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Energies in the Rural

2021

Artist: Nicola DI CROCE, MIHARA Soichiro

In Cooperation with:

Italian Cultural Institute of Tokyo,

University of Salerno - Department of Political and Social Studies,

University of Salerno; Media Culture Society Studies Center - Department of Political and Social Studies,
University of Salerno.

Curators: Leandro Pisano, Shikata Yukiko, MURAKAMI Aya (ACAC)

2022

Artists: Nicola DI CROCE, MIHARA Soichiro

Curators: Leandro PISANO, SHIKATA Yukiko, MURAKAMI Aya (ACAC)

Organized by

Aomori Contemporary Art Centre, Aomori Public University

and Interzona Cultural Association - APS / Liminaria

Supported by: The Agency for Cultural Affairs Government of Japan, Fiscal year 2022

In Collaboration with: Pollinaria and MEdA - Ethnographic Museum of Aquilonia “Beniamino Tartaglia”
In Cooperation with:

Italian Cultural Institute of Tokyo, MADRE - Donna Regina Museum of Contemporary Art,

Naples; University of Salerno — Department of Political and Social Studies,

University of Salerno; Media Culture Society Studies Center — Department of Political and Social Studies,
University of Salerno.

Support: TAKEDA Ayari, KEINO Yuka

Administration: SHIKANAI Kazunori, ISOJIMA Marie, NAKAMURA Hiroshi

2023

Artists:

Nicola DI CROCE, MIHARA Soichiro, Daniela D’ARIELLI, FUJIKURA Asako,

Fernando GODOY, KASE Toru, OSHIRO Makoto, OWADA Shun, Philip SAMARTZIS, UMIZAWA Hideki
Curators: Leandro PISANO, SHIKATA Yukiko, MURAKAMI Aya (ACAC)

Organized by

Aomori Contemporary Art Centre,

Aomori Public University and Interzona Cultural Association-APS / Liminaria

Supported by: The Agency for Cultural Affairs Government of Japan, Fiscal year 2023

In Cooperation with:

Pollinaria, MEdA-Ethnographic Museum of Aquilonia “Beniamino Tartaglia”,

Marosi festival, Collettivo Zero, Tramandars Association, AIRS (Artist in Residence Supporters),
Progetto Fiori, Vesuvio Adventures, Art Club of Aomori Public University.

Nominal Support:

NHK Aomori Broadcasting Station, Aomori Television Broadcasting Co., Ltd.,

RAB (Radio Aimori Broadcasting) Co., Ltd., Asahi Broadcasting Aomori Co., Ltd.,
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JH— bR ABH, B The To-o Nippo Press Co., MUTUSINPOU co., Ltd., The Dairy-Tohoku Shimbun Inc.,
g e talian Cultural Institute of Tokyo
EBIR : RADRTIR, SR T Italian Cultural Institute of Tokys
P Technical Support:
. . m ~ - . - . SHII Kei, YANAGIYA Koya, SAWADA Ryo (Hirosaki Museum of Contemporary Art),
zfﬁ“n 775 %Bﬁk‘ﬂ‘ékﬁt D, SR EEE LA TOHCHEHL. KINOSHITA Yuj, SATO Shuichi
DEYBILPL EFES, Support: TAKEDA Ayari, KEINO Yuka

Administration: OKUBO Hiroki, IIDA Katsuko
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Energies in the Rural—On the occasion of the 2023

The Japanese idiom ‘taigan no kaji (lit. “a fire on the other side of the river”)’
suggests an issue is someone else’s problem. It refers back to the fact that disas-
ters can be isolated by rivers, seas, and mountain peaks. No matter how much
we try to connect through concepts of country and sovereignty, it is the terrain
that truly separates and shapes our lives and our awareness of who we are. At
the same time, media allows us to empathize with the circumstances of others
over long distances and contemplate our own lives. This kind of imagination

may be the only thing that can transcend such physical separation.

The “Manifesto of Rural Futurism,” proposed by Italian curator Leandro
Pisano, reimagines the urban-centric structure of economy, culture, and
politics as well as the marginalization of rural areas as places on the periphery.
The Aomori Contemporary Art Centre’s Energies in the Rural (EIR) project
has explored this idea with curators and artists in Aomori and Southern Italy.
As we share the ways in which creative individuals perceive and interpret the
world, we will continue to consider how we can unearth energy from the

landscape and what steps we can take to learn these methods.

One common aspect shared by the places people inhabit is that the natural
environment can serve as both barrier and connection, providing subsistence
and a sanctuary for human activity. That is one reason why specific charac-
teristics inherent to a place can link to universal questions when we think
about particular regions. With fresh perspectives, each encounter with a place
becomes an opportunity to uncover new values, drawing insights from even

the most distant destinations.
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Timeline of the events and artist’s residency schedule

2021
M July 11(Sun) | 14:00 (CET)/21:00 (JST) | Energies in the Rural Public Presentation - Online
Nicola Di Croce, Mihara Soichiro, Leandro Pisano, Shikata Yukiko, Murakami Aya,

Matsuyama Naoki (Consecutive Interpretation)

2022
M July 5 (Tue)-15 (Fri) | Mihara Soichiro in Pollinaria
M July 15 (Fri)-16 (Sat) | Shikata Yukiko in Pollinaria
M July 15 (Fri) | Talk and Presentation in Pollinaria
O 18:00 (CET) | Mihara Soichiro performance “L’Aria del giorno (Air of the day)”
Venue: Pollinaria terrace
(0 19:00 (CET) | Kick-off Talk
Mihara Soichiro, Shikata Yukiko, Leandro Pisano, Gaetano Carboni [Pollinaria],
Claudio D’Addario (Professor of Molecular Biology, University of Teramo),
Pierluigi Sacco (Professor of Economics of Culture, University of Pescara “Gabriele D’Annunzio”),
Mauro Serafini (Professor of Human Nutrition, University of Teramo)
Venue: Pollinaria terrace
O 16:00-22:00 (CET) | Mihara Soichiro exhibition “Study of Air”
Venue: Pollinaria Wine Cellar
M July 16 (Sat)-24 (Sun) | Mihara Soichiro and Shikata Yukiko in Aquilonia
M July 23 (Sun) | Talk and Presentation in Aquilonia
(O 18:00 (CET) | Talk
Mihara Soichiro, Shikata Yukiko
Venue: MEdA-Museo Etnografico di Aquilonia
(O 18:30 (CET) | Mihara Soichiro performance “L’Aria del giorno”
Venue: MEdA
O 16:00-22:00 (CET) | Mihara Soichiro exhibition “Study of Air”
Venue: MEdA
M July 24 (Sat)-31 (Sun) | Mihara Soichiro and Shikata Yukiko in San Martino Valle Caudina
M July 24 (Sat)-30 (Sat) | Talk and Presentation at Liminaria/Interferenze
Liminaria / Interferenze new arts festival “Substantiae Motus”
Venue: San Martino Valle Caudina
Ml July 25 (Mon) | 17:30 (CET) | Presentation of the residency “Energies in the Rural”
Mihara Soichiro, Shikata Yukiko, Leandro Pisano

Venue: Giardini del Palazzo Ducale

Timeline 9
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M July 29 (Sat)
(O 17:00 (CET) | Talk “Electronic Art Rural Forum: Towards a Network of Organisations
working with Technocultures and Art in Rural Contexts”
Yanni Lolis (Medea Electronique, Greece),
Alessandro Ludovico (University of Southampton, U.K.), Maite Cajaraville (VEXTRE, Spain),
Yukiko Shikata, Moderator: Régine Debatty (blogger “We Make Money Not Art”)
Venue: Giardini del Palazzo Ducale
O 18:00 (CET) | Mihara Soichiro performance “L’Aria del giorno”
Venue: Giardini del Palazzo Ducale
M July 29 (Sat)-30 (Sun) | 16:00-22:00 (CET) | Mihara Soichiro exhibition “Study of Air”
Venue: Ex Casa ECA
M July 31 (Sun)-August 1 (Mon) | Mihara Soichiro and Shikata Yukiko in Procida
M July 31 (Mon) | Talk and Presentation at “procida - capitale italiana della cultura 2022”
(O 19:30 (CET) | Talk
“Energies in the Rural From Aomori to Procida, crossing three rural territories”
Mihara Soichiro, Shikata Yukiko, Leandro Pisano, Agostino Riitano
Venue: Cittadella dei Misteri, Procida
(20:00 (CET) | Mihara Soichiro performance “L’Aria del giorno”
Venue: Cittadella dei Misteri, Procida
M August 1 (Man)-7 (Sun) | 19:00-21:00 (CET) | Mihara Soichiro exhibition “Study of Air”
Venue: the former church of San Giacomo
Ml September, 7 (Wed), 9 (Fri), 10 (Sat), November 2 (Wed)
Online Interviews with Aomori residents by Nicola Di Croce
H November 27 (Sun) | 8:00-10:00 (CET) / 16:00-18:00 (JsT)
Energies in the Rural 2022 Report Talk of residency in Italy
Mihara Soichiro, Shikata Yukiko, Leandro Pisano,
Vincenzo Tenore [MEdA - Ethnographic Museum of Aquilonia“Beniamino Tartaglia”],
Gaetano Carboni [Pollinaria], by video, Murakami Aya
KANG Ayumi (Consecutive Interpretation)
Venue: Aomori Contemporary Art Centre, Lounge, Exhibition Hall / Online

2023
M January 16 (Man)-25 (Wed) | Umezawa Hideki in Aomori
H March 15 (Wed), 20 (Sun), 23 (Thu)
Online Interviews with Aomori residents by Nicola Di Croce
M March 31 (Fri) | 10:00-11:00 (CET) / 17:00-18:00 (JST)
Energies in the Rural 2022 Remote Residency Report Talk
Nicola Di Croce, Leandro Pisano, Shikata Yukiko

Timeline 11
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Momiyama Tomoko [Art Translators Collective] (Consecutive Interpretation)
Venue: Online

M April 30 (Sun)-May 4 (Thu) | Fujikura Asako in Aomori

B May 4 (Fri)-25 (Thu) | Owada Shun in Aomori

M May 6 (Sat) | 14:30-15:30 | Resident Supporter Exchange Meeting (Fujikura Asako)
Venue: Lounge, Exhibition Hall

Il May 20 (Sat) | 14:30-15:30 | Resident Supporter Exchange Meeting (Owada Shun)
Venue: Lounge, Exhibition Hall

Ml June 15 (Thu)-23 (Fri) | Umezawa Hideki in Southern Italy

M June 15 (Thu)-16 (Fri) | Umezawa Hideki in Naples

M June 16 (Fri) | Talk and Screening event in Naples

O 18:00-21:30 (CET)

Talk and Screening “Energies under the Volcano ‘Arte territori e tecnologie tra
Vesuvio e Aomori’ (Art territories and technologies between Vesuvius and Aomori)”
Venue: Sala G. Montanino of the Palazzo Mediceo in Ottaviano, Naples

Co-organised by Liminaria / Interzona, Collettivo Zero, Tramandars Association,
Progetto Fiori, Vesvio Adventures

M June 17 (Sat) | Umezawa Hideki in Mount Vesuvius Participate in a soundwalk on
“Art Summit- Vesuvio Contemporary Residency”

M June 18 (Sun) | Umezawa Hideki in Stromboli Participate in a residence program on
the “Marosi festival”

M June 22 (Thu) | Performance with Giuseppe Cordaro at “Marosi festival”
19:30-20:00 (CET) | Giuseppe Cordaro and Umezawa Hideki live “Seismic Soundscapes”
Venue: Casa Carrubo in Stromboli Island
Co-organised by Liminaria / Interzona, Marosi Festival

M July 1 (Sat)-10 (Man) | Mihara Soichiro in Aomori

M July 4 (Tue)-10 (Man) | Umezawa Hideki in Aomori

M July 4 (Tue)-7 (Fri) | Kase Toru in Aomori

M July 6 (Thu)-14 (Fri) | Leandro Pisano in Aomori

M July 7 (Fri)-15 (Sat), Aug 6 (Sun)-17 (Thu) | Shikata Yukiko in Aomori

M July 7 (Fri)-August 13 (Thu) | Owada Shun in Aomori

M July 7 (Fri)-August 13 (Thu) | Oshiro Makoto in Aomori

M July 7 (fri)-10 (Man) | Fujikura Asako in Aomori

M July 8 (Sat)-August 3 (Thu) | 10:00-18:00 (Open on every day during the exhibition)
Energies in the Rural [Exhibition 1]

Nicola Di Croce, Mihara Soichiro, Umezawa Hideki, Fernando Godoy, Philip Samartzis,
Daniela d’Arielli
Venue: Aomori Contemporary Art Centre, GalleryA and B, Exhibition Hall

Timeline 13
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M July 8 (Sat), 9 (Sun) | 10:00-18:00 | Mihara Soichiro Performance “L’aria del giorno”
Venue: near the Water Terrace, Exhibition Hall
M July 8 (Sat) | 14:30-17:00 | EIR Exhibition 1 Opening [Day 1] Talk & Performance
Nicola Di Croce, Mihara Soichiro, Shikata Yukiko, Leandro Pisano
Alex Queen (Consecutive interpretation)
Venue: Open Theatre and Gallery A, Exhibition Hall
(14:30-15:30 | Talk 1: Leandro Pisano and Shikata Yukiko
“About your past curations which related to EIR”
(O 15:30-16:00 | + Leandro Pisano Performance of Reading “Manifest of Rural Futurism”
* Mihara Soichiro Introduce of performance “L’aria del giorno”
(016:00-17:00 | Talk 2: Nicola Di Croce Artist Talk
M July 9 (Sun) | 14:30-17:00 | EIR Exhibition 1 Opening [Day 2] Artist Talk
Umezawa Hideki, Fujikura Asako, Owada Shun, Oshiro Makoto
Venue: Lounge, Exhibition Hall
M July 17 (Mon, Holiday) | 16:00- | Presentation “Energies in the Rural”
Leandro Pisano, Murakami Aya, Nicola di Cloce, Shikata Yukiko
Venue: Istituto Italiano di Cultura di Tokyo
M July 28 (Fri)-August 13 (Sun) | Fujikura Asako in Aomori
M August 11 (Fri)-September 24 (Sun) | 10:00-18:00 (Open on every day during the exhibition)
Energies in the Rural Exhibition 2
Nicola Di Croce, Oshiro Makoto, Fujikura Asako, Owada Shun
Venue: Gallery A and B, Exhibition Hall
Hl August 11 (Fri) | 14:30-17:00 | EIR Exhibition 2 Opening Artist Talk
Oshiro Makoto, Fujikura Asako, Owada Shun, Shikata Yukiko
Venue: Lounge, Exhibition Hall
M September 13 (Wed)-15 (Fri) | Owada Shun in Aomori
M September 16 (Sat)-17 (Sun) | Oshiro Makoto in Aomori
M September 24 (Sun) | Mihara Soichiro in Aomori
H December 21 (Thu)-23 (Sat) | Related event at Liminaria 2023
(16:00-22:30 (CET) | Exhibition “Energies in the Rural: ascolti sul margine tra Italia e
Giappone (Energies in the Rural: listening on the edge between Italy and Japan)”
Nicola Di Croce, Umezawa Hideki
Venue: Villino del Balzo, San Martino Valle Caudina
M December 22 (Fri) | 21:30 (CET) | Live Performance
Nicola Di Croce, Umezawa Hideki

Venue: Villino del Balzo, San Martino Valle Caudina
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Four Air of Ciro
MIHARA Soichiro

Intro

Having gone back to Japan and remembering the scorching sunlight in Italy,

I am washing the mill that I used for my performance there. The white ceram-
ic grooves are tinted purple with grapes, and there are yellow, green, and blue
here and there. Lemons, arugula, and flowers from around the region? I gently
brush away with lukewarm water traces of the organic matter that I oxidized
there. Wiping the mill that turned white again, I remember the casual con-
versations that we had at the last dinner in Procida. I asked them, “What did
you do during the pandemic when you had a lot of time at home?” And Elena
answered, “I made ragti (meat sauce) for the first time.” What a typical Italian!
As for me, I came to drink coffee more often, so I installed a motor on a hand
mill so that it rotated very slowly for flavor. I never dreamt that this device that
I brought with me would be useful in my performance in Italy.

It has been a while since I crossed the ocean to participate in an artist-in-
residence (AIR) program, and Italy was the 10th country for me. As I suspect-
ed from my past experiences, this would be a busy residency with four stops in
one month. I was headed for rural areas under the theme of Energy in Rural
and was determined to look for a framework for playing with organic materi-
als in mind. The rest would be taken care of locally, I thought, and left for the
airport. The flight took a major detour to the Arctic side of the route, probably
due to the situation in Ukraine, to the Rome Fiumicino Airport. I traveled
two hours east by land via Pescara in Abruzzo overlooking the Adriatic Sea
and arrived at Pollinaria where I stayed, which gave me the impression of a
research institute of agriculture and contemporary art. My itinerary said that
then I would move down south to visit the MEdA-Museo Etnografico di Aqui-
lonia (here after MEdA) in Aquilonia at the eastern end of Campania, and the

Liminaria Festival in San Martino Valle Caudina (here after San Martino VC),
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southwest of Campania. Then [ would go to Procida, a remote island in the
Gulf of Naples, where the Italian Capital of Culture was held. I always feel that
AIR is more than a trip and less than a permanent residence. A fresh daily life
in parallel with the production process generates a unique sense of proximity.
Someone among my new friends (amici/amiche) that I made locally started

to call me Ciro (short of Soichiro) and it became my nickname right away. I
heard that it was a very manly name that reminded them of Naples, so it must
have sounded like a local artist from Japan. You never know what will happen.
I read an introductory Italian language textbook and decided not to carry my

laptop so that I could greedily absorb any opportunity that came my way.

Green, Purple, Yellow and Blue

Deep green olives, dark purple grapes, dazzling yellow wheat fields, and the
presence of vegetables called “ours,” that is the richness and happiness of this
land! I felt that way in Polinaria where I first stayed. Surrounded by mountains
of a national park in Abruzzo, I had a spectacular view of both Mt. Gran Sasso
and Mt. Majella, the magnificent mountains adored as father and mother.

A lovely house surrounded by the aforementioned four farms was the base

for my residency. The farmers got up early and started to work at 5:30 a.m.,

so I did not try to get over jet lag. Gaetano CARBONI, who presided over the
residency, looked at the changing blue color of the sky as well as the thickness
and flow of the clouds and told me what was coming next. The menu of the
work for that day was determined by the blueness of the sky. He said, “No, not
yet. No...no. You'll start in 30 minutes!” After a few days of waiting, they were
running the giant harvesters on the wheat fields in front of us, predicting a
few hours without rain. August is a wheat harvest season. People were corking
the wine and sticking labels side by side. I was given a little bit of an honor of
labeling the DOC (Italian wine classification system). The olives were green
and not matured, so I visited the museum that was renovated from his grand-

father’s old factory. The name Amorotti crowned in the wine’s name was from
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a family who moved there in 1521 and Gaetano was their descendant. I could
feel that the rich scenery was there for several centuries. In between the work,
[ was invited to a lunch with about 20 people at the Almidoro and Manuela
couple in Pollinaria. We toasted Amorotti wine to Abruzzo’s typical chitarra
(pasta) and arrosticini (spit- roasted lamb). The after-dinner drink was bitter
genziana made with gentian root and white wine. Delicious Abruzzo-style!
Everyone was saying “¢ buonu!” (not “¢ buono”). When the farm work was
slow, I took my time to look for inspiration for my new work. With Pollinaria
olive oil, wine, freshly harvested wheat and vegetables, I enjoyed cooking under

the deep blue sky while looking at the earth that nurtured them.

L’aria del giorno / Air of the day

A new friend of mine, Alessandro Giannandrea, who lived nearby, told me that
he would be doing his first honey collection in a few days. He gave me some
beeswax as a souvenir, so I thought of a way to literally embody Energy in Ru-
ral. I heated the beeswax in a water-bath, put a wick made of cotton wrapped
with wire, and a candle was easily made. [ worked in the field every day, picked
and kept organic materials that I liked. I dried them, ground them in the mill
and sprinkled the powder onto an earthenware that I heated with the candle

I made. A rising smell reminded me of the situation when I picked it up and
found it interesting that the image of the crop was in the scent. I tried several
things in succession and the smells were blended and became blurred, but it
was interesting that undescribable scent was actually generated. As we wear
masks often due to the pandemic, I suspected that a smell was deeply and
unconsciously related to our daily perceptions, so I made it a production
theme in recent years. One question I remember asking Gaetano and his
partner Hera in Pollinaria was “Can you tell me one scent that symbolizes this
place?” In summary, it was difficult for them to pick one smell. They smelled a
harmonious whole in each season. There was the air of the day, and a ceaseless

change in the smell must be one of the perceptions of breathing in the air
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there. Through such subtle experiments and dialogues in daily life, I made my
new performance “L’aria del giorno (Air of the day)” to generate air here and
now. I quoted the phrase that I saw often in a restaurant menu. These seemed
to be a good combination and I made it popular to put “del giorno” in this
project ever since. In its world premiere, I used a candle I made from beeswax
and the mill powered by a solar panel, and generated smell of wildflowers, veg-
etables along with eight kinds of wheat, olive branches, and grapes (Montepul-
ciano) out to the air in the sunlightsoftened evening. Later that day, I partic-
ipated in a symposium with local researchers, cultural producers, Gaetano,
Leandro PISANO among the co-curators of this project and SHIKATA Yukiko
who joined us that day. I talked about observing the sky as an episode of my

stay and expressed my gratitude to wrap up my first residency production.

Aquilonia or Carbonara

[ departed early the next morning. At an Italian bar (coffee shop) that we
dropped in right away, Leandro told me that cappuccino should not be too
hot and I learned that there were so many kinds of sweet cornetto of Danish
pastry. On the way, we passed through some of the poorest areas in Italy, and
I noticed people in inappropriate dresses and an increase in the number of
wind turbines. As it became mountainous, we drove over the hill and Aqui-
lonia suddenly appeared with obvious main streets. It is located a little far
from the earthquake-stricken old town called Carbonara. I stayed at MEdA,
the museum of ethnology that was opened by bottom-up efforts to preserve
its history and culture. I was luckily the second artist who participated in the
AIR program that was implemented by architect Enzo TENORE, the director
of the city’s new cultural experiment. He was also a fan of the great Italian
band AREA and was a genius who brought 4 the brilliant lighting idea to
my installation “Study of Air.” Vito COPPOLA, the museum’s director, gave
me the keys to the museum and arranged for me to have free access to his

fully-equipped lab as a working space. Every day I played the radio to famil-
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iarize my ears as I brushed up my performance. Actually there was one thing

I could not do in Pollinaria which I had prepared beforehand. I intended to
speak in Italian at the beginning of the performance and had a text prepared,
but skipped it in order to concentrate on my performance of scent for the

first time. So, to be prepared to speak in Italian, [ improved the set and did

a rehearsal at the lab. As I wanted to continue to look for organics, Vito DI
PRENDA who called me “Ciro!” cheerfully every time I met him, Carmine
SOLAZZ0, and Carmela DI SANTO who lived in Bisaccia, the neighboring
town, showed me around in Monteverde, Bisaccia, and Lake San Pietro. Their
friends and the mayor joined us picking up organics along the way while hav-
ing fun. I did not understand grammar and the details of their conversations
in Italian, but for some reason, I felt as if I could grasp something beyond
words. I liked the sound of Latin, and I could guess some of the meanings, so

I kept my ears open to get ready for the performance. The anniversary date of
the great earthquake was the last day of my residency. I successfully performed
“L’aria del giorno” for the second time in Italian and finished the round talk
with Enzo, Leandro, and Yukiko. The talk was interpreted by Patrizia RA-
MUNDO, who was also involved in the founding of this museum, but I was
flattered to leave my Italian as it was, which I managed while using DeepL. My
new work seemed to be fleshed out step by step, which was a kind of format at

residency production that I experienced for the first time.

Harmony, not compatibility or combination

The next day, we drove to San Martino VC, where Leandro lives. Francesco
who joined my trip to Monteverde gave me a ride and [ saw the Taurasi
vineyard from the highway. We arrived at a nice Italian-style house surrounded
by grapes and fig trees. As we talked a lot about wine, he introduced me to a
winery called Santiuorio the next day. The owner, Erminio COVINO, let me
taste the wine as soon as we met. Its taste was overwhelming and I immediate-

ly made a request saying, “I want to work with you tomorrow!” Surprised and
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smiling, he asked me what time I could come, and I immediately answered
“5:30!” as I had not overcome the jet lag. He agreed to get together at 7:30.
That night I had dinner with other artists participating in the festival and
went to bed early. The next morning, he brought me first to a café and we had
cappuccino and crispy sfogliatella, a Neapolitan specialty. Then he gave me a
red cap and scissors. Then we were headed out to the field to do the trimming.
We observed the growth of the wine trees and trimmed the branches that
had grown too long, twisting them around the wires appropriately. Under the
scorching sunlight, we continued to have dialogue with the branches. After
a few breaks, remembering yesterday’s wine, I asked him what “Abbinamen-
to” was. “Our wines are strong,” he said, but it was only because they were
accompanied by “our” vegetables and meats. As our conversation went on, I
seemed to have understood the difference between abbinamento and paring
or mariage. Mariage is chemistry, and pairing of free combination is very mod-
ern. Different from the two, abbinamento has two strong tastes compete with
each other. It might be the ultimate equilibrium to taste the crop of the region
in an integrated manner. After a morning in the vineyards and an afternoon
digging potatoes, we were treated with Santiuorio for lunch and dinner with
everything from vegetables to prosciutto made at home. It was a precious day
for us to experience what abbinamento was firsthand.

Usually “L’aria del giorno” ends as I seal the generated air in a nylon bag.
I was thinking of putting some label inside, something local and from that
day. I had an idea of cutting the date from the local newspaper and putting it
in, and I could get a copy at San Martino VC. I was stocked up for organics as I
had gone on a hike in a workshop on soil and picked up a lot of organics from
the mountain. It was perfectly refreshing in the scorching summer heat to
walk to the waterfall and upstream toward the source of the river. The pro-
grams at Liminaria and Interferenze respectively focused on auditory culture,
which was decentralized in a broad sense, and they were productive from

symposium to performance. New and old friends were connected. Francesco
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Bergamo was the first to point out the similarities between mine and the work
of Felix Hess, who handled air currents with subtleties. Fabio Perletta and |
had many friends in common. I enjoyed a sound walk with Elena BISERNA,
whose project was “Walking from scores.” I also had the pleasure of meeting
Alexandro LUDOVICO, whom I had not seen since Transmediale in 2006.

Lemons and to the island of wild arugula

The next morning, we got on Leandro’s car with Elena and Yukiko to go via
Naples to the island of Procida, this year’s Italian cultural capital. From the
port of Naples, it was a 30-minute high-speed ferry ride. We arrived at the
scenic islet, with the bright blue sea and colorful pastel buildings. The day’s
schedule was tight. I left my luggage at my apartment and headed immediately
for the venue, which was located on a hill with a great view. I set up my perfor-
mance kit while taking the radiant setting sun. I did not have time for a walk
this time, so I planned to use organic products from all the places I had been,
and when I talked about the famous lemons and organic products to the peo-
ple peeking in and the staff, they suddenly pointed out to the side. I tried wild
arugula, and it tasted hot and spicey, then mildly sweet like sesame followed
by grassy smell. I immediately decided to use it,and then lemons arrived by
courtesy of a friend. I was all set with these two. After talking about the project
with 6 our two curators and Agostino RIITANO, director of “Procida 2022,”

I performed “L’aria del giorno.” I might have gotten used to the introduction
in Italian. And for the fourth time, I was able to seal the air nicely for the first
time. Air is an uncountable noun, but it must have been the plural form “arie”
(air). In the early evening the next day, the installation of “Study of Air” would
be on exhibit. The high ceiling of the old church was beautiful and I found a
rooftop with a good view, so I installed a sensor. Then I suddenly got a shock
peculiar to media art. When I grabbed the oddly operating power supply, my
hand got stuck with 230V and it went good-bye. Despite the fact that I was

on a remote island, my work was saved by technophile Salvatore (Salvatore
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COSENTINO) who remained calm. My work moved back and forth floating
on the memento mori-patterned tiles, and it was indeed a mysterious scene.
After talking about my work with those who had gathered, I left the
venue with a sense of accomplishment. I went to the port to drop off Leandro,
Elena, and Yukiko as I was staying one more night. We still had some time left,
so we went to a pizzeria. We continued to talk casually like relatives. I asked,
“What did you do during the pandemic when you had more time at home?”
The answer was “I made raghi (meat sauce) for the first time.” My residency
production was finished in a flash although it seemed long at first. I conducted
exhibitions and performances four times in a row, enjoying it each time and
they were the most delicious and friendly residency production I had ever
experienced. There was no major problem, and although I had a little worry at

the beginning, all seemed to have gone well.

Energy in the Rural

Because I was staying in Italy, I went to see Morandi in Bologna, Biennale in
Venice, and Arte Povera in Turin. I also made fond memories in Modena and
Barolo on the way. I wanted to return soon to Abruzzo and Campania that
seemed like my hometowns in Italy, and I would want to find a chance to visit
the Alps, Sardinia, Puglia, Sicily, and Florence. As my Italian friends did for me
this time, I might want to have a production base in Japan where I could con-
duct a micro-residency. The idea of “Energy in the Rural” is not relativizing
the contemporary framework. It enables a person to have a basic connection
with the earth where one lives. Every morning, flavor that spread in my mouth
from one spoonful reminded of the earth and how it felt like to step on it. ]

would love to try again the old Italian custom of eating our eloquent olive oil.
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ENERGIES IN SOUTHERN ITALY
SHIKATA Yukiko

Missanga, Tan, Obsidian
It’s been almost a month since I got back from southern Italy (July 15-August
4,2022). It is now almost autumn and I am looking back on the whole trip.

In southern Italy, it was hot every day, the sunlight was so strong after 7
a.m. and [ felt a little dangerous. At night, however, it was even chilly in the
mountains.

My red misanga (“catenella” in Italian) on my right wrist matches my
tanned skin. They are both remnants from southern Italy. The shiny and
beautiful obsidian next to my computer, which fits in my palm, seems to give
me energy. When [ had free time, I visited the ruins of Pozzuoli located west
of Naples (Anfiteatro Flavio that is the ancient Greek theater, and Temple of
Serapis that is the ancient Roman outdoor market) and bought this stone that
was taken from Lake Averno nearby. This area known as “Phlegraean Fields
(Campi Flegrei=burning fields)” is a huge 13 km-long caldera with pyroclas-
tic hills, and several towns including Pozzuoli are located within it. A major
eruption is possible in the future.

Obsidian is my favorite stone. In Japan, good quality obsidian is available
from Suwa district where I am involved in the “Forest for Dialogue and Cre-
ativity” (Chino City, Nagano Prefecture). The stone was transported to distant
areas in the middle Jomon period (c. 5500-4000 BCE). These glassy and sharp
stones generated by the rapid chill of the meteoritic magma at the time of the
eruption seem to contain mass energy.

Missanga, Tan, Obsidian and more..various experiences in Southern Italy,

engraved in my body, spirit and memory, are still pulsating,

Emergence of characteristics as a whole in Italy and its background

Everything we experience at each second is etched in our body and memories.
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Situations that easily exceed our expectations and preconceptions in a place
far from everyday life provide us with a perfect opportunity to reexamine and
relativize what we thought was obvious. This trip was a survival experience
that demanded me to cope with a flexible mindset.

[ have frequently encountered unexpected situations abroad, but this
time it was incomparably full of surprises. In southern Italy, especially in small
towns we visited, it was beyond Japanese standards, even exceeding global
standards. Due to these factors, their local lifestyle and culture remain distinct
and alive since ancient times. It is nothing but precious.

Nothing went on schedule there, but what was scheduled was imple-
mented after all even if it was late or not systematically organized. At the end,
it was complete and fulfilling. I faced unexpected situations every day in terms
of a course of action, system, technique, etc., but everyone regarded them as
natural and could cope with flexibility. The ultimate goal was not to finish
things as planned, but to value the “unexpected emergence” through reading
the ever-changing situations and making them creative.

Maybe I am not the only one who feels that the worldview that is more
in tune with human instincts and emotions as well as the fluidity of nature
that transcends humans is more prevalent there than a human-centered sys-
tem.

This time I met with various people from different areas. I could read
from their expressions that their lives were deeply connected with local nature,
history and culture. I received a lot of energy from them.

Such energies were nurtured while people faced severe nature and fre-
quent disasters in each area. Many towns that [ visited suffered from disasters
such as earthquakes, eruptions and floods. Still at present, they have problems
regarding the environment, economy and so on. But because of them, it seems
to me that energy for life rooted in love and bond is overflowing. I hope I can

convey part of that energy.
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“Southern Italy” and its geography

The term “southern Italy” differs when Italy is divided into southern/northern
regions or southern/central/northern regions. Wikipedia (Japanese) notes that
the regions included in southern Italy vary according to theorists and per-
spectives. It also notes that the National Institute of Statistics (ISTAT/ Istituto
Nazionale di Statistica) says that there are six regions: Campania, Abruzzo,
Molise, Puglia, Basilicata and Calabria. Additionally, Sicily is often included
followed by Lazio and Sardinia sometimes.

The areas I visited this time are Campania, Abruzzo covering a little
north of Naples, sandwiched between the Tyrrhenian Sea to the west and the
Adriatic Sea to the east, in the middle of the bootshaped peninsula’s shin and
calf. Located in the northern part of southern Italy, there are no world-class
tourist destinations other than Naples and its environs, and the region is “ru-
ral” (with the word “countryside,” it is not fully translated) where agriculture,
cattle raising, and fishing are rooted in locality.

Like Japan, Italy extends from north to south. There are many unique
towns and villages (basic municipalities called “comune”) formed according
to the topography along the seacoast, on the mountains and hills, plains, caves,
etc. since the Middle Ages or the ancient times. In the area [ visited, I could see
a series of autonomous towns (like “archipelago”). The whole peninsula was
united as Italy only in 1861 at the end of the Edo period in Japan.

The northern part of southern Italy is geographically the extension of the
Alps, and from east to west having a series of volcanoes including the afore-
mentioned Flegrei Plain, volcano Vesuvius south of Naples and islands to the
west (such as Ischia, and Procida that we visited). (Other volcanoes in southern
Italy include Sicily and Stromboli islands in the south).

Geographically, Albania and Greece are located east across the Adriatic
Sea, and Turkey is beyond them. The Tyrrhenian Sea is close to France and
Spain with Corsica (France) just north of Sardinia to the northwest. At the tip
of the toe of the boot is the island of Sicily and just beyond that is Africa.
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In terms of a cultural region since ancient times, the areas [ visited have
major roads connecting Europe and Greece including the Appian Way con-
necting Rome and Greece. They have been inhabited by a diverse population
including the Samnites.

The archaeological museums in each town (many of them housed in cas-
tles on the hill) provide a glimpse into such history. The numerous tableware,
tools and ornaments including Greek wine jars with elaborate depictions of
Greek mythological tales as well as earlier Stone Age objects vividly evoke our
imagination of exchange between people, technology and culture.

The mountains are rocky, and many towns were built on them. Because
of the frequent earthquakes and eruptions, sediments from the eruptions
cover vast areas forming clayey strata. High quality wine, olives and wheat are
produced in this soil.

Earthquakes and volcanic eruptions have caused major disasters, e.g.,
towns were wiped out (including Pompeii). Often towns were abandoned
and built from scratch in the adjacent areas, and some of the towns we visited
had such a history. The possibility of catastrophe, its traces, and fertility exist
side by side on a daily basis, and the people enjoy the bounty of the earth as
an irreplaceable source of sustenance while being exposed to the harshness of
nature and the danger of life at times.

Nature cannot be controlled by humans. Living close to such nature has
shaped the worldview of the people in this region. People have lived in the
harsh natural environment, sometimes sharing water, food, and resources.
Even after the unification of Italy, such a worldview remained strong in south-
ern Italy, located far from the center of the country, and I heard that there were
active protests against the government. Many people emigrated to the New

World due to disasters and poverty.

Southern Italy and me

This trip to southern Italy was part of a joint project “EIR (Energy in the
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Rural)” (2021-) between Interzona Cultural Association-APS/Liminaria, an
independent organization that organizes Interferenze, a small-scale festival of
sound, media art and food since 2003, and Aomori Contemporary Art Centre,
Aomori Public University (here after ACAC) in Japan. I conducted research
and talks in four different cities as a resident curator.

In the program “EIR,” artists from Japan and Italy stay in the other
country and conduct research on the theme of “energy,” making works
and presenting them. In 2021, the program was implemented online due to
COVID-19, and this year (2022), artist MIHARA Soichiro and curator (me,
SHIKATA Yukiko) were sent to Italy. In 2023, artist Nicola DI CROCE and
curator Leandro PISANO will visit Japan. In addition to our participation in
four residencies this time, Mihara and I participated in the Interferenze New
Arts Festival (here after Interferenze) and the “procida — capitale italiana della
cultura 2022” (here after“Procida2022”) in Procida Island.

The founder of Liminaria is Leandro Pisano who is based in San Martino
Valle Caudina (abbreviated below as San Martino VC), town in Campania (the
site of this year’s Interferenze Festival) located in a scenic valley about a two-
hour drive northeast of Naples. Since 2003, this festival Liminaria has been
held in various locations in southern Italy. In addition, under the name of
Liminaria, a short-term “micro” artist residency program has been conducted
in the past several years. It has established and leads a network of artist-in-resi-
dence organizations in Italy in recent years.

[ first met Leandro at the end of 2009 in Naples, where [ was visiting to
participate in a conference on digital archiving. I felt the importance of his
vision and activities, and when he came to Japan in 2010, I organized a small
festival “Interferenze Seeds Tokyo (IST) 2010” as a Tokyo version of Interferen-
ze and asked him to give a talk. I was invited to participate in the Interferenze
Festival in Bisaccia (Campania) that summer and the Liminaria program
in Sicily Island in 2018. When I organized the “Micro Media Festival Seeds
(MMFS) 2020” (co-organized with DOMMUNE) to explore the possibilities
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of an online festival in a post-pandemic context in 2020, I asked Leandro and
the guests of IST2010 to participate and our exchange continued.

In autumn 2020 when artist-in-residence programs around the world
looked for ways to go on with COVID-19, I wondered if ACAC and Liminaria
could collaborate while taking advantage of their respective characteristics
and worked as a liaison between the two. Despite the differences between the
public (ACAC) and independent (Interzona/Liminaria) organizations, I felt
that their views on rurality and the direction of their past activities would
evoke unprecedented emergence. The collaboration was realized and “EIR”
was born out of the dialogue between Leandro, ACAC curator MURAKAMI
Aya and myself.

What is EIR (Energy in the Rural)?

In EIR, the possibilities that are generated through residencies of artists
involved in art and technology are discussed from the aspect of “energy” while
regional characteristics of Aomori/Southern Italy and the challenges they face
in the context of “rural” are in view.

It was Leandro who specifically brought up the idea of “energy” and one
of the things that triggered it was a huge number of wind turbine generators
that had been installed in several regions of southern Italy in the 21st century.

Wind power was initially welcomed as a renewable energy source, but the
landscape is ruined by the installation of generators, and it is also becoming
a problem in Japan in regard to its influence on the environment. We spoke
to several people in the area, and it seemed that the issues were complicated.
For example, there are political and economic structures that promote wind
power. The Italian government offers a subsidy for half the costs to foreign
companies to attract them, but the profit gained by the local area is said to be
negligible. I heard that the mafia is also involved. The generated electricity is
sent to another city and the local people buy electricity from there. The global

economy only widens the disparity and there is almost no benefit for the local
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community. For whom are the generators installed and who is the electric
power for?

Actually when I took a bus from the airport in Rome across the Italian
peninsula east to Pescara in Abruzzo along the Adriatic Sea, I saw a lot of wind
turbines in the mountains. During a four-hour drive to Aquilonia in Campa-
nia the next day, I saw them in many places. In Aquilonia, there were wind
turbines both near and far from the hotel where I was staying. And on July 20,
on the way from Aquilonia to Monteverde, an old town on the outskirts of the
city, there were wind turbines as far as the eye could see in the mountains with
a great view. I was totally speechless.

Of course, “energy” in “EIR” does not only cover electric power. It
includes energy of nature such as sunlight, wind, soil, and water; the energy
of the earth (e.g., crustal movement); the animals and plants nurtured by
the earth and human energies. In addition, it is extended to a wide variety of
human creations such as art and culture, and non-human entities. It includes
not only visible and material things, but also invisible and immaterial things,
and things like art that evoke various interpretations in people and generate
energies of imagination and creation.

Since the modern era, everything on earth has been consumed by
humans as resources. There are human-centered economic values in the
background, and they were promoted by values based on Western modernity.
Especially since the 19th-century globalization, standardization has been
promoted. Local regions were considered backward, and since the latter half of
the 20th century, the gap between the center and the rural has widened even
more. A schema of regional dependence on the center has not wavered, rather
it has been reinforced.

Small towns in rural areas have nurtured a rich natural environment,
history, and culture since ancient times to continue to autonomously produce
and disseminate their unique local crops, products, and culture. By staying in

the region, sound artists and media artists who can critically make use of con-
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temporary science and technology bring out latent possibilities in the region
and open up dialogue among people. Interferenze and Liminaria (Interferenze
is a festival and Liminaria is an artist-in-residence program) have implemented
festivals and residence programs for artists in the age of the Internet while
having their roots in the “rural.” This could be considered creative resistance/
resistive creation from the environmental, social, and political viewpoints
through art.

The term “Anthropocene” has become widespread in the last some years,
but artists have been experiencing it firsthand and asking questions about
it through their works and projects. Such existences as early sensors repeat
theories and practices in rural areas in EIR. EIR has both sides of probing into
geographical, historical, social, environmental, and economic backgrounds of

the region and opening dialogue with people.

Italy: Potential of Rural X Art

In Italy, “agritourism” is currently promoted in various regions, and as far
back as 1986, the Slow Food Movement began (in the Piedmont region of
northern Italy), and at around the same time, a movement to preserve and
utilize local food, traditional culture and townscapes that had been handed
down from generation to generation developed as a practice against globaliza-
tion under the concept of .”

“According to Barbara Staniscial, territorio is defined as the combined
whole of various aspects including land, soil, landscape, history, culture, tra-
dition, and local community.”—JINNAI Hidenobu, “Chentoro Sutorico kara
Teritorio e: denen no saihyouka to sono saisei (Centro Storico to Territorio:
Reevaluation of the Countryside and Its Revival.)” in KIMURA Junko and Jin-
nai Hidenobu (eds.), Italia no teriotorio senryaku yomigaeru toshi to nouson
no kouyu (Strategie Territoriali in Italia: Reviving Urban-Rural Interaction.)
Hakuto Shobo. 2022

In the 1960s, there were independent media activities represented by
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free radio such as in Bologna (northern Italy), and in southern Italy including
Naples, there were active bottom-up activities by artists. Until the unification
of Italy, towns existed autonomously, and people’s lives were rooted in their
local communities. It is precisely because of these efforts to preserve such life
or even regenerate it after losing it that Italy is now a country that boasts a rich
local culture unparalleled anywhere in the world.

Several years ago, I used to watch a TV program called “The Story of a
Small Village in Italy” (BS Nittele). Although the program was arbitrary in its
content, the lives of people introduced in it were humble yet lively. There is a
world that is not centered around the monetary economy and efficiency. There
is love and affirmation of nature, food, and living with one’s family and the
community.

I could feel it from people I met in southern Italy. They seem to be close
to not only the living people but also the dead, those to be born, and non-hu-
man beings. The word “globalization” slips aside as something abstract.

Actually, when I stayed in a small town (Mihara Soichiro and I were
the first Japanese to be seen in Aquilonia!), we called out, “bon giorno” and
“ciao!” to passers-by and waved to people in the distance. They all smiled back
atus.

Another thing I felt was the change in values between the central cit-
ies and the rural areas. Especially in the post-pandemic era, rural areas have
become places with the potential of choosing life/work according to one’s
own will. More people settled into rural areas, and a number of young peo-
ple returned to their hometowns. Attempts to disseminate information and
promote exchange within the region have begun such as artist residencies and
festivals, e.g., Liminaria, and programs targeted at children. I felt acutely that
when I delve into local issues, I run into economic and environmental prob-
lems, which consequently are connected to global issues. In such an era, new

possibilities are emerging for the region and art through addressing “rurality.”
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Mihara Soichiro’s Charm

Let me first introduce where I stayed. I took a 30-minute car ride from Pescara
on the Adriatic Sea into the mountains to the residence for artists Pollinaria
to stay overnight, and then went southwest on a 4-hour drive to Aquilonia, an
inland city on the hill to stay for 9 days. Then I went northwest for 2 hours
towards Naples and stayed in San Martino VC, town in between the two na-
tional parks, for 1 week to participate in Interferenze Festival. Then we moved
for 2 hours to go to Naples and took a 40-minute boat ride to Procida to stay
overnight to participate in the “Procida 2022.” I stayed in Naples on the last
two nights personally.

At the first stop in Pollinaria, I met Mihara Soichiro who had been
staying there for 10 days already. We traveled together from July 15 to August
1 and conducted research in various locations. He made installations, perfor-
mances, and took part in talk programs while I participated in talks and fo-
rums. We met many people in each place, and I felt the importance of the land
and the people. He has his own worldview and presents a variety of works
based on his research and experiments. Since March 11,2011(the day of East
Japan Earthquake followed by tsunami and the severer accident of Fukushi-
ma Daiichi nuclear plant), he has been developing all his activities under the
“blank project.” Last year, when he took a bird’s-eye view of his project that
had continued for 10 years, he realized that they were all related to air.

This time, what he created in each place are the installation “Study of Air”
(2017) and the new performance “L’aria del giorno (Air of the day).”

The work “Study of Air” visualizes wind in real time. Low frequencies
from multiple microphones that are installed outdoors are output as wind
from the fans installed indoors (lined up in the same position as the micro-
phones). In the shifting winds, a loop made up of ultra-thin vinyl tape con-
tinues to move delicately as if to dance. The viewers not only observe it from
outside but also move inside to play with the movement of the loop while

their body movements affect the wind flow and the vinyl’s movement. At each
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venue, people of all ages played freely with the work.

In “L’aria del giorno,” the artist collected multiple plants at each residen-
cy site and ground them with his selfmade grinder (run by a solar panel). In
the performance, he let the audience enjoy the scent of the materials heated
from below by a beeswax candle and sealed the scented air in a transparent
plastic bag. The ingredients of the local plants are converted into smell and
diffused as air. Explaining the afore-mentioned process in Italian, Mihara drew
the audience’s attention and attracted them each time.

He showed these two works at four places, and the installation gave a
different impression in each location. The performances diffused the different
scent due to the materials from each location, and they all received very favor-
able reactions. During his stay, Mihara also helped harvesting wheat, toured
a hopfield and brewery, visited winery and helped work in a vineyard, and
physically experienced the relationship between people and the earth at each
place. He also made research on local wine and food and conducted activities

that integrated him into the community.

From Pollinaria to Aquilonia
The EIR Kickoff Forum, held in the evening of July 15, just after my arrival in
southern Italy, was held outside Pollinaria, artist-in-residence facility run by
Gaetano CARBONI, producer of quality olive oil and wine, located between
the Adriatic Sea and Gran Sasso, one of the major mountains in this region.
Cubes of straw were arranged as chairs for the audience, and they created a
simple and nice-smelling stage in nature. The talk show began smoothly with
related personnel from afar, local producers and artists, children, and dogs in
attendance.

The participants consisted of a wide variety of people: Gaetano, Leandro,
Mihara, me, local art producer, molecular biologist, and cultural economist.
The second half of the talk show was lively on topics such as art, DNA and

relations between body and mind, but without an interpreter from English to

Report | “Energies in Southern Italy” SHIKATA Yukiko 55



Y 7 (Beniamino Tartaglia, 1934-2006), # DG W Lz iyeo A 2 535, &
FAT T THIBOR 2 THEBGTE L, Ko TR E b HWLRFIUE, 20
TR R YGE U T19964F B U, 7 4 v, 4 ) — 7 A A VIEHE, /D
ZOWHE, MO BE W FTREFMED TAX OTFRLBCIRERAL TS, T
T1005FIZ E T, WHIRATERAE b > TLE o fedy - ZHIE Z O Tk R< .,
HAZEDMAPTRELZILTLHLORETRE,

R, BERDO Y F =2V Y x+7 7 =N (Vincenzo Tenore) NED T\ 5,
7 — &l LSO P LR &\ S R Y 2 v D, FiciRiE b hic
HoOFGHC X 5 TLOF I Tz, 7 —F + A b OMAEHIR D BFA T, 7274
0—=7 BERCEDLYODOD S, THIAZITE DA DD %S
Lk ZofoHEMZIE S v Tw 5,

HRRE L1
774 u—=7OAHEML. OR300 KR RIS hiclith
5 LWL KT D, MWEIC T 208D H.x 50 3Tl RIEZIH, To
o A2 BYNHEA TWIE S VA F — 5T, e X b Bk, BB RS0
REEHLEELLCG EROOOMAET 740 —=7 LANT TR L, 7
74 a—=7 %, UREO & v v ) — = ol (EERE )i - TG h,
TR TR > T B

HAARF—FOBBEDNRF—FEHERR) ZFhi, n—< &7 FY 7
R Lie N — Y BRST » €7 B0 P A TRBO BHTE o fe, SOl
RBICX DMERTRD, 202 5 ) T HEWEEHRT 28 c L iotc i v,
774 u—=7 COREDY X, 7TH23H (EIRBFHD P =7, ZHO AR 7 3 —<
YALAV ARV =V aVORFEH)IF LG HENDR2REDOH Lot
HARACHETHA LR O I 3 v 5k, SOHBE > kkEnod T hiF
TEY DM TH %,

56 VE—=F | THAZ) 7O FY—|M¥%T

Italian! Although the two Japanese (Mihara and D could talk only about EIR
and local art in English, it was an invaluable experience to share the time from
dusk to the night in wonderful nature.

On the next day, we drove southwest to Aquilonia for 4 hours over rolling
hills and ceaselessly inland. In the middle of nowhere, suddenly an orderly
town came into view. In this city where we stayed for 9 days, the Ethnographic
Museum (MEdA-Museo Etnografico di Aquilonia, here after MEdA) was our
host and we stayed at a hotel. Mihara’s exhibition and performance took place
at this museum on the last day, and during our stay, we actively visited neigh-
boring cities.

The museum exhibits daily life tools and occupational tools used about
100 years ago in this region. The idea for the museum was conceived by
teacher Beniamino TARTAGLIA (1934-2006), and local people who agreed to
his enthusiasm visited local houses in a bottom-up system to collect tools that
were no longer used, renovated a vacant building, and opened the museum in
1996. Wine making, olive oil compression, harvesting wheat, and shoe manu-
facturing—they are all handmade and soaked with people’s sweat and passion.
[ am overwhelmed with the idea of how much life has changed in the past 100
years. It is something that happened not only in this region but also all over
the world including Japan.

The director of the museum is Enzo TENORE who leads an innovative
movement. Being an architect, he designed “House of Culture” in the city, and
is currently building an artist-in-residence facility, etc. Aquilonia is changing
on the axis of culture, and it is based on the city’s autonomous spirit, which

made the museum for the people by the people possible.

Natural Disasters and the City
Aquilonia’s autonomous spirit also stems from the fact that the city was built
after the great earthquake in 1930. There is a small mountain in view from the

slope going down to the museum. It used to be where people lived, called Car-
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bonara, and this town was destroyed by the earthquake. People moved to the
nearby gently sloping hill and made it into a new city, naming it Aquilonia
according to the name of the place in ancient times. Aquilonia was designed
by Mussolini’s city plan (including the earthquake-resistant design) and has a
linear structure.

We visited the remains of Carbonara (Carbonara Archaeological Park),
which was a major transportation hub at the middle point of the Appian Way
that connected Rome and Bari on the Adriatic Sea. The destruction and loss
caused by the earthquake motivated Tartaglia to make a museum.

On the last evening in Aquilonia on July 23, we had an EIR-related talk,
Mihara’s performance and installation, and it happened to be the 92nd anni-
versary of the earthquake. The red misanga I mentioned at the beginning was
a handmade one put on my wrist by a woman whom I met that day.

As I mentioned at the beginning, I realized on this trip that many towns
in southern Italy were relocated and reconstructed after disasters such as earth-
quakes and volcanic eruptions. In Bisaccia, about an hour away from Aquilo-
nia, people moved out after the 1981 earthquake and a new Bisaccia was built.
Old towns with beautiful castles and streets have few inhabitants, but they
were bustling with people at night.

San Martino VC where we stayed for a week after Aquilonia was an old
town formed along a mountain stream on the slope gently going down, and
where we stayed was an elevated ground at the foot of the mountain looking
down on an old castle. The nearby mountain was freshly marked by a land-
slide. I heard that there were two earthflows in this century and some people
were killed. In recent years, a river flood also caused damage. There is a stream
running right under the central square in the city, and it used to be made into
a culvert, but after the flood, part of it is made open.

Procida where we visited next was an island made by a volcano, and it
was named after it. And the Pozzuoli that I introduced at the beginning is

right in the caldera.
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We have many natural disasters in Japan such as earthquakes and tsu-
nami, but I have never heard of the whole town immigrating. In Japan, even
though there was severe damage, people would reconstruct the town. One of
the reasons could be that the houses are made of stone in Italy whereas the
houses in Japan are mostly made of wood. Both in Japan and Italy, people have
had many natural disasters but benefit from nature at the same time. It seems
that both countries share the same attitude of being in touch with nature

while not forgetting death and trying to enjoy life for the sake of it.

Perceiving the “essential movement”: the Interferenze Festival

The venue of live performances Leandro started the Interferenze Festival in
2003 in San Martino VC, where he lives, was a water mill at the back of the
square that was damaged by a muddy river in later years. It is an essential place
in town. The theme for the Interferenze Festival held from July 28 to 30 was
“Substantiae Motus (“essential movement” in Latin).” Exhibitions of works,
talks, screenings, and workshops were held at multiple venues, and the square
was crowded every night for live concerts.

Most of the talks and screenings were held outdoors in venues such as a
beautiful garden of an old mansion from early evenings to the night. Four sets
of artists stayed there and showed their works. The participating artists and
panelists were from Italy or Europe, except for Mihara and myself who were in
the EIR group. In addition to the EIR talk, I spoke at the “Electronic Art Rural
Forum,” which focused on the creation of a European network of artist residen-
cies and the potential for new usage of nature and technology in rural areas.

One of the interesting projects developed this year was “Soil as Experi-
ence” by resident artists Andrea CARRETTO and Raffaella SPAGNA, based in
Turin and both having backgrounds in geology and urban design (curated by
Alessandra PIOSELLI, based in Milan). They conducted a five-day workshop
on soil and presented the results in a performance at the end. In the first phase

of the workshop, they explored nearby mountains and rivers, and collected
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soil. I participated in collecting soil, visited two places that were 20 minutes
away by car, and collected argillaceous soil under the scorching sun. The clay
derived from the accumulated volcanic ash of Mt. Vesuvius, more than 2 hours
away by car. The artists said they would make objects using this soil.

The performance took place in an empty lot on the edge of town, a few
steps from the street, with a hole measuring several decimeters by one meter,
and about one meter deep. Around it were different kinds of stones and pieces
of plastic or glass placed zonally. There were no less than 1,000 pieces, and
they were all dug out of the hole. They were arranged in a chronological order
from the deepest stratum to the shallowest with the recent ones in the front.

The artists placed the objects of organic form made from the soil they
had collected the other day into the hole one after another and began to fill
the hole with the soil they had dug out. Gradually the hole was filled in and
the surface was leveled off to look natural. They did it so that no one would
notice something was buried there. This is a secret birth of a new “archacolog-
ical site” (in case it is found out later) made of the soil from the volcanic ash.

What they did was visualization and exchange of soil deposited by the
volcanic eruption and objects (artificial and partly non-recyclable) in the strata
that have been accumulated in the last several decades. This project embodies
the stratum generation called “Anthropocene” by probing into the actual soil
and the earth. The fact that something of this magnitude was buried in the
ground changes the way we look at the region. It makes us realize that there
would be such (or even bigger-scale) places around the world.

The artists asked us to imagine what sleeps in the earth where we live
and to let the passive and silent earth tell us about it. They actually dug up the
invisible and the hidden, which is buried yet actually exists, to make it visible
and ask people about it. Carretto and Spagna demonstrated that art was a

transdisciplinary space for perceiving the “essential movement.”
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Wind, Waves, Sea—and Art

We sailed to Procida Island on July 31 from Naples, and in the evening of that
day, Mihara conducted his performance “L’aria del giorno” in the Liminaria
section of “Procida 2022”to conclude our residency. The venue was the most
scenic spot looking over the famous pastel-colored houses along the seashore.
He roasted plants including the island’s famous lemon and wild arugula
growing at the site and shared the scent with the island’s air and sealed it in
the transparent packet. The open environment was wonderful with the breeze
across the island, and it was the unforgettable performance among the four I
had seen.

On August 1, the installation “Study of Air” was presented at a former
Catholic church. Microphones were set up outdoors, and low frequencies
detected in real time were released as wind from the indoor fans. A delicate
loop of vinyl floated in the air as if dancing. While the work reflected different
winds and spaces at the four locations including this one, the experience here
gave me goosebumps.

Inside the large church, there was a space between the altar and the area
where people took seats (I have never seen a church designed like that), and
the work was installed in the center. The circle transparent vinyl tape contin-
ued to dance delicately according to the wind. When I got closer to the work, I
saw an engraving of skull on the white marble floor in the center of the work
as memento mori. The church where the worshippers gathered was turned
into a space for art, and the circular vinyl tape reflecting the change in nature
looked as if it were playing with the skull.

In a space of the former church, the work made us get a glimpse of the
area where the boundaries of life/death and life/non-life are intertwined.

That morning, Leandro and I spent some time in the nearby sea. The
coast was rocky and steep like the whole island. We were soaked in the com-
fort of the seawater, which was thick like a soup of life with all sorts of things

melted into it.

Report | “Energies in Southern Italy” SHIKATA Yukiko 65



[EIR] Tk, ABIOFAEDRER P =727 F A R ETAMIATL, £
LT20234ERICiX, A 2 ) T D ERANOWALEL L BT, ACACTHAL A 2
TDT—F 4 AMRF 2V —F—R X BIERPA Y ORI h D,

[EIR| 2% HiA 2 ) 7 EEBHED Y 7 VT 1 ORI HARE S &9, ThZho hv—
FVT4IDERT VYV, ELTT —FOET VY 4 ARCTWL FIEAL T
Wb,

LAARTG AR 2= g 10— T FELY Y7 REYER, 79 b=V, B, ¥ —) X4,
AR OBB) 72 LR M, ELEHFOFREO— A,
2. Tmenu del giornos piatto del giorno] 72 &, VAT 7 ¥ TOAAO KD, ZREHLIZ A T,

HILLS LIFE DAILY ##if [Ecosophic Future 124 2V 7D x5 v — | HA, A, ZLTT — 1]
(02259 H17H AT & b — D Lk,

Gait]l Buicihie 3 9 v 71, TEIR] BB 02023457 H9H , BA o Z B ER O T,
R ORI b,

66 VE—=F | THAZ) 7O FY—|M¥%T

Wind, waves, and the sea—the natural world never stops moving. At
present, however, the world is full of human-mediated movements and con-
trol. They control nature and the whole world including humans. Moreover,
algorithms continue to operate beyond human intentions and awareness.
Southern Italy is filled with a worldview rooted in actual nature and things.
And material, visible, and audible things are connected to immaterial, invisi-
ble, and inaudible things.

On this trip, I was able to witness the site where rural reality of southern
Italy and reality disseminated by the artists resonate. Artists make use of a
wide variety of materials and information beyond analog/digital and lead us to
the world of different perceptions. And it worked mutually with the potential
of southern Italy.

In EIR, the results of this residency will be made public through talks
and text. In summer 2023, there will be participants for the residency from
Italy to Aomori, and a festival will take place at ACAC in Aomori with artists
and curators from Italy holding exhibitions and events.

I have a feeling that EIR will mutually inspire the realities of southern
Italy and Aomori, and open up the potential of respective “rurality”and the

potential of art.

1. Barbara Staniscia: Assistant Professor, Sapienza University of Rome. She specializes in territorio,
regional development, tourism, and human mobility. One of the contributors to the above
book.

2. The title was taken from today’s recommendation at a restaurant such as “menu del giorno”
and “piatto del giorno.”

*This text is translation of the article “Ecosophic Future 12” on HILLS LIFE DAILY (published
September 17, 2022. ) https://hillslife.jp/series/ecosophic-future/energies-in-southern-italy/

[Postscript] The misanga that was mentioned in the beginning of this text got worn out and

suddenly dropped on the floor in front of Mihara’s work on July 9, 2023, right after the opening
of the first part of the EIR.
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Crossing Borders: Listening to Rural Energies

Leandro Pisano (Curator/Writer/Reseacher)

On my first visit to the village of Bogong in Australia’s Alpine National Park
in July 2019, I experienced first-hand the traversal of scattered rural settle-
ments, forests and waterways marked by the massive presence of hydroelectric
power stations. Established in the 1930s and 1940s by the State Electricity
Commission (S.E.C.) for workers and their families during the construction of
the Kiewa hydroelectric project, Bogong is located in an area of four hydro-
electric power stations - Clover, West Kiewa, Mackay Creek and AGL Bogong

- that provide electricity to 122,000 homes, equivalent to 3% of Victoria’s
electricity grid.

Over the course of these weeks, I spent a short curatorial residency at the
Bogong Centre for Sound Culture and a research trip to various cities and
study centres between Australia and New Zealand, engaging directly with
artists, curators and scholars such as Philip SAMARTZIS and Douglas KAHN,
I was able to intersect the research perspectives developed in previous years
with the Liminaria and Interferenze new arts festival projects in rural southern
Italy with the perspectives of theoretical study and field practice developed
around energy and rural and remote areas in the southern hemisphere, 16,000
km from home.

Experimenting with how to capture the resonances of a new way of
rethinking the political ecology of rural and remote areas in different and
distant places on the planet helps to problematise the concept of ‘rural’ itself,
opening it up to unexpected and unpredictable approaches.

This is the perspective on which the ‘Manifesto of Rural Futurism’! is
conceptually based, a document drafted by myself together with Beatrice FER-
RARA between the end of 2018 and the beginning of 2019, which addresses
issues related to the dynamics of the transformation of rural territories from

the perspective of technocultures, also analysing the peculiar geophysical
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characteristics of places: wind, energy, infrastructures and ecosystems defined
by the tension and coexistence of dissonant elements.
The concept of ‘Rural Futurism’ is structurally linked to the dimension

of conflictual coexistence:

In a territory, all forms of life present (human and non-human) are
always already implicated in each other, inseparably coexisting. Some-

times they coexist peacefully, sometimes in conflict.?

In this sense, listening practices can be used to transcend these tensions, to
grasp the complexity and dynamism with which each territory reveals itself in

different ways and from different perspectives:

Listening closely and intensely, immersed in the acoustic, we can ‘hear’
topologies, dissonance, harmony, resonances that vibrate and activate
at the very moment when these processes form traces, revealing an
‘acoustemological’® approach to knowledge of spaces and places

through listening.*

Sound is a tool for critically traversing margins and borderlands, porous
spaces of intersection and transition. It allows us to explore the invisible forces
that affect and transform places and communities, as well as the energies that
manifest in ecosystems: earth sounds, earth signals, human and non-human

body energies.

When, in a series of preliminary discussions with the curators SHIKATA
Yukiko and MURAKAMI Aya, we proposed the title “Energies in the Rural”
for the transnational cooperation project that was being set up between the
Interzona Cultural Association-APS and the Aomori Contemporary Art

Centre,Aomori Public University (here after ACAC) in Aomori, I had in mind
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the reference to studies on acoustic ecology, soundscape studies and energies
in the arts, as exemplified by Douglas Kahn’s research, especially in his text
‘Energies in the Arts’%, a veritable investigation into the concepts and material
manifestations of energy in the theoretical and practical landscape of the arts
in relation to technological developments in recent decades.

But at the same time I imagined the possibility of using the field of
research identified by energy, understood as the driving and moving force of
matter, with reference to the fact that the ecosystems in which we are im-
mersed are shaped by invisible forces and processes that determine impacts
and transformations within human and non-human places and communities.

Sounds and signals, vibrations, bodily flows reveal the ontological and
relational interconnectedness between material and immaterial, corporeal
and incorporeal. They form the nodes of an incessant movement from which
matter and energy perform the world through bodies and objects. At the same
time, they highlight the complex and layered sedimentation of processes of
production - of food or waste, for example - appropriation, industrialisation
and environmental change that define the assemblages between the artificial
and the natural in the current era, recently defined by Marco ARMIERO as the
‘Wasteocene’.

Therefore, when the project “Energies in the Rural” took shape in 2021,
it was based on the idea that two distant territories, located at different points
of the globe, such as the prefecture of Aomori in Japan and the central-south-
ern Apennines in Italy, could be linked and studied through a series of critical
and analytical processes mediated by art, listening practices and technocul-
tures.

The curatorial strategy was based on the objective of identifying a critical and
performative space in which to rethink the potential of art to investigate the
infinite manifestations of energy, understood as a complex of invisible forces

that control the transformations of matter.
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It is an approach that has inspired the entire work cycle of “Energies in the
Rural”, from the residencies of MIHARA Soichiro and curator SHIKATA
Yukiko in the regions of Abruzzo and Campania in 2022, to that of Nicola DI
CROCE and myself in the region of Tohoku in 2023.

‘L’Aria del giorno’, a performative-installative work realised by Mihara
Soichiro during the weeks he spent in Italy between Pollinaria, Liminaria/In-
terferenze and” Procida — capitale italiana della cultura 20227, is based on the
attempt to recombine analogue objects, digital circuits and scattered elements
collected from the ground and the atmosphere at each point of the geograph-
ical trajectory followed by the artist along the Apennine ridge. Acoustic sam-
ples, bubbles, electromagnetic waves, rainbows, microbes, moss, air currents,
soil and electrons: Mihara led the participants in his performances to discover
the threshold where heaven and earth separate and find an admirable space of

intersection.

“Attuning to / resonating with (Aomori)”, a multi-channel sound installation
by Nicola Di Croce, explored the concept of attunement and resonance, focus-
ing on energy production and management in Aomori Prefecture. Aiming to
create a space in which to reflect on the vitality and active role of non-human
bodies and materialities, Di Croce worked with the idea of experimenting
with ways of approaching and understanding different natural and artificial
'voices' through tuning and resonating with their specific sounds and vibra-
tions. Considering the practice of listening as a crucial step towards this goal,
the installation identified a common sonic space in which non-human entities
could also be included in decision-making processes, thus negotiating future
and necessary forms of coexistence within complex ecosystems. As Di Croce

wrote:

“In response to the main objectives of “Energies in the Rural”, the

installation promotes the idea that the contexts in which this form
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of agreement through listening can be initiated are the margins, and
more specifically the rural areas. Historically, these are the areas where
most agricultural production is concentrated, and today they are also
home to new means of energy production and management that, by
exploiting resources with little regard for local communities and the
environment, often pose a threat to the social and ecological stability

7

of these regions.”.

After collecting a series of interviews with people living and working in
Aomori, Di Croce identified a series of thematic focuses on old and new forms
of energy production and management, from fishing to nuclear and wind
energy, paying particular attention to workers in nuclear facilities such as the
QST - Institute for Nuclear Fusion Studies or the JAEA - Japan Atomic Energy
Agency.

Starting from a reflection on the future forms of coexistence between
human and non-human entities, “Attuning to / resonating with (Aomori)”

generates a series of listening situations in which

“while the human position is constantly questioned, visitors are en-
couraged to engage with - tune in and resonate with - the sonic dimen-

sion of Aomori’s ‘Energies in the Rural’ .

The impact of processes of territorial appropriation and transformation
linked to energy policies was also the curatorial focus of the Liminaria
project, introducing part of the “Energies in the Rural” exhibition, which
included artistic interventions by Philip SAMARTZIS & Daniela D’ARIELLI
and Fernando GODOY.

“Perpetual Motion” and “A Futurist’s Cookbook”, the two sound works
by Philip Samartzis, presented in the form of vinyl in an installation with

turntables, illustrated books and photographic prints by Daniela d’Arielli,
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provide a context of resonance with various themes present in the works of
Mihara and Di Croce. Agricultural infrastructures, including the complex
machinery used to transform raw crops into processed food, the energy of pro-
cessing and preserving food and working in the fields, as well as the impact of
wind turbine technology on rural communities in the San Marco dei Cavoti
area of rural Fortore in southern Italy.

In particular, “Perpetual Motion” represents fieldwork carried out as an
artistic investigation in collaboration with communities affected by the im-
plementation of wind turbine technology in their territory. The area around
Fortore has one of the highest densities of wind turbines and is also one of
the windiest areas in Europe. Here, the massive installation of wind farms has
profoundly affected the traditions and quality of life of the communities that
have to live with them. In this work, Samartzis has recorded the audible and
inaudible sounds produced by energy production technology in the region,
using highly sensitive microphones, accelerometers and geophones to reveal
the ways in which energy flows and is disrupted by different bandwidths and
infrasound. A question echoed in the words written by Samartzis and read by

the voice of Chiara Costanza in one of the compositions of the work:

Let’s start with a question.

What is landscape?

Everywhere I look are hills.

On those hills are wind turbines.
Hundreds and hundreds.

Tall and white.

Effortlessly spinning.

The wind is strong here.

Sometimes I can barely stand.

Electricity pervades this landscape.
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The noise is endless.
Where am I.

A road.

A creek.

A field.

A signpost.

A farmhouse in Silhouette.

Then ruins.

Pine trees shudder in the wind.
Sometimes the world appears to be collapsing.

Again and again.

Surrounded by these machines.
In perpetual motion.

I surrender.’®

Like clocks that tick slowly on the slopes of the plateaus that surround the

town of San Marco dei Cavoti, the wind turbines split the air and restore the

sense of a time that passes slowly by day and by night, when the red lights of

the turbines break the darkness in an interminable interruption.

A time that slows down almost to a standstill, as in the brachycardic

rhythms of ‘Dodici’, an installation by Fernando Godoy in which the sound

of the bells that mark the passing of time is reproduced by three ceramic

plates through three sound transducers, along with the voices of stories, songs,

poems and culinary recipes from the ancient traditions of Montefalcone di

Valfortore, another cluster of dwellings clinging to the heights of the Fortore

area, lost in the abstract, lunar vastness of the hills covered with wheat planta-

tions.

Here in Fortore, in these places cut off from the frenetic flow of metro-
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politan rhythms, condemned to oblivion and abandonment, to depopulation
and consumption, in this lost and forgotten corner of the planet, in this
hybrid space of coexistence between the organic and the artificial, in this
ecosystem of tensions and space-time conflicts, the territory becomes a catalyst
for deep listening points on which to build and imagine further landfalls of

thought and meaning.

This is exactly what happens in Asako FUJIKURA’s “Impact Tracker”, an
imaginative projection of the realisation of the vision of a canal dug in Mutsu
Bay, as proposed by NARITA Tetsushiro, former editor-in-chief of the To-o
Nippo newspaper, in his 1894 book “Mutsuwan no Shorai” (The Future of
Mutsu Bay). In this work of future reconstruction, the excavation from Taka-
hokonuma marsh to the vicinity of Morinuma (now it’s called Itakomuma)
marsh and the construction of a canal and land reclamation to create a new
wharf on the Asadokoro coast represent the utopian scenario in which Aomo-
11 becomes Japan’s vital port and the centre of eastern trade.

In Fujikura’s work, the staging of the imaginative process suggests both
a performance of fiction and an idea of performative fiction. And it is this
performance - a staging or presentation of difference - that tends to open up
another world from within the one we live in and take as reality. As a technol-
ogy of immanence, it demonstrates the fictional nature of any given reality,
including the one in which we habitually exist, and indeed the fiction of our
typical sense of self. As Simon O’SULLIVAN has observed, this gives such
artistic practices a relevance and urgency that goes far beyond their aesthetic

value:

“In this way, fictioning might be understood as a kind of device, some-
thing akin to an anamorphosis. On the one hand — at an extreme - it
can appear as a rupture in consensual reality. It does not quite fit our

usual world or dominant regimes of representation. And yet, on the
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other hand - when the correct stance or posture towards it is assumed
— it ‘reveals’ another world that, we might say, is occluded by this one
[...]. This is not the promise of another world - not exactly a utopia -

but its presence, however minimally, within this one”.®

It is precisely at this point, where artistic practice through technological
imagery touches on the projection of another possible future, that FUJIKURA
Asako’s work intersects with the conceptual perspective on which the ‘Man-
ifesto of Rural Futurism’ is constructed. Re-read as environments of experi-
mentation, performativity, investigation and reconfiguration, rural territories
become spaces for imagining future scenarios based on alternative assemblag-

es of visible and invisible elements:

“These objects, materials, speech, relational infrastructures and tech-
nologies give form to (and are formed as) specific modes of gover-

nance”, !

In its processes of aesthetic and ethical, political and ecological exploration,
“Energies in the Rural” was an opportunity for artists and curators, exhibi-
tion visitors and performance audiences, residents and local communities to
meet, creating a flow of energy in the crossing, overlapping and connecting of
geographically distant, completely different spaces. What united the prefecture
of Aomori and the central-southern Apennines were the creative impulses,
resonances and cultural and linguistic dissonances of two different worlds, yet
united by territorial fragility. There is an all-human energy component that
runs through these spaces and has brought together all the organisations and
people involved in the project. And the balancing point of the whole process
has been the exchange of visions, perspectives and dynamics that have made

it possible to imagine other futures for rural territories and communities at

different latitudes.
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As I had the opportunity to write together with Beatrice Ferrara in the
‘Manifesto of Rural Futurism’, the possibility of self-determination by imag-
ining possible futures where metropolitan narratives see abandonment and
desertification instead is the basis of our research. It is not a condemnation, it
is not a renunciation of contemporaneity, but it is the nucleus that nourishes
the idea of ‘Rural Futurism’, which translates into a community that shares a
vision and a method.

We have understood this once again because the energies are there, they
exist, we have perceived them, we know them and we have encountered them
in art, in its expressions and practices that act as a catalyst, that gather and
spread this potential. We have experienced them in an action of resonance that
can only be transformed into a potential for change if it involves the active

participation of communities and territories, here and elsewhere.

_

: www.ruralfuturism.com

N

: From point 6 of B. Ferrara, L. Pisano, ‘Manifesto of Rural Futurism’, www.ruralfuturism.com.
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Manifesto of Rural Futurism

Beatrice Ferrara and Leandro Pisano, 2019

1. “Rural futurism” is a challenge raised to the current discourses about ru-
rality as authentic, utopic, anachronistic, provincial, traditional and stable, and
the binaries that support such discourses: belonging vs. alienation, develop-

ment vs. backwardness.

2. A critical approach to rurality is necessary, today more than ever before, to
imagine other futures for rural communities, territories and places beyond the

“otherness” vs. “identity” dichotomy.

3. It becomes apparent that rurality today cannot be seen merely as a geo-
pp oy yiasiaig
graphical space; rather, it has to be seen as an expression of “positionality”, in

terms of an actual political position.

4. We need to understand rural areas as complex spaces actively immersed in
the dynamism of encounters, flows and fluxes of contemporary geographies,
and critically question modern discourses of capitalism and metropolitan-

ism in which rural territories are marginalised and considered as doomed to

oblivion.

5. “Rural futurism” addresses the complex dynamics between rural territo-
ry and urban space through technoculture, encompassing a range of issues
such as “generation” and “time” within local communities (depopulation,
movement, resilience and cultural heritage) and the peculiar geophysical

characteristics of the place (remoteness, wind, energy, infrastructure and/or

lack thereof).
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6. Different (human and non-human) life forms exist and insist on a territory,
any territory, and they are mutually implicated in one another. Sometimes,
they co-exist together peaceably; at other times, they are in conflict with

each other. Conflictual coexistences are valuable too, as they generate “grey
zones” within a rural territory, which can productively challenge any inherited
notion of “environment”, “nature”, and “ecology”. Through its co-existences
(and conflictual co-existences), the rural territory can in fact be approached
otherwise, leaving aside contemplative, romantic or decadent clichés about

“rurality”.

7. Even if dominant narratives insist that rural spaces should be relegated to
a space-time that can only undergo involution, there are many practices —
theoretical, artistic, agricultural and technological — that attest to rurality’s

potential resistance.

8. “Rural Futurism” is a critical perspective, in which multiple points of view
(and listening) converge: art, and techno-culture(s) more specifically, provide
new and striking ways to rethink what ‘rurality’ is (and could be). In this way,
rural areas become places of experimentation, performativity, critical investi-
gation and change. It is possible to create future scenarios, starting from the
assemblage of the seen and the unseen, of human and non-human elements.
These objects, materials, speech, relational infrastructures and technologies

give form to (and are formed as) specific modes of governance.

9. Through the practice of listening it is possible to get a sense of the complex-
ity and dynamics from which the territory reveals itself in unexpected ways
and different perspectives. This emphasizes the value and the values of “deep
listening” to feel the different topologies of a rural territory. Tones, harmonies

and dissonances vibrate while these processes take place, and that can be regis-
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tered through an “acoustemological” approach.

10. In its materiality, sound invites us to experience rural locations and aban-
doned places as spaces in which to question our approach to history and land-
scape, our sense of living in a specific place and the relationship that we have
with it. The sound of environments, spaces and landscapes reveal the challeng-
es and territorial transformations that inform the ideological, infrastructural
and biological ecosystems to which we form a part. In this sense, listening
practices are deployed as a way to critically traverse the “border territories” of

rural territories, challenging persisting notions about “inescapable marginali-

”

ty”, “residuality” and “peripherality”.

Acoustemology:
Acoustemology is the attempt to understand the external world usingall the sound information acquired
through the auditory senses.
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“Energies in the Rural (EIR)” - Contact, Articulation and Sympathy
with Aomori: Towards a Manifestation of Latent Fudo*
SHIKATA Yukiko (EIR co-curator, Art Critic )

The “Energies in the Rural” (hereafter “EIR”) project began in 2021, during the
height of the COVID-19 pandemic. The project at ACAC consisted of residencies
by Japanese and Italian artists, followed by a presentation of their works, which was
divided into two phases.

The EIR project explored diverse forms of “energy”: natural energies like solar,
geothermal, hydroelectric and wind; the energies of tectonics, of the fruitful earth,
of people, food and festivals. These energies include plants, rocks, and things that
humans cannot perceive (the worlds of micro- and macro-, of high- and low-frequen-
cies), as well as topographies and geologies containing traces of the past. From this
perspective, EIR attempted to illuminate, through art and the concept of “the rural,”

the future potentials of these energies.

I. The Energies of Aomori
During initial conversations about the energies of Aomori with MURAKAMI Aya
and Leandro PISANO, as well as with artists Nicola DI CROCE and MIHARA
Soichiro, we thought of examples such as the archacological ruins which date back as
far as the late-Jomon Period (appr. 2,000-1,000 B.C.); the landscapes and hot springs
formed by volcanic activity; the Nebuta Festival held in Aomori City; and the many
types of power-generating facilities in the prefecture. Di Croce expressed interest in
the nuclear power facilities, and began conducting remote research in 2022. These
facilities are concentrated in Rokkasho Village on the Shimokita Peninsula. Facing
the Pacific Ocean, this region is home to wetlands stretching far inland, and is rich
in archaeological sites. Towards the tip of the peninsula lies Mt. Osore (“Mt. Dread”),
whose volcanic energies lend it an otherworldly aspect.

Aomori Prefecture consists of two regions: the eastern portion, including the
Shimokita Peninsula, is called the Nanbu Region; the western portion, including
the Tsugaru Peninsula, is called the Tsugaru Region. Aomori City, located roughly

in the center of the prefecture, belongs to the Tsugaru Region. One of philosopher
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UMEHARA Takeshi’s books contains a chapter entitled “Dionyusosu-teki kuso to
nekkyo no chi, Tsugaru [Tsugaru: Land of Dionysian fantasy and frenzy],” in which

the author writes the following about Aomori’s Nebuta Festival:

There is certainly something of the Jomon cultural tradition in this. The
explosive energy, the dynamism that seems to flow out from the Nebuta
floats. And the mysticism you feel as you drift through a world unknown to

humans and ghosts alike. All of this has the quality of Jomon culture."

Seeing the Nebuta Festival for the first time during my stay in Aomori, I felt first-
hand the realism of the insightful, doll-like figures and the parading floats, the power
and enthusiasm of the leaping haneto dancers. Nebuta is a stage where passions burst
forth every summer after being held in check by the long cold winters of this land.

Jomon and other archaeological sites can be found throughout the city and the
prefecture, and some of these are included in the “Jomon Prehistoric Sites in North-
ern Japan,” which were collectively named as a World Heritage Site in 2021 (they
also overlap with what I have called the “Tsugaru Strait Cultural Zone”). Aomori
- considered part of the periphery since the Yamato Period (4th-7th centuries C.E.),
and utilized for resource extraction and power generation since the Meiji Restoration
- must have historically had many nodes of contact between people, including a
maritime network.

I see the world as the flow of information, as a dynamic process which involves
many kinds of information, and which overcomes oppositions such as tangible/intan-
gible, visible/invisible, and analog/digital. Information comes into contact with other
information or media, and continues to flow on as it transforms. It is where human
and nonhuman - plants, rocks, air - intertwine, and the past, present and future are

connected. It is from this perspective that I reflect on the exhibitions.

II. Phase 1
The opening events on the first day, held at ACAC’s Water Terrace, consisted of a talk
by the curators, followed by performances from Mihara Soichiro and Leandro Pisano

Mihara’s “L’aria del giorno [Air of the day]” was a compilation of performances

“‘Energies in the Rural (EIR)- Contact, Articulation and Sympathy with Aomori:
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he had conducted at four locations in Italy during his residency there the previous
summer. Using a handmade mill and roaster, he created scents from a mix of plants
grown with the natural energies of Southern Italy and Aomori, and shared them
with the audience. Pisano paced the Terrace as he read out his “Manifesto of Rural
Futurism” through a megaphone, his voice spreading through the air as it shook our
eardrums and bodies.

In the exhibition, visitors were first greeted by the materials and equipment Miha-
ra used in “L’aria del giorno™. The enormous gallery space was divided in two: the
works presented in the front half - a joint work by Philip SAMARTZIS (sound) and
Daniela D’ARIELLI (photography), and a work by Fernando GODOY - were curated
by Pisano and made in Italy; the back half of the space featured a new work by Nico-
la Di Croce. Samartzis and d’Arielli took a critical stance towards “noise” as a part
of the rural environment: “A Futurist’s Cookbook” presented photographs of rural
life in Abruzzo alongside a vinyl recording of machine noises; “Perpetual Motion”
combined photos and recordings of wind farms in Benevento. Godoy’s “Dodici”
expressed the food culture and lifestyles of the village of Montefalcone; recordings of
the villagers’conversations, of voices singing and bells chiming, sounded at intervals
from behind three soup dishes that were attached to the wall. Times were written
on the dishes in Japanese, connecting the two locations. In a corner of this part of
the gallery, a Japanese/Italian version of the “Manifesto of Rural Futurism” was also
displayed.

In the back half of the space, Di Croce’s “Attuning to / resonating with (Aomori)”
was a minimalist installation of speakers and microphones set up in five different
locations. Here the microphones took the role of the speakers: instead of speaking
into the microphones, visitors put their ears up to them to listen. In order to get
close enough to hear the sounds coming from the microphones, they had to assume
unnatural postures (a kind of performance on their part). The sounds emitted were
natural sounds recorded in various places in Aomori, as well as the sounds of machin-
ery involved in the production and management of energy. The choice of whether to
identify with the sounds or not is left up to the listener.

UMEZAWA Hideki and KASE Toru’s joint work “The unseen dwells in that place”
was exhibited in the gallery overlooking the Water Terrace. Taken throughout Ao-
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mori in places such as the frozen Hakkoda Mountains, Jigokunuma Pond, and Lake
Towada, Umezawa’s recordings and photographs were enhanced by Kase’s graphics,
which depicted vivid pink pipes representing the (carrying of) energies lowing
through the earth. These energies that continue to move in winter, even as people are

shut in by snow and ice, appeared again in the middle of the Aomori summer.

I11. Phase 2

OSHIRO Makoto’s “Solar Call (charge-discharge)” consisted of a series of contrap-
tions dotting the Water Terrace, each combining a solar cell with an electrically-pow-
ered mechanism which, when charged by the energy converted from the sunlight,
would strike a bell. The more sunlight struck the cells, the more frequently the bells
would sound. The bells depended on the weather, the time of day, and the changing
of the seasons, but it was always startling to hear them suddenly ring out (I also think
back on the reactions of the plants and animals in the surrounding forest). Here, bells
— usually used in the management of human beings — became a “call” from nature.
Did the listener feel compelled to make a “response,” and thus feel a “responsibility,”
to the call? (Incidentally, that summer, during which the term “Global Boiling” was
coined, was unusually hot.)

Also in the front half of the gallery were Oshiro’s “Collecting Waves,” and
FUJIKURA Asako’s “Impact Tracker” behind it. Oshiro traveled around the prefec-
ture, collecting sounds from shorelines, bays and archaeological sites. From these he
extracted only the “infrasounds,” or those which fall outside the range of human
hearing (frequencies of 20 Hz or less), and converted them into visible ripples in
eight glasses of water set about the installation. Together with these visible patterns,
the infrasounds continued to send vibrations through the air of the space. This work
not only visualized these sounds that lie beyond human perception, it also reminded
us that they are always around us (even now, around and inside you, as you read this
essay).

Oshiro took in the dynamic soundscapes of the topography, wind, and waves in
each place he visited. By talking to locals, he also found places where complex flows
have created peculiar sounds. At the beginning of the previous century, German
biologist Jakob VON UEXKULL introduced the concept of the umwelt, or the sub-
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jective world that exists for each organism, beyond the world of human perception. I
wonder what kind of world non-life - rock and wave and wind - exists in. While they
have no perception, it might be worthwhile to imagine ourselves as these non-life
forms if we humans want to live in harmony with the world.

Fujikura Asako focused on development projects in the Shimokita Peninsula,
using video, sand and rock to construct her installation “Impact Tracker.” This work
originated from plans — proposed any number of times from the Edo Period (1603-
1868) to today, but continually frustrated - for a canal cutting across the peninsula
to link the Pacific Ocean (at Rokkasho Village) with Mutsu Bay. Fujikura introduced
the “Impact Tracker” — a fictional entity that senses and tracks “impacts” (in both the
metaphorical and literal senses) that have been changing the earth’s surface since be-
fore the birth of humankind - to the shoaly waters where the canal was planned. The
changes in the landscape and development of the area unfolded across past, present
and future through CG videos shown on three display screens. The videos depicted
the perspective of the omniscient “Impact Tracker,” but the rendering process added
unexpected effects, such as the appearance of elements that were not present in the
initial videos. These timeless, ghostly apparitions could be considered a kind of bug,
but they were an appropriate if unintended contribution to the world of the “Impact
Tracker.” A smaller screen showed a live-action video of a pink arm (Fujikura’s)
arbitrarily stirring sand around on a tabletop with a map of the Shimokita Peninsula
on it; the map table itself was displayed as part of the installation, along with the
resulting “landforms” created with the sand. Additionally, as a meta-commentary
on the installation, Fujikura set up a shelf containing texts by OHMURA Takahiro
(Fujikura’s research and production partner) and a set of limestone rocks, and played
recordings borrowed from other artists in the background. Their work was a poetic
and critical intervention from micro- and macro-perspectives that transcend the hu-
man, gazing down on the shoaly waters left at the mercy of development and energy
policies. 3

Beyond this installation was Di Croce’s work, which was exhibited in both phases
of the project (in Phase 2, the entire gallery space was dedicated to presenting works
made exclusively during the artists’ residencies at ACAC). After their imaginative

tour of Aomori’s infrasounds and development history, the experience of “Attuning
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to / resonating with (Aomori)” must have impressed on visitors the diversity of
Aomori’s energies.

Facing the Water Terrace, OWADA Shun’s installation “I Like Organs” displayed
bottled carbonated water made using carbon dioxide extracted from limestone from
Mt. Azumadake, located in Aomori City. The installation continued until visitors had
drunk all the water (it was quite a feat for Owada to obtain the necessary license from
the city to produce the water inside ACAC). Limestone, typically used as an ingredi-
ent for cement, is composed of fossilized organisms such as fusulinida. The extraction
of carbon dioxide releases these components, sealed in the earth for around 200
million years, out into the atmosphere. Putting this carbon dioxide into their organic
body created a sudden connection between the visitor and the (organically-derived)
inorganic material whose existence has spanned the history of the Earth.

Swallowing, Owada’s emphasis in this work, is an act that cannot be done at the
same time as breathing; here, it also implies a conscious articulation (and crossing of
boundaries) in order to take an external object (in this case, carbonated water) into
the body. It is thought that swallowing allowed humans to develop language and
technology. Considering that humans have, since the modern era, used their tech-
nologies to expose themselves to global warming by causing an increase in carbon
dioxide from fossil fuels, this work is a kind of reverse-cycle, in which carbon dioxide
is released from fossilized rock and swallowed as carbonated water. A trash can for
finished bottles and a pile of calcium citrate — a byproduct of carbon dioxide ex-
traction — were placed casually on the floor. Faint spots could be seen on the ceiling.
This was the product of a small but explosive performance, conceived by Owada after
an accidental splash of calcium citrate that occurred as he was making carbonic acid.

Over the course of the first and second phases, each artist took in the latent
possibilities of the rural with a non-anthropocentric gaze, giving voice to a critique
of modern industrialization and development, demonstrating the power to uncov-
er energies from imperceptible horizons, and creating (often abrupt) connections
between and transformations of different kinds of information. The acceptance of
each artists’ contact, articulation and sympathy with Aomori... This has begun to fire
the imaginations of the viewers and those involved in the project, which in turn will

surely inform the conception and practice of future EIRs.

“‘Energies in the Rural (EIR)- Contact, Articulation and Sympathy with Aomori:
Towards a Manifestation of Latent Fudo” SHIKATA Yukiko 159



FIEEE](1935) 1R\ T, it % [H 5 o Sk, S5, W, Hik, #g,
RBREORT] E L BT AR R EOARBRZR U 2Ltk h [#x
Ha%z MWL LToBr A%, 0T L LTw5, 2% hfilsko M|t
ik, ARTR TS Ao B EE G Eh s, AGLICPEEZ Tt ¥ 2 A
AV e A7 WL AR ORI R BEICH L T2 s A% 2 1O [RIER | 25
W52 T, BB ZHR TS X5 Nl v olarEat L,
A7, THIBRTNS,

JHABAIDGAEIC L o THEEI SO &I, ADFERMEA: &
DBFIZ L > THEIhET, !

BB AT TV 2 AR—AD IR L, Fitcfs [RL ] OBREH LW
ZBIED 5 Iy 7 BRI T oW T, AR B %8 U T~ &
PHEREEL, =2 —n VOB Y HEOWCRZHITEL L5 4l
EHEFRND, [EMIAR O S EZ L, FRRCREI R 2 S k32
TETHHEBNTWE, FOBRTIRE X, ALY L clbs Lw
25, KEXZRAE TERVLDO— L XIETER] BThbhi i v 7 5%
VY FRAKADOBRARE—DEENLDEALS D, A7 KR T (5D
D& BAUTIHNOLOTRT L) ZMEOFEIE L T055, AL Thbt
habo® ML) — 3 U NREMEERH —ERFz il
TERVEDLID TR F V-3 HERHETTHS, L TED LT
ER %, MR 2B IR 5L 0 EMEDT S 2 LIXTERVD,

EIR CRER, (V—F A L1755 20— Ok 0F b HEOMENRE
BROREANE DR o T D 2 EMERMZIB L TR S hic, ~A 71k, ER
VETED RN T 2 4 203 [ N Z 2O L0 OISR ILL TE 22 Lokt
LTYUFD X SR 5,

[[zFY—efver—F1(ER)]
160 — AR & o, 3 E U CORIE~ LRI A0 HELA] 1Y T

IV. The Manifestation of “Latent Fudo”

Can artificial objects be considered a new kind of “nature”? EIR led me to ponder
again the relationships between natural and artificial, organic and inorganic. It was
around that time that I became reacquainted with the concept of fudo. In Fudo: Nin-
gengaku-teki Kosatsu [Climate and Culture: A Philosophical Study] (1935), WATSUJI
Tetsuro defines fudo as “a general term encompassing the climate, weather, geology,
soil, topography, and landscape of a given place.” By sensing natural phenomena like
wind and light, he writes, “we discover ourselves, ourselves as betweenness.” In other
words, Watsuji’s fudo includes human experience and reflection as part of nature.
Philosopher Augustin BERQUE has been greatly influenced by Watsuji’s work. Nev-
ertheless, he rejects Watsuji’s anthropocentric perspective in favor of von Uexkill’s
umwalt in formulating his concept of “trajection,” referring to a reciprocal relation-

ship between a subject and their environment. Berque writes:

Just as fudo is created through human existence, so human existence is creat-

ed through its relationship to fudo.*

Are the artificial objects and digital basis of the modern world the constituