, themes, and connections emerged during
their shared residency in Aomori in the autumn and winter of 2024. Their time
in the program was marked by divergence, convergence, and collaboration. Bear-
ing witness to their works coming together in the exhibition reaffirmed the po-
tential of a space where independently formed artistic expressions can coexist
in dialogue. A longtime supporter of ACAC’s activities, who has been involved
for over twenty years and assisted at the reception for this program, commented
that the exhibition felt like a return to ACAC’s roots. This impression likely
arose from the open layout; devoid of partitions, the gallery allowed visitors to
take in both the architecture and the artworks at once while offering an unob-
structed view of the landscape through the windows that can be seen from the
reception area. As one of the members engaged in organizing the program, these
words continued to resonate as I reflected on the residency.

The AIR program at ACAC has evolved over the years as staff members have
navigated the shifting social and cultural landscape of their time through trial
and error. Since its founding, both Japan’s AIR environment and global circum-
stances have undergone significant transformations, as has ACAC itself—from
the aging of its facilities to shifts in its operational structure. Yet, as we return
to what defines ACAC at its core, one thing remains unchanged: the pursuit
of new possibilities within this space and the commitment to keeping it open.
Even as we return to our origins, we will continue reflecting on AIR and this

place, moving in rhythm with the ever-changing landscape around us.
(kk)
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¥ —-Fav Maggie CHU
8ASH  AVIAVI—F4V T AUG.5  Online meeting
10490  ACACIcEI# OCT.9  Arrived at ACAC
10[15H  FIHW], ARG Y ¥ —F [fig.1] ocT.15  Researched Lake Towada and
Oirase Gorge [fig.1]
10H17H  2» 5T Y ¥ —F [fig.2]
ocT.17  Researched Tsugaru City [fig.2]
10/18H & DT SLHA IS 6 0
T35 Bz O A [fig.3] ocT.18  Accepted students of Tanabe
Junior High School in Mutsu City
10238 AHHIEZTOY ¥ —F to have work experience [fig.3]
10/124H LHRIEFRIRE L HICACACT oCT.23 Researched Mt. Hakkoda
Uy K 814 [fig.4]
ocT.24 Went bird watching with KUDO
10H26H *—TFv A %Y 4 [A] Masayoshi at ACAC [fig.4]
1H6H  H RN LRI R ocT.26  Conducted open studio [A]
Y—2r¥ay7[B]
Nov.6  Conducted workshop in coop-
1H14H  JEEiS A — 7 [fig.5] eration with Aomori Municipal
b =2 ARV MG T By Shinjo Junior High School [B]
1LH18H  {RE TR Nov.14  Exhibition started [fig.5]
Recorded video to be shown at talk
11H218 event

NOV.18 Renewed artwork

Nov.21  Returned home

(n.m.)

(WY ATa oS

fig.5 EREF DOEF | During the installation

EBRET

ASANO Yuriko

9H18-20H ACACTOHRHY ¥ —F

9HI9H  TREIEFICE &3 ICACACTHT R BI%E
[fig.1, 2]

9H20H VR T DU

10H22-29H ACACTOIHHF V% —F

108238 AHHILEALTOY Y —F

SEP.18-20 Conducted pre-research at
ACAC

SEP. 19 Went bird watching with KUDO
Masayoshi at ACAC [fig.1, 2]

SEP. 20 Researched Tanehachi Farm

OCT.22-29 Conducted pre-research at
ACAC

10H24H  TREIEFICE &3 ICACAC T K Bi5E

OCT. 23 Researched Mt. Hakkoda

10250 THEIEFRKE L3 IcE LMt o
%% [fig.31, 1 HI T JEE sk SCAbAZ AR B i )

OCT. 24 Went bird watching with KUDO
Masayoshi at ACAC

10H26H F—7 v A %Y *[A]

10/128.29H  F/\BLE T D HUH

1HBH  ARWELERR G

OCT. 25 Went bird watching with KUDO
Masayoshi at Lake Fujimi [fig.3]
and visited Tsuruta History &
Culture Museum in Tsuruta
Town

WH21H FRERMZIG, KEREHKE L3 Al
FHH « YA 295 C B )5 1142 [fig.4, 5]

1H25H =PRI DA ZE 3k 1

11H30H RBESXA—Tv

12A7H b= 4 XV} E]

12H10H  ¥EAERT

ocT.26  Conducted open studio [A]

OCT. 28,29 Researched Tanehachi Farm

NOV. 13 Started AIR

Nov.21  Went bird watching with NIWA
Hiroyuki and OTA Yasuhiro at
Lake Towada and Oirase Gorge
[fig.4,5]

Nov.25  Visited MIURA Hideki at pro-
fessor’s room

NOV. 30 Exhibition started

DEC. 7 Held talk event [E]

DEC. 10 Finished AIR

(n.m.)

fig.3

fig.5

4-15

7 —F 4 AMAY Y 22— ) | Artists’ Schedule

SPINNING SCAPES



RPMRFAFAT

Béatrice DIDIER

7TH230 AV IAVI—F4v S

JUL.23  Online meeting

8H30H

&

HESEA I, NI, 25—
SFUIAVEHE DY

2}

9H26H AV IFAVI—F4V T

1HIOH A Y IA4YI—=F4V 7

11H17H  ACACIcF#%

1ABH  JIFEFIRE 0 84T

LA ARBRIKE D847

11H22H  RHWIRE OARAT [fig. 1], /N
LDBAT

1300 JBES A — 7 v [fig.2]

12/130  FARI LT BRI SR B SRR
[p]

12H7H  F—=ZARY D, NTFx—2V A
[fig.3][E]

12H8H Y—2¥ay 7 [figal

AUG.30 Met with KONDO Ryosuke, YA-
HATA AKki and the curatorial team
online

SEP.26  Online meeting

Nov.10  Online meeting

NOV.17  Arrived at ACAC

Nov.18  Walk with KAWAMURA Satoko

Nov.19  Walk with ISHIMURA Kousei

Nov.22  Walk with MAITA Tsuyoshi [fig.1]
and ODA Taishi respectively

Nov.30 Exhibition started [fig.2]

DEC.3  Lectured in cooperation with
Aomori Prefectural Aomori Chuo
High School [D]

DEC.7  Conducted talk event and perfor-
mance [fig.3] [E]

12H13H 1R & BT [fig.5]

DEC.8  Gave workshop [fig.4]

12H14H  HHEAH

DEC.13 Renewed artwork [fig.5]

127170 JlE

DEC.14 Arrived in Tokyo

DEC.17 Returned home

(n.m.)

fig.1

fig.3

fig.4

fig.5

AN

YAHATA Aki

7HOH  HYEREBRARNTIK (O R AT HU

8H22H  PMMATMIREAYSA4VI—F4v Y

JUL.9 Accompanied the swimmer and
covered the Tsugaru Strait swim
(Started from Kodomari Port)

8H29H PMATMIREAYF4VI—F4v 7

8H30H EHESEAIC. RT MY A F4F 4 X,
HEF— K THVIAVEHEDE

921,230 ALIEE A NI T

10/116H  ACACIcF|#

10A17H - 113170
KRN, A AT P
AeiEE E T v 3 — F [fig.1, 2, 3]

AUG.22 Online meeting with KOMATSU
Kazumichi

AUG.29 Online meeting with KOMATSU
Kazumichi

AUG.30 Met with KONDO Ryosuke,
Béatrice DIDIER and the curatori-
al team online

SEP. 21, 23 Video shooting at Kikonai Town,
Hokkaido

11A8.9H JLiEEHEN O o R KA (RS
WZEm) STV Y —F

11H18. 19H
NBHWE « v — 2 ¥ 2y 7 [fig.al[C]

11H30H RBE XA — 7~ [fig.5,6]

12A7H =24 XV} E]

12H10H  #RIER T

OCT.16  Arrived at ACAC

OCT. 17-NOV. 17
Researched Oma Town in Aomori,
Kikonai Town and Hakodate City
in Hokkaido [fig.1,2, 3]

NovV.8,9 Researched Upopoy National
Ainu Museum and Park in Shiraoi
Town, Hokkaido

NOV. 18, 19
Live art production and workshop
[fig.4]1[C]

Nov.30 Exhibition started [fig.5,6]

DEC.7  Held talk event [E]

DEC.10 Finished AIR

(n.m.)

16-17

fig.1 XR#HTA | Omasaki Lighthouse

fig.2 RITLEZVRIST
At the accompanying yellowtail fishing trip
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List of Works

Maggie CHU
Will you make home in this nest that I made?
2024

1.

Mixed Media Installation (Branches
collected from the surroundings of ACAC,;
Origami sculptures crafted from collected
images on paper and fabric)

2.

Documentation (Books, drawings, collages,
nest models, photographs, images, text and
material samples)

In cooperation with

ICHINOHE Naoto, participants in the
workshop from Aomori Municipal Shinjyo
Junior High School,

KUDO Masayoshi

ASANO Yuriko
The Silent Trade Between Living Things
2024

1.
Painting (Japanese paper, Mineral
pigments, Mud pigments, Acrylic paints)

2.
Drawing (Charcoal paper, Charcoal)

In cooperation with

KUDO Masayoshi, HAGIWARA Taku,
HAGIWARA Kaori (Tanehachi Farm),
NIWA Hiroyuki(Oirase Nature Tourism
Resource Research Center),

OTA Yasuhiro (Towadako Guidehouse
KAI)

Béatrice DIDIER
AMOR AOMORI
2024

1L

TRACE 1: Drawings of walking routes
made with leaf dust from ACAC forest and
gleaned materials, Exchanged texts on
bamboo leaf and gingko leaf

1-1. TRACE 1.1: Ishimura’s walk
1-2. TRACE 1.2: Oda’s walk

1-3. TRACE 1.3: Kawamura’s walk
1-4. TRACE 1.4: Maita’s walk

2.

TRACE 2: Daily notebook with short
poems written from the day of a departure
from Brussel airport

3.
TRACE 3: Video Walking in Aomori, 18
minutes 31 seconds

4.
TRACE 4: Typewriter Olivetti Lettera 22

In cooperation with

ISHIMURA Kousei, ODA Taishi,
KAWAMURA Satoko,

MAITA Tsuyoshi (walking partners),
MAEDA Yuzuru (video editing),
SETOU Tomo, OKURO Yuka (video
shooting)

YAHATA Aki
Currents of Memory
2024

1.
Video (projected with focus on the
audience's back), 6 minutes 15 seconds

2.
Lyrics and music

3.
Slide photographs

4.
Book written about her mother’s stories
(featured in the video from 1)

In cooperation with

KOMATSU Kazumichi (track production
and composition), the people of Oma
Town (lyrics and vocals), the people of
Kikonai Town and Hakodate City (lyrics),
IWADATE Takayoshi and IWADATE
Miyuki (video production assistant).

18-19
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Gallery A

Gallery B
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By v DK BHERT BRI BRA BB B &
. Er ol TP LI~ DBED D 2 LS,
H1o Yy ORI E R ERL RO 2 A6, 41
Wit AeF 4 —CH2E: T, 2R IR
fELLSGLW0IEZAD D08, B o i
VDU RECOLPNLDFHED LB L ZIRT,

MRIk%E ¥ 20, HEAFEON R 2 UL+ 52—
Ror—=Y W, Ry I7vy bR Frybil,
ZNREDPEMELYD LD IHEZ2HoD 20D
LT 2. Sho6DWi T THyay kil
BEEARNEBILDTEBIDEZILTHAD, 22
RADHLEEES>TNBEA S,

WO OBER. BEIRERL, RERLEORS
EOYHIANLEAT 5. 2L TR LIFE
2R 5. SOIRTIRESHAY LY 0 R
2 YR TRA R W) Twva-H—n
PRET 2595, IREZBEFBARYIBET LA
P EIECTING, Iy 14—, 19745)
<X —Fay

(n.m.)

The quest for the cuckoo’s song spans dif-
ferent places, tracing a journey from south
to north, away from home. I listen for the
distant melody of a cuckoo, searching for
its unique call, even knowing it has likely
migrated south. I seek signs of their pres-
ence—nests or fledglings yet to take flight.

As I travel, I gather remnants of daily life:
packages, maps, brochures, and tickets,
resembling a bird foraging for materials
to build a nest. I ponder whether I could
create a refuge for the cuckoo from these
fragments—would it choose to stay for the
winter?

The landscape unfolds in fleeting moments,
where home transforms into a sanctuary
of memory, and the nest symbolises refuge
and belonging. This journey explores the
relationship between self and place. As
Marco POLO reflects in Invisible Cities, our
journeys lead us to seek a place where we
truly belong (Calvino, 1974).

Maggie CHU




BB+ 52 Lol
JE Bk 2

X — e F VLAV ARV =Y a B BE L HA R S HE TGO BRI
VWTRZERZFEY. BERELL v — AV BENEE LI VT, 2ofE
MERAZBDENEF O, RBPED IR BDT ATV 74742 AEZ DN
PEZERD, BHRALLOBNZEAZR Y TR ELEY 2 Mok T
HOHR 2RO A2 522801259, x5V —BTR. Al bEh Dk
PRHEDHRTHRMEI NI LLEBICHMY TR T3, B3V THZL 2Dk
BEMERPMREDEN THRINTLIZLY DY 2, FEILHFHE~DE
HICV b Fo e AR R THED 1o F 7> RATHED AR 12 F - 72 B
2T KN AL L5783 B EM. FRTOWAPIED Py
=Y, FEHRIBTOHEELI>THEIPNLTHRATI AL - Z2h61R—D—Dik
Folt I oM THAAEDEY, F2yOBBHOMPBPHFHRTOWMAD LI L
VAR » C ER SR S,

FavRBEVBTHEHyavROBIbicks ML) LSBT L2
EMELT2MEEHNNOMICEHAESTET —FT 4 A4V VI F VA (AIR) D
T—FAA B LEVRBLOILERZAL T 0y 5 2B MT 2L THRIIL T,
NyAIFD B b ZNECHPOHERAMRET 270, F vl TH-
POANPOUNARZO KR R LIETE Lot LI L, EBEEM Y 2 —FHHK
(ACAC) DHEZHORL THROU ol B %A, e 2L 2 2B oo &,
RETHOY AR EFS NI WFELRE RS DAKRDOHTICIRZHIFPHF &L
FRBANIFELRICHEI LB TEILEVS,

BEP AV I TV FIBDF 2B FYFV—TA VY ARV —Y av DHlfE
WKABHINCS, Ay BRI X ADBIEIEL T 2RO HOME LT 570,
XBRTOY Y —F A2 CTACACO HARBRBEDOHF TFICABHEM 2 ffiv, FEBIC
PROLDRELEML TEZ L2 AT (BRI LPHEH->THEV 2T 2RI
U AGF2HI 1D UL LHMAVTEIILNTERLEZ TN,
EBRICF2H 2L THIZEROFEMOSZHRI PRGOS MBI LIc ot
VI, 29 LIRRBRIMEMBIE IS B L5228 L, BR TR ORMEET v
TPV M4V TP RBOMERER LR O IMOEY 2 — v
BRELREPROF— TV ECERL THI,

RV —FOBRBECHRIRESTORRBERCENLTETCOLDOLEITH
D ADRLBZ =T VY ABRRZDTHBILICIFIL. SO &) RIEHER.
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%58 () 2 AH (A2) ofifilell TE22LEDHYZFEWYIIT 5,
T2HOBUCE TS, Z0RBOI IR 2 OB AOmEBITE
ABLOELERZBDLL TESIR LR LA, Bleblclo TRALAMICIT-
TVBILTH, MBI I ST R TR2ITOAIIL TEHY . WFH D 4AF
RIS I IRV DV BIED AT Y AR EANT., F2v DY —F LERI
ANLEPHRHORBOMIBELZHIIILT D ThHo12. HLEITHHRAD
BEIE STV LICHEN TH o T,

FavRA—AMTY T THBLEHZ Lo HAEREINFE /B
WEEBL T2, FETIR2019EDIBE, ZHO T RBIFEEH « BUAWA R R #%
FORHEEEPOBAELR/EELIINT VD, HRTHIRK « N TRIEZ BN
22/ HROAPCEEI I, MFINAZBEDO WM. IR 2B I
BRRRETHLES9, FavBHFD AT — b AV T, TRAZVHTTI o
ToVa e R—uPRBLIRIREAL IR T2 2RO 2MBETHIECHITA
FTEWY LT T2, RUIETILREDIIRILBZDIEAI D,

VY —F DR EBBERENT T — T VOIS HO AT &, A6 LA
DETHOENLBFIFADRZD LI o Twie, Favdffolc B e lod
BRI F AR, EBREPNODBZI)TEE) CHY DI 2RI ORT 2 E
BRSO TV 2L T DB, 2O TRARO WM L 0 fFH 2 Lz 12
BELTRZONE VRS, BE)T22LBE 2D nnzd)voteRkE
h# % BE T2 A TEDEE TR FEMD XA IV TH B (BAdMEo T ol
bRV ETP) LML T RZOF P EFRIHL T, 2 fE
m % WA EL B oME L THEFRI LR TV 5,

F 2y OVEM BB O T4 & 20 B EILL 25 2 BET I #IG  2 Al3E
HrRR2MOBE AL BN bICRE TR TVE, ARSI 2
NEBOPICAEES, WIS 2B 2L ttaPaia=54. 2L TT
AFYTAT AR TEALBT T L IRRECIERIXZS LI BH D
HIcAEE N2 307, JLRIFEDYIT 2 Bkl THMES RO BRBROKRT L
AP SIS, OB BB LB 2R S LTIl e Bk 2 S
31259,

The Creativeness of Migration
HARADA Momomi

Maggie CHU's installation provokes us to reflect on the relationship between
migration and daily life. In this time of rapid transformation and global mobility,
the artwork encourages us to think about how journey shapes our identity as
we face the unknown. Migration not only changes our perspective but perhaps
provides us the opportunity to deepen our self-awareness in an ever-changing
landscape. In Gallery B, colorful three-dimensional objects are hung together
with branches collected from the nearby forest. Stepping closer, viewers can see
that the objects are made of paper and cloth: flyers collected in Taipei and Tokyo
where Chu had made a stop during her journey to Aomori from Hong Kong;
airline baggage tags; various materials friends had given her; paper and packages
she saved during her residency in Aomori; and letters and illustrations sent by
the local Japanese junior high school students. Each piece is folded in a calculat-
ed manner and assembled to create a three-dimensional image that illuminates
Chu’s footprints and memories of her stay.

Inspired by brood parasitism, a reproductive behavior unique to the cuckoo
family, and through her participation in the residency, Chu demonstrated the
similarities between the artists—who leave their homes for the Artist in Resi-
dence (AIR) program—and migratory birds. As the cuckoo flies to Aomori from
the south in early summer, Chu could not see the actual birds during her stay
in the city between September and November of that year. However, she was
able to find evidence of their presence: abandoned nests and twigs in the woods
surrounding the Aomori Contemporary Art Centre (ACAC); the tweets coming
from the traffic signals downtown; and tales included in books she found in a
used bookstore. In this way, Chu came to learn the marks they left in nature and
recognize their depiction in the everyday lives of people or in literature.

Coming from an architectural background, Chu began the project by first
researching the structure of the Japanese bush warble’s nest—a commonly
known host for lesser cuckoos to lay their eggs. She then made a mock nest with
natural materials found in the surrounds of ACAC. Unlike birds, whose only
building tools are their beaks and legs, humans can use their hands. In Chu’s
eyes, it seemed to be an easy task. However, contrary to her expectations, once
Chu began she came to realize the diversity of the materials, along with the com-
plex structure of the nest. The experience influenced her creative process, and
her reflections on this were evident in the nest structure model, sketches and
drawings, folded pieces of paper used in the installation, and photographs, all of
which were on display at the back of the exhibition space.

During the research process, the artist also learned that nests constitute a
place for reproduction and rearing for avian species, carrying a different signif-
icance from that of the human home. Such a distinction highlights the bias that
arises when humans apply their individual values to other species (or to groups
that are different from themselves). While brood parasitism—a bird’s practice of
ejecting the hosts’ eggs and leaving the care of their eggs to the host—may seem
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extremely cruel, but for the feathered animals it is simply a natural phenome-
non. The hosts, though varied depending on the species, take counteractions
using all sorts of tactics, and causing the intricate entanglement of their sur-
vival strategies, which would eventually bring about a realistic balance in the
ecological lifecycle. With the purpose of her research and experiments set to
link human perspectives to those of birds, Chu was intentionally aware of her
position as a human.

After living and working in Australia, Chu moved back to Hong Kong where
she was born and raised. Since 2019, many Hong Kong residents have had no
choice but to move to a new place due to socio-political concerns and economic
uncertainties. The situation is no news to Japan where many people are faced
with the challenge of leaving their homes after natural disasters and other acci-
dents, proving that forced migration is a universal issue beyond geographical or
societal conditions. In her artist’s statement, Chu draws on an idea from Invisi-
ble Cities, where Marco POLO suggests that our journey lies in the search itself:
the pursuit of where we truly belong. But what does “truly belong” actually
mean?

At the edge of the table exhibiting the records of her research sits a branch
upon which a lesser cuckoo, made of worn-out fabric and magnolia fruits, is
perched. Its gaze is fixed on the nest Chu created, as if it is watching over the
prospective host to which it will entrust its eggs, just like the real version of
itself would do. Would it be wrong to say that such an attitude portrays the
recognition of future possibilities and well-being of others? Migration is more
or less an act of reflection that allows us to think about the future and others.
The question Will you make home in this nest that I made?, as in the title of Chu’s
installation, is an inquiry not only for the lesser cuckoo but for many of the
people who visit this exhibition.

Chu’s work makes us see the possibility of surviving migration, as well
as the creativity we exercise in adapting to our ever-changing environment,
through the viewpoints of other species. We are all living some level of nomadic
life. Even if we physically stay in one place, our societies, communities, and
identities are tirelessly transitioning. Such movement is what conceives the
sense of belonging. The nest, built for this particular site, will be removed once
the exhibition is finished. Someday it will migrate to another place and become

an artwork, therefore finding a new purpose for its existence.
(kk)
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The Title of Charcoal Drawings

Varied tit’s food storage

Magnolia fruit eaten by woodpeckers

Varied tit eating Beech fruit

Fallen pellet in front of Memorial Statue of the Hakkoda Death March
Varied tits carrying styrax fruits

Crow’s pellet

Chased around, a varied tit ran away leaving a styrax fruit
Oriental cuckoo hit a window

I've seen a big illusory bird

Feces of a small animal

Wren carrying moss

Fallen nest

Prey impaled by shrike

Crested kingfishers seen from grass shade

A pair of birds plucking dog hair

Pellet that stores something like bug inside

Red woodpecker seen from the Residential Hall window
Japanese waxwing eating mistletoe berries

Feces fallen on a windshield

Chasing White-billed Grebe by canoe

Death of female pheasant
Japanese White-eye eating Cornus controversa berries
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Getting into “Silent Trade”
SETOU Tomo

ASANO Yuriko, an artist based in Miyagi Prefecture, has been creating works
centered around the food culture and traditional ways of using of plants that
are passed down in the places she visits. One of her interests is the cycle of
life that flora and non-human fauna pass through. In 2023 this interest led her
to produce Seeds coming and going, a large-scale painting inspired by the seeds
found in bird pellets (undigested and regurgitated parts of food) and feces. For
her Artist in Residence (AIR) program at Aomori Contemporary Art Centre
(ACAC), she continued to explore the same subject, and committed herself to a
long-term observation of Aomori’s rich nature, working with people who have
long conducted fixed-point study of wild birds. ACAC, situated at the foot of
the Hakkoda Mountains, boasts a large area equivalent to approximately seven
times the size of Tokyo Dome. Its grounds encompass a vast forest and are the
habitat of various wild plants. Entering the green path in front of the Creative
Hall, one can go down to the stream, which leads to a reservoir further within
the area. This rich and diverse environment preserves biodiversity and attracts
both seasonal migratory birds and resident species. As of 2022, sixty-one bird
species had been recorded at ACAC.! This forest is the very place where Asano
developed her AIR project, which began by observing wild birds in collaboration
with KUDO Masayoshi, a birdwatcher based in Aomori.

Amid the lingering summer heat in September, we went into the woods
from the walkway entrance and pushed our way through thick bushes and trees
growing around the reservoir. The summer birds had likely already left for more
temperate regions, as none were in sight. Instead, we could hear the soft “twit,
twit, twit” of the yamagara (varied tits), which seemed to be perched high up in
the trees. Their tiny shadows flickered in the dense foliage, and tracking them
with binoculars was a challenge, not to mention taking a photograph. By the time
the leaves had begun to turn, yamagara started to appear, allowing us to observe
their food-hoarding behavior, particularly the various hiding places they use,
as they prepared for the coming winter. Numerous Japanese snowbell (Stprax
Jjaponicus) trees are found around the ACAC’s parking lot and the gymnasium of
Aomori Public University, and provide an abundant food source for yamagara.
Stopping to listen to the rhythmic “knock-knock-knock” as the birds cracked the
hard shells of the snowbell tree fruits became part of Asano’s daily routine.

While continuing her diligent nature observations at ACAC, Asano also
ventured to other locations. For instance, she visited Tanehachi Farm, a guest-
house in Hiranai Town, meeting the owners, the HAGIWARAS, to walk together
through the forest route where they usually take their dog. As the couple live and
work in the mountain area, they had many unique stories about their daily lives,
such as how mating birds would pluck tufts of fur from their dog to build their
nests, or how they once spotted an awe-inspiringly large bird from their window.
In Towada, Asano also undertook observations with guide, NIWA Hiroyuki. He
introduced her to the soft, antibacterial moss growing abundantly at the Oirase
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Gorge, a stunningly lush location, which glistens with moisture and is an im-
portant nesting material for birds. While looking for wild birds, pellets, feces,
and other avian traces, Niwa suggested she try the fruits that serve as bird
feed. This year (2024) there was a good crop of beech nuts. Upon trying them,
Asano discovered they offered a pleasant roasty aroma without bitterness.
Niwa explained that yamagara love the nuts so much they don’t even notice
humans approaching them while they are busy cracking them. The fruit from
mistletoe, however, left a sticky texture in her mouth that remained for a while.
This stickiness is an adaptation that ensures seeds are transported, after being
consumed and excreted by birds, and then germinate. Just like the symbiotic
relationship between birds and mistletoe, all animals and plants engage in a
silent cross-species exchange of benefits. Asano translated her experiences
during these nature observations and her interviews with residents into char-
coal drawings and paintings.

Upon entering Gallery A, a viewer’s eyes are immediately drawn to Asano’s
10-meter-long masterpiece. Against a muted gold background, streaks of
thick, milky-white paste flow like bird droppings, reminiscent of gilded screen
paintings. The round, green seeds of the Japanese snowbell and the brown, tri-
quetrous beech nuts are arranged in a rhythmic sequence, and joined by bright
red seeds that spill from the split magnolia fruit. Fused together like a chimera,
plant seeds and organic matter form pellets. Woven in between, branches of
mistletoe bearing vermilion-colored berries stretch across the whole composi-
tion. These seeds and fruit were all recently inside and will soon be absorbed
into a bird’s body to sustain its life. Moving to the other side of the painting,
an expanse of greenery, including giant dogwoods, mulberries, glorytrees and
heartleaf lilies spread across the entire surface. The absence of birds in the
depictions paradoxically highlights their interconnections with other living
organisms, emphasizing the essentiality of their existence as part of a vast
ecological cycle. There are also 22 charcoal sketches exhibited along the curved
wall, offering glimpses into the intersection of birds and the cultural activities
of humans. Oriental cuckoo hit a window portrays a dead bird after it flew into
the windows of ACAC’s Creative Hall during Asano’s residency. It isn’t rare
for birds to mistake the reflection of the forest on large glass windows for part
of the actual environment and end up crashing into them. While the cuckoo’s
lifeless body was quietly removed, Asano created a charcoal drawing of a raptor
in response to this happening. The work was not included in the exhibition but
was affixed to the studio windows to serve as a safeguard to prevent further
avian casualties.

I'd say Asano’s research on birds will probably continue in many other loca-
tions. The “silent trade,” or relationships between plants and animals that are
formed out of a necessity for survival, take place out of human sight. Yet, when
these interactions are transformed into artworks, Asano’s engagement with
nature is always embedded within them. Her production process involves or-
ganically linking her first-hand visual/haptic experiences as well as narratives
by others across time and space. I cannot help but anticipate how and in what
form Asano’s artistic practice will evolve as she intertwines it with the intricate
world of flora and fauna.

1 KUDO Masayoshi, “Wild Birds in ACAC/ Autumn & Winter”, AC?, No.23 (2022).
(kk)
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An Artistic Record of Walking
SETOU Tomo

1972-1973: Learning to Walk

This is the opening statement from Béatrice DIDIER’s residency proposal, in
which she introduces her practice centered around walking. Between 2009 and
2011, Didier traveled through cities across Europe and India, asking people,
“Excuse me, can you take me into your arms?” In 2014, she carried thirty kilo-
grams of salt from the Mauthausen concentration camp to Atelierhaus Salzamt
in Austria while singing Jean CAYROL’s Chant d’Espoir. In 2019, she retraced the
footsteps of the 1988 pro-democracy protests in Yangon, Myanmar. In 2023, in a
perfomance that reflected on recovery from adversity, she took a walk along the
coastline overlooking the Pacific Ocean' in Ishinomaki City, Miyagi Prefecture.

After graduating from university, Didier began working as an actress; howev-
er, an encounter with Europe’s leading performance artists inspired her to make
the shift to performance art—a practice she has pursued for the past fifteen
years. For Didier, the iterative performance of everyday acts, such as walking, is
both an attempt to explore new ways of being beyond the disciplinary confines
of the theatrical body and a pursuit to merge art and life. Seeking to develop a
walking-based project in Aomori, Didier posed the following question to local
residents: “Would you take me on a walk to your favorite place?” She then
proposed the idea of walking together, exchanging words written on leaves, and
sharing their observations and feelings.

The two weeks between her arrival in Aomori and the exhibition’s opening
flew by in a whirlwind of activity. The day after arriving at the Aomori Con-
temporary Art Centre (ACAC), Didier walked with artist KAWAMURA Satoko,
who had accepted an invitation to participate in Didier’s project. Together, they
walked for half an hour from the Arakawa Civic Center to Arakawa Hachimangu
Shrine and back. Despite the chill of the season’s first snowfall, Kawamura chat-
ted cheerfully with Didier as they strolled together. For Aomori-based Kawamu-
ra, an artist living and working in the region where she was born and raised,
Arakawa Hachimangu Shrine holds many special memories. She reminisced
about how, as a child, she attended the Yoimiya Festival with her friends and had
picnics in the vacant lot behind the shrine. Nowadays, she only drives past it,
but she expressed the desire to retrace the path to the shrine on foot. When they
reached the main hall, an old friend of Kawamura appeared unexpectedly, smil-
ing warmly. She explained that she had been passing by and decided to make a
stop. Kawamura’s expression softened with a warmth she had not shown earlier.
Each of the four participants who joined Didier’s walks revealed their personal
connections to these places in unique ways. The resulting installation was com-
posed of records from these walking experiences—collectively titled Traces.

A copper sheet bearing the first leaf Didier collected during her walk in
Aomori hung on the central wall in ACAC’s Gallery A. On the floor, mementos
collected during the walks had been placed upon four drawings that traced the
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walking routes. Right next to these drawings, leaves exchanged between Didier
and the participants were displayed. In the space opposite the notebook, which
was filled with poems Didier wrote as she observed the surrounding environ-
ment and landscape during her stay, were video recordings and the typewriter
she used throughout her residency. The various media present “traces” that go
beyond the information captured within the camera’s frame; the inner experi-
ences of the walking subjects, and the tactile quality of the typewriter Didier
carried with her. Thus, as a whole, these records can be seen as an archive that
evokes the experience of walking in a tactile manner. Didier encouraged view-
ers to use a magnifying glass to examine the records closely. As they crouched
to study the red, green, and yellow line drawings on the floor, viewers realized
the lines were made of finely crushed leaf fragments. Upon further inspection,
the veins of the leaves became visible, shifting the focus from the broader
shapes to fine details. By drawing viewers into actively engaging with the phys-
ical experience, the work ultimately resists being reduced to a single narrative.
Didier returned to Belgium before the exhibition closed, taking the typewriter
with her but leaving behind its used ribbon and photographs of leaves onto
which letters had been typed during Didier’s bouts of automatic writing. The
state of the “traces” remained open-ended, continuously shifting in response
to changing conditions.

Didier noted that actions within a performance are just one part of an
ever-evolving process. Performance art, often described as an ephemeral art
form, centers around sharing time and space—the here and now—with its audi-
ence. The meaning of an action, however, is never fixed; it continuously shifts
through chance interactions with the people present and their surrounding en-
vironment. Didier’s project, which can be seen as an artistic record of walking,
makes these connections—the branches between people, spaces, and objects—
present in all its dynamic forms through the act of walking.

Having first learned to walk as a two-year-old in 1972, Didier’s steps led
her to Aomori, where she would cross paths with four participants. Walking
continues to carry her to new places, its ever-fluid meaning resisting instant
contextualization.

1 In Didier’s native French, the Pacific Ocean (“'océan Pacifique”) also carries the mean-
ing of “peaceful.”
(kk)

ok 3

e L AR T S

N






##% | Aomori

JLD %A % 58 | When I see the distant mountains turning white with snow
DI L HENB | 1 know the winter, the winter, will soon be here

HEADE X (JEYBoR) | The birds begin their journey south

O HKZE | Their songs in the nighttime...

SHE&H TR X3 | I can picture you so clearly now
b7 LA R Z3? | And can you see me too?
Rz %¥5? | Canyou see me too?

HteH H->TWBZE | What you know now, things that you see
b7 LI 5% w0 | Unknown to me, invisible

WH% &3 | Over your shoulders

H7z7zd 2 | Iwatch tomorrow come

FHHE T (WokE207?) | Twant to hear your voice (When will you come home?)
EZITWwB D ? GESELT) | Please tell me where you are (Give me an answer)

BE 7272 ¢ JA | The wind is a knock on the door

72730 & (22D) | “Um home again” (“Welcome back”)

ZZIclE>T& 35 ? | Are you resting where you are?

X E AT EE 4 H ? | Iwant to know, where does your soul go?
W5 %3 5 | It travels all around the world

# (5L%) 24T | Like tides in the ocean

WEHWE I | Yesterday, close to me
4 Hid3 ¢ | Now today, far away
BiH% # T | Look to tomorrow

Y29 W D7 | Avoice comes in, a voice on the waves

i A3 22 D2 | Thear the ferry’s whistle blowing
HI 72l %212 | And even though we're far apart

b 72U 2 21 | This red ribbon that we hold

7 — 7 8T | Between us will keep us...together

{5 ¢ LT | Deep and blue, deep and blue - Deep and blue, deep and blue

JER T L 738 o #kE | The lyrics used in the exhibition

N PN T JEIESR | The clouds race across the water, a storm’s blowing in...
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When We Let Others “Have Our Backs” as
We Drift on the Ocean Currents
HARADA Momomi

66-67

An artist whose career has focused on searching for the concept of “periphery,”
YAHATA Aki traveled to Oma Town, the northernmost point of Honshu and her
hometown of Kikonai Town, Hokkaido. The result was a video installation that
shares the memories shared during her conversations with residents, including
her family, in the two port towns divided by the Tsugaru Straits. The work incor-
porates ideas that invite the audience to pay attention to their backs, revolving
around the notion of the “back (behind),” a concept the artist became aware of
when she was floating in the sea.

The residents of each town can see the landscape of the other across the
Tsugaru Straits. As obvious as this may sound, one must travel to the opposite
side to grasp the view from the other party’s perspective. Having understood this
geographical background, let us turn to Yahata’s installation. One segment of the
installation is this video in which the content is intentionally blurry on the wall.
The only way visitors can have a clear view is to have someone sit on the stool
placed in front of the projector. The visitor must rely on the back of the seated
person who, in turn, receives the visitor’s gaze with their back. This experience
is the product of the realization Yahata gained through her attempt to submerge
herself in the sea, which she describes as “the feeling of some humongous eyes
looking at you.” In this work, the back took on a wide range of meanings: some-
thing you cannot see yourself; something that only others can see; the unknown;
and an object of adoration. The back may perhaps be the closest and most famil-
iar part of our body that conveys this sense of the “other side.”

Approaching Yahata’s work at the end of Gallery A, viewers notice the sound
of waves alternating with a song. The song, which is one of the critical elements
of this project, was composed using words collected from residents of the two
seaside towns, and then performed in an open production and workshop. The
project intersects with visual anthropology as it was filmed and produced via
fieldwork during a long-term stay. However, it is not a record that Yahata has
tried to capture here, but a memory. Curating spoken phrases requires accu-
mulating people’s pasts piece by piece, weaving them into lyrics that shape the
collective memory. So, how was it performed?

What I found the most striking during my attendance at the two-day open
production and workshop was the commitment of Yahata, who continuously
renewed her position, thinking about how she could better collaborate with the
participants. The songwriting felt like an arduous task but on the first day of
the workshop, the artist patiently waited for participants to become comfortable
with talking or humming. At the end of the day, while the audience had also
commented on the lyrics,' Yahata decided to lead the composition herself with
KOMATSU Kazumichi.?2 Day two was dedicated to rehearsals and recording.
Yahata slowly repositioned herself from lead vocalist to conductor and strode
through the room swinging her arms to enliven the participants. For some of the
eleven members, the performance represented the opportunity to sing in front
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of the public for the first time in decades, and some took their enthusiasm to
a karaoke box after the workshop. Although no two voices were the same in
tone or volume, the energy released from each individual as they harmonized to
create a song was overwhelming.

Yahata has used music in her works before; however, this was the first
time she joined with others to complete the production, from writing lyrics to
adding the music. When someone who is deemed an art professional engages in
a creative activity with those who are non-artists, especially when the subject
touches on the fundamental truth of living for other people, the issue is not
only how we should face asymmetry, but also the necessity of collaboration.

At the workshop, the way Yahata worked with her partners was perhaps her
way of seeking a method of harmless collaboration in which she gave trust to
her collaborators without setting limits or roles, while still acknowledging her
responsibility as the creator. The Japanese expression senaka wo azukeru (%5
% &7 %, which literally means “to leave one’s back to others” or to “let others
have one’s back” in English) indeed means to accept the unpredictable.

In addition, the installation also relates to the memories of Yahata and her
family. Personal events - like her mother’s wish to have her ashes scattered in
the Tsugaru Straits after her passing, or her childhood house in Kikonai Town
facing demolition due to aging - gave her ideas for the project. In the exhibition
space, the song and videos recorded at the sea near Kikonai Town and at Cape
Oma welcomes visitors, leading them to the dipped ceiling space at the end of
the room where there are photo slides that were taken through a window look-
ing out at the ocean, and a book the artist compiled after hearing her mother’s
stories of their house and the sea.

According to Yahata, she included an episode about her family to show one
example of living by the sea. Her grandfather added windows to provide a view
of the straits from the house, and her mother grew up with this view. Demol-
ishing a house deprives its residents of the place that holds the memories they
created there. Although connected to her personal history, Yahata’s installation
is the result of her absorbing people’s memories like a sponge, and exposing
herself to the tactile experiences in the places she visited. Rather than acting
as a stake anchored in the ground, the work functions as a device that floats,
rising and falling, to resist oblivion, and is activated when it embraces the
presence of others. Individual memories are passed through, and continue to
drift in the minds of others. Someday it may be given a name: a community
recollection.

1 Yahata organized an open production and workshop where she presented the lyrics she
wrote after interviewing the residents of Oma Town, Kikonai Town, and Hakodate City
during her fieldwork. At the workshop, she asked the participants for their input to
polish the lyrics.

2 At the open production and workshop held in Oma Town, Komatsu Kazumichi (com-
poser, artist, and DJ) joined remotely to offer his support with the creation of tracks
and the composition.
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Open Studio
ASANO Yuriko & Maggie CHU

Date: Oct. 26 (Sat), 2024 13:00-16:00
Venue: Workshop Studio, Creative Hall
Number of participants: 21

HHRTIY—F 2800 TRH2EBRES e F 20X, vy
HoBZYYy—F 32 BB THELIcc A F2y TRR
DRLRL TS 2 X, BRTPEDHVMEY 2 — v
DHIVEREZ L R EF ZW . FHYV S —F DI
DHKH LRI BRPEDORKT v 2R IR
Nz EWNA SR TR EE L OXEEIETE ISR b S .
KEeh—HE R o7, (ST)

After about two weeks since she started research in
Aomori, Chu lined up mind maps that she drew in the
process of researching cuckoos (Cuculidae family)
and objects she made that looked like bird nests.
While working on origami modules that were to be
exhibited, she welcomed visitors. Asano, who was
visiting Aomori for pre-research, set up her charcoal
drawings that she was planning to exhibit. It turned
out to be a lively day as they talked busily with the
visitors who came from Japan and abroad. (ST.|n.m.)
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Workshop

Maggie CHU: Collaboration workshop with
Aomori Municipal Shinjo Junior High School
Date: Nov. 6 (Wed), 2024 10:00-11:00

Venue: Lounge, Exhibition Hall

Number of participants: 136

B2 & HI L R A5 U 72 5 B LB A o — 4R 4
S LIEMD—EBE R 2K EY 2 — VO HfilfEY — 2 ¥
ay T & iTofc. BRRICHME T 2L HH I FAHEL
T35V, BHRBADE Y2 H k2 nZ Ul vkl
PEHEZ D, P O TN W HIEL 7o BHAREC
IDTELNIHT DT Y 2 — WL BHLIRHACACI IR & F
2YDFIREVAEH Ay Az v —vavicilaiih
Joo (HM)

Chu gave a workshop to make origami modules, which
were to become part of her work, with first graders

of Aomori Municipal Shinjo Junior High School who
visited ACAC for the purpose of international ex-
change. The students were asked beforehand to bring
sheets of paper that had something to do with nest or
home, and the artist taught several students how to
fold modules at the workshop. Since the folding pro-
cedures were complex, she had compiled a video to
explain how to fold them. The origami modules that
the students made and their thank you letter arrived
at ACAC afterwards, and Chu incorporated them into
her work during the exhibition period. (H.M. |n.m.)
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Live Art Production, Workshop

YAHATA Aki: Music Creation &

Singing Workshop

Date: Nov.18 (Mon), 19 (Tue), 2024 16:00-19:00
Venue: Oma Town Health and Welfare Center
“Smiley”

Number of participants: 17

THE G L 28l e, 2HERHKB DY —2 v 2y 7 2147
Stce KEHT, AW T, BT IcE e AL bHED S
BFETHEL KA LS MBFLLS ISHERL, 20HB 454
VTEWIIMA TR IR (BEF. LAWK, D) Oyl 2 T
2 HIEL T, BT — 2 v ay 7 CRILIEEEFHRT
R=12500. B eELk LTva—F1v 7 ®2iio7z,
SE L e Z NGOG A v A v —varyp—HLL T
EREhi, (HM)

On the first day of the workshop, Yahata and partici-
pants collaborated to create lyrics and music, and she
gave a singing workshop on the second day. The lyrics
made with words that were gathered from people
living in Oma Town, Kikonai Town and Hakodate City
were reviewed with the participants, and a song was
finished in cooperation with KOMATSU Kazumichi
(musician, artist and DJ) whom we got connected with
online. In the singing workshop, different parts were
assigned respectively to groups from Hokkaido and
Aomori, and after some practice sessions, it was re-
corded. The completed song was included in Yahata’s
video installation. (H.M.|n.m.)
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Workshop

Béatrice Didier: Collaboration lecture with

Aomori Prefectural Aomori Chuo High School

Date: Dec. 3 (Tue), 2024 9:55-11:45

Venue: Aomori Prefectural Aomori Chuo High School
Number of participants: 17

HRELE RIS PR EMN R D25 R L 21
MEDvy—2ryay gl . HERL 2 L TR 2 5%
T2, KROWHEMoTHMBALE»IEI. 2L TH I AT
HETEPNIAKRZIIEILVEIISRLVIFED Y
— 2 %470t TATAZRBADY —2 Y ay T THOIR
LiToT&RINbDY—2 %280 T, BALHHO R
RfE L DEBE IO TAEELEZABAL L, (ST)

Didier gave workshops for two class periods with

art majors of Aomori Prefectural Aomori Chuo High
School’s second graders. They had three physical ex-
ercises to learn: explore the space while blindfolded,
get connected with others with a wooden stick in
hand, and walk while holding a water-filled glass and
try not to spill it. Through these tasks that Didier had
repeated in her numerous workshops, the students
were given an opportunity to think about body, the
surrounding space, and relationships with others.
(ST.|n.m.)
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Talk

KONDO Ryosuke x Resident Artists
Date: Dec. 7 (Sat), 2024 14:30-17:00
Venue: Gallery A, Gallery B, Lounge,
Exhibition Hall

Number of participants: 26

BRMERME AR OWAET — T4 AMLFZEHICEE X Y
FYV— 7 —% L. VYV ILBHLSEOF A R
BTHBEMENRED =2 2fTote. b—2 TIREHE
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REMMDIRENT, e, BEBEL ColkeeX—-F
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Lice P—=2BICBRT I A FATFTA4LIEB AT +—=
Y ARfibhiz, (HM)

After the participating artists and the curators gave

a gallery tour appreciating the exhibited works, the
visitors moved to a lounge, and Kondo Ryosuke,
guest judge in this program, gave a talk with artists.
Presented in the talk were where Kondo’s specialty
“landscape” and the artists’ work productions overlap.
Maggie Chu, who had already left for home, intro-
duced her works in a pre-recorded video. After the
talk, Béatrice Didier gave a performance. (H.M.|n.m.)
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Workshop

“Being here and now” by Béatrice DIDIER
Date: Dec. 8 (Sun), 2024 13:00-17:00
Venue: Lecture Room, Creative Hall
Number of participants: 4

HOOBERE. HHTREREOMRE O VCTERE T 27
DDA BT — 2% ToTz. 9, HRL 2L TEHBZ2HE
FTE2RT7I =2 2B TEML 7. INZHBERLZL T &
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Various physical exercises were conducted to explore
one’s own body and relationships between place and
time. At first, a pair-work was tried outdoor to explore
the space while being blindfolded. One person was
blindfolded and walked to whatever direction, and the
other watched that person with minimum interfer-
ence. Within 30 minutes, each pair tried to re-discover
the familiar space. They moved indoor after that

and kept repeating the same action as if to follow
durational performance. They also tried other tasks
including imitating others’ ways of walking. (ST.|n.m.)
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ELER
2023 e [Setting Stonel YRELLAG Gallery. %
2022 e« [Barren Rocks Reminiscences |PMQ. &
ERIN-TR
2024 ¢ [Factory of Tomorrow | CHAT(Centre for Heritage, Arts &
Textiles, ik
2023 ¢ [Cream Soda + Milk | Jockey Club Creative Arts Centre LO
Galler, #¥s
* [Process & Progression |Jockey Artéthing., &%
« [Blue Throat - Start the churning | Art Central, &#
2021 e« ['What’s Next-A joint art exhibition of new artists |
Lumenvisum. &%
* [Fresh Trend | Hong Kong City Hall, & ¥

Maggie CHU

Born in 1975 and based in Hong Kong. Graduated from University
of New South Wales in Bachelor of Architecture and practiced as
Architect in Hong Kong before she completed Bachelor of Arts
(Fine Arts) co-presented by RMIT and Hong Kong Art School in
2021. Her art practice explores the multifaceted aspects of place
identities with combination of various methods including drawing,
collage, and sculptures.

Selected Solo Exhibitions
2023 e Setting Stone, YRELLAG Gallery, Hong Kong
2022 e Barren Rocks Reminiscences, PMQ, Hong Kong
Selected Group Exhibition
2024 e« Factory of Tomorrow, CHAT (Centre for Heritage, Arts &
Textiles, Hong Kong
2023 e Cream Soda + Milk, Jockey Club Creative Arts Centre LO
Gallery, Hong Kong
e Process & Progression, Jockey Artéthing, Hong Kong
 Blue Throat - Start the churning, Art Central, Hong Kong
2021 e What’s Next - A joint art exhibition of new artists,
Lumenvisum, Hong Kong
o Fresh Trend, Hong Kong City Hall, Hong Kong
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YURIKO Asano

Born in 1990 and based in Miyagi. Graduated from Fine Arts
Division, Art Department, Tohoku University of Art and Design
with a major in oil painting. Finished master’s degree in Graduate
School of Art and Design. She works on painting while paying
attention to food culture and usage of plants that were passed

on in areas where she visited. She tries to involve a sense of
contemporariness revealed through personal episodes that she
collected through communicating with people she encountered

and her own experiences.
(n.m.)

Selected Solo Exhibitions
2024 e Fruits of the opposite shore, Cyg art gallery, Iwate, Japan
e Seedbed, SNOW Contemporary, Tokyo, Japan
2023 e Spelling presence, Kazenosawa Museum, Miyagi, Japan
2022 e Continuous, Tsomoriri Bunko, Tokyo, Japan
2021 e Naimaze, Build Space, Miyagi, Japan
2014 e Eating horse chestnuts, Art room ENOMA, Miyagi, Japan
Selected Group Exhibitions
2024 e Yamagata Biennale 2024, Yamagata, Japan
* The 9th Higashiyama Kaii Memorial Nikkei Nihonga
Award Exhibition, The Ueno Royal Museum, Tokyo, Japan
2023 e Agriculture in Art, The Museum of Modern Art, Ibaraki,
Ibaraki, Japan
2019 e Aomori Earth 2019: Agrotopia - When life becomes art
through local agriculture, Aomori Museum of Art, Aomori,
Japan
2016 e Young Artist Support Program Voyage, Shiogama
Sugimura Jun Museum of Art, Miyagi, Japan
Selected Awards
2020 ¢ VOCA 2020, Ohara Museum of Art Award
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2023 e [Pacifique 21.02.2023 ], Responding5. HA
2022 e« ISix hours in silence |, Festival The Non-fungible Body.
F—AMVT
e [Aday in silence I1]. Vise 8, ")V ¥ —
2019 e« [Dream of Earth without boundaries]. Open Art Festival.
r
* [DOE AYAE]. New Zero Art Space, I¥ ¥ < —
ERIN—T1RTF—T R
2020 o 24WfIcblcbrav 25 4787 x—=< ¥ A, HOUR: Bergen

International Performance Festival 2020, / VY = —

Béatrice DIDIER

Born in 1971 and based in Brussels. Graduated from Royal Theatre
School of Brussels. She creates works that question her presence
in the world and the relation to “the other” through ephemeral
actions carried out in situ and by using everyday resources. In
recent years, she has also been creating installations directly

linked to her performance pieces.
(n.m.)

Selected Solo Performance
2024 e In Silence, Festival Khehd , Norway
2023 e Pacifique 21.02.2023, Festival Responding5, Japan
2022 e Six hours in silence, Festival The Non-fungible Body,
Austria
® Aday in silence 11, Vise 8, Belgium
2019 e Dream of Earth without boundaries, Open Art
Festival,China
* DOE A YAE, New Zero Art Space, Myanmar
Selected Group Performance
2020 e Collective performance (24 hours), HOUR: Bergen
International Performance Festival 2020, Norway
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YAHATA Aki

Born in 1985 and based in Kyoto. Completed a master’s degree
in the Intermedia Art Course, Tokyo University of the Arts. After

leaving the doctoral course of the same department, she graduated

from Shiga University of Medical Science. Pursuing the concept
of “(geographical/social/physical and mental) peripheries,” the

contemporary artist makes cross-disciplinary works based on field

studies and on-site coverage. She speculates and explores ways to

extend the life force of human beings through art.
(n.m.)

Selected Solo Exhibitions
2023 e Yahata Aki: Don’t Call It Beshbarmak, 2022, The Triangle,
Kyoto City KYOCERA Museum of Art, Kyoto, Japan
2021-2022
* On this day, a day she wanted to live, IN SITU, Aichi, Japan
* On this day, a day she wanted to live, HENKYO.studio,
Kyoto, Japan
2014 e The Earth Paradise vol.7/ aM project 2013,
Solo exhibition of Aki Yahata, gallery oM, Tokyo, Japan
Selected Group Exhibition
2024 e Ugomeki, CSLAB, Tokyo, Japan
e Polyphonic Torches, BnA Alter Museum, Kyoto, Japan
2023 e Taiwan International Video Art Exhibition Ed.8,
Hong-gah Museum, Taiwan
2022 e Recipe Library, INTA-NET KYOTO, Kyoto, Japan,
Rumah Budaya Sikukeluang, Indonesia
* The collections of Aichi prefectual museum of art,
AICHI PREFECTURAL MUSEUM OF ART, Aichi, Japan
2021 e 79 Billion others -For Every “I” Living on This Planet,
Borderless art museum NO-MA, Shiga, Japan
2020 ¢ INTERMEDIA ART 2020 APPARATION,
Chinretsukan Gallery, Tokyo University of the Arts,
Tokyo, Japan
2019 e Landscape for Wavering, Kyoto Art Center, Kyoto, Japan
e STAYTUNE/D, Gallery MURYOW, Toyama, Japan
2014 ¢ POST-MOVEMENT, Kuandu museum of Fine Arts,
Taiwan
2012 e Journey to the West, Lalit Kala Akademi, India
2011 e Living in an Out-of-Place, Hong-gah Museum, Taiwan
2010 e Roppongi Crossing 2010 —~Can There Be Art? —,
Mori Art Museum, Tokyo, Japan
* REFLECTION, Art Tower Mito, Ibaraki, Japan
Selected Screening
2023 e Yebisu International Festival for Art & Alternative Visions
2023, Tokyo, Japan
2019 e “TrainingxSign languagexArt” project, Kanagawa, Japan
Selected Project
2024~ ¢ Improvisation and the Frontier: Improvisational V]
performance to generate Road Movies, Kyoto art center,
Kyoto, Japan
2022~ ¢ Online archives of Eating with hands cultures “teshoku”
https://teshoku.com
Selected Awards
2024 e Asian Cultural Council (ACC) New York Fellowship
2022 e Toshiaki Ogasawara Memorial Foundation,
Contemporary Art Research Grant
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Program Overview

(excerpt) /
Open Call and Selection

Program Overview

This open call for the Artist in Residence
(AIR) program offers contemporary artists,
curators, researchers and others who are
involved in cultural and artistic endeavors
the opportunity to practice preparing for
exhibitions, performances, workshops,
talks and other activities, with the full
support of Aomori Contemporary Art Cen-
tre (ACAC). Assistance is provided every
step of the way, from the planning stage
and research to installation, presentation
and catalog archiving and distribution.
Although holding an exhibition is not
compulsory, participants are required to
introduce their achievements through
some form of Exchange Program in order
to ensure their activities become widely
recognized.

The length of stay is optional. Par-
ticipants are asked to select the desired
period of time in 2-week increments, from
a minimum of one 2-week term (13nights,
14 days) to a maximum of six 2-week terms
(83 nights, 84 days). It is recommended
that applicants ensure that the activities
they wish to achieve while making use of
ACAC’s environment, correspond with the
chosen period of residency. If participants
request a two-term stay, adjustments may
be made to change the residency period
to a one-month stay of 30 nights, 31 days,
but only if this is necessary due to grant
requirements. Participation in this pro-
gram is based on an in-person residency at
ACAC, although remote participation will
also be accepted for activities deemed as
significant. This year, we are planning to
specially invite one group or individual for
meaningful activities during a short stay of
one term.

The name of the program, which
changes annually, is not a theme that
defines the activities of participants, but
rather a guidepost to reflect and update the
“present situation” of the Artist-In-Resi-
dence program at ACAC. This year’s name,
“SPINNING SCAPES,” combines “scape”,
referring to the “landscape (of something)”,
with the word “spinning”, which refers to
something rapidly rotating or the act of
spinning yarn. Natural and human-made
disasters, including wars and earthquakes,
can drastically change our everyday
landscapes. Recently, in such situations,
we have had cause to think about what we
can accomplish in the world through “ex-

pression”. By having various artists from
around the world gather at ACAC, their
movements, which are completely different
in terms of speed, methods, and trajecto-
ries, will involve local residents, students,
and the surrounding environment, creating
unprecedented “scapes”. And from there,
we believe that each of us can start to
explore new landscapes and begin thinking
together about hints for surviving in such
aworld.

(Information as of Apr. 2024)

About the Open Call and Its Screening
Curators in the ACAC and KONDO Ryo-
suke, guest judge were included to conduct
a screening and selection of the partic-
ipants of this program. The 4 talented
artists were approved after deliberations
by Aomori Public University’s Education
and Research Council.

Open call for applications: March 1 (Fri)-
April 28 (Sun)

Application screening and selection: May
27 (Mon)

Total of applications: 495 (247 from over-
seas, 105 from Japan and 143 as 2-week
program)

Guest Judge's comment

Having run Artist in Residence (AIR) pro-
grams as one of its core projects since its
opening in 2001, Aomori Contemporary Art
Centre (ACAC) has positioned itself as a
pioneer of AIR in Japan. With the generous
support of curators, university students
and local residents, artists can focus on
their research and creations in the Resi-
dential Hall, Creative Hall, and Exhibition
Hall located in the mountains.

When I stayed at ACAC for the screen-
ing process, some Japanese and interna-
tional artists, who were taking part in the
ongoing exhibition currents / undercurrents:
Bringing together the endless flow, were also
living in the accommodation. Some of them
were staying for several months, and cura-
tors were working closely with the artists,
offering personal consultations and accom-
panying them on their research activities. I
believe there is no better environment for
an artist than this.

There were nearly 500 entries from
around the world for this year’s open call
for the AIR. This reflects the high regard
for ACAC after many years of such dedicat-
ed endeavor. The screening was conducted
in categories, with a preliminary review by
three curators narrowing the entries down
to 15-20 individuals/groups per category.
Candidates were then further narrowed
down, screened by a panel consisting of
three curators and one guest judge, from
which 1-2 entries were selected in each
category. The fundamental principle of the

screening was to focus on the purpose and
plan for the residency, regardless of age,
gender, nationality, or background.

That said, the criteria for the eval-
uation can still vary, and may change
according to the aspects that are focused
on. At any given time, these aspects may
include the content of the research, means
of expression, timing of the residency,
exhibitions, or exchange programs. If the
plan includes an exhibition, the overall
balance of the presentation must also be
considered. Needless to say, each judge
has a different perspective, so extensive
discussions were held as much as time
allowed.

My evaluation criterion was whether
the residency participants could build a
creative relationship with the local com-
munity. Most regional art festivals and ur-
ban art events held throughout Japan today
are primarily aimed at tourism promotion.
On the other hand, this AIR program has
its eye on the local community. As it is not
concerned about the immediate increase of
visitor numbers or the economic impact,
the program can place emphasis not
only on exhibitions but also on exchange
programs. The fundamental purpose of the
AIR program is then daily communication
and the relationship-building process
between residency participants and local
residents.

The artists who made it to the final
selection proposed compelling plans that
would create a mutual interaction between
themselves and the local community,
demonstrating they had grasped the
essence of this AIR program. Using their
personal interests as a starting point, they
envisioned the unique landscape of Aomo-
ri and demonstrated a willingness to draw
out new expressions from unexpected
encounters. Of course, plans during the
residency might not always go as expected.
Even so, I believe they have the ability to
gain new insights from the unexpected.

The main responsibility assigned to
a “guest judge” is to collaborate with the
curators to select the residency partici-
pants, but I also intend to remain actively
involved with both the curators and the
artists in the future. Merely engaging in
the selection process and the exhibition
(with talk sessions with the artists sched-
uled for December)—the “entry” and the
“exit”—does not allow one to truly be able
to touch the previously mentioned core
of the AIR program. I believe it is also a
crucial role of the judge to witness the
events that will unfold around ACAC over
the next few months and weave them into
context.

KONDO Ryosuke
(kk)
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Scenery: Perpetually Spinning, Weaving, Intertwining
KEINO Yuka

The beginning of 2024 in Japan remains a fresh memory—the new year was
marked by the magnitude 7.6 Noto Peninsula earthquake, followed by a runway
collision between a commercial airplane and a Japan Coast Guard aircraft en
route to provide disaster relief. In one fleeting moment, the satoyama (terres-
trial-aquatic ecosystems) and safoumi (marine—coastal ecosystems) of Noto—
designated as Japan’s first Globally Important Agricultural Heritage Systems
(GIAHS) site—were obliterated by the violent forces of nature, erasing land-
scapes that had been cultivated over generations. Amid shock over the tragic
scenes, multiple lives were lost in the ensuing series of man-made disasters.
Living on an island nation where a major earthquake could strike at any given
time, it was impossible to see these disasters as a distant tragedy. Furthermore,
since around 2022, North Korea’s regular missile launches toward Japan have
been a persistent threat, one that seems inseparable from the endless wars un-
folding across the globe—from the conflict in Ukraine to the escalating violence
in Palestine.

The lingering threat of the COVID-19 virus, which has shaped the world
since 2020, has seemingly entered a phase of coexistence. Yet, amidst the
ongoing devastation in the world, including the aforementioned events, the
importance of sustaining art and other creative practices has been repeatedly
called into question. Although the Artist in Residence (AIR) program at the
Aomori Contemporary Art Centre (ACAC) accommodates only four artists
at a time, it has consistently attracted participants from diverse geopolitical
backgrounds. To maintain the program’s relevance to current realities, ACAC
assigns a distinct thematic title each year as a guiding principle. This year’s ti-
tle, “SPINNING SCAPES,” is laden with ambiguities, but in general, the phrase
can be interpreted as “landscapes spinning in motion” or “scenes woven from
narratives and images.” By opting for the broader term “scape” instead of “land-
scape,” the program encouraged approaches extending beyond the visual—such
as soundscapes—inviting proposals that engaged sensory realms beyond sight.
The etymology of “scape” traces back to the Old English “scapen,” meaning “to
escape” or “to free oneself from (confinement, etc.)” In this sense, the term also
encapsulates spaces or situations in a state of unfolding as they break free from
something.

The vast forest surrounding ACAC, nestled at the foot of the Hakkoda
Mountains, reflects the ever-changing seasons and sceneries—from the bril-
liant green of spring to the blazing foliage of autumn, and the quiet stillness
and fierce intensity of winter snow. The forest allows the growth of wild
vegetables and mushrooms, and the wind courses through the rich vegetation
preserved by the satopama ecosystem. Birds, insects, and small creatures—
seldom noticed in the city—gather here, with some making it their final resting
place. The exhibition hall, conceived as a gathering space in a landscape once
sparse with trees, takes on an iconic form—an incomplete circle resembling a
horseshoe, its very presence suggesting motion as if it might begin to spin at
any moment. Artists, exhibition visitors, performance viewers, and local resi-
dents and students engaged in creative activities generate ever-shifting scenes,
leaving behind fragments of memory that spin and weave into a continuously
unfolding narrative.

At times, the approaches taken by the residency’s participants unsettle our
own assumptions and viewpoints. In this year’s AIR program, artists ASANO

Yuriko and Maggie CHU explored what might be called “birdscapes,” or the
ecology of wild birds, examining the nest-building habits of migratory birds
and the cycles of plants and animals, including strategies for interspecies co-
existence—offering, perhaps, a metaphor for human society. Béatrice DIDIER’s
practice, which could be seen as a “walkscape,” draws attention to what is lost
in the unconscious act of walking on two legs, revealing overlooked aspects of
everyday walking. YAHATA AKki’s work, though difficult to encapsulate under
the term “seascape,” sought to explore connections across the dividing cur-
rents of the “salty river” Her inquiry seemed to grapple with the paradox of the
ocean—both a source of life and a force of destruction—its vast, all-consuming
expanse serving as a metaphor for the uncertainty of existence, including the
fragility of human cognition.

Exhibitions provide the most open and accessible public spaces for
experiencing artworks. Since 2020, ACAC’s AIR program has continuously
experimented with different presentation approaches—sometimes showcasing
individual artists’ works as solo exhibitions or seeking new connections in
a group exhibition. This time, the visual landscape that emerged from each
artist’s residency seemed to coexist seamlessly while presenting a range of
perspectives. Even as these artists explored different phenomena within the
same region, their practices subtly dismantled the Western modernist par-
adigm of “landscape.” Rather than universalizing and erasing the specificity
of place, their approaches aligned with French thinker Augustin BERQUE’s
concept of “trajectivity”—a recognition of the interplay between culture and
nature, the collective and the individual, and the subjective and the objective as
they continuously shape one another in concrete reality. By recognizing local
and regional idiosyncrasies alongside individual experience, landscapes can
be perceived as sensory realities that take shape within their environments,
ultimately connecting to the Earth as our shared milieu.' Even the smallest
acts of individual art-making, no matter how localized, can serve as meaningful
tools for addressing crises—whether of resources, territory, politics, religion, or
economics—as well as the natural disasters that affect us all.

1 Augustin Berque, Médiance: de milieux en papsages, trans. MIYAKE Kyoko (Tokyo: Chi-
kuma Shobo, 1994), pp. 152-161 and elsewhere.
(kk)
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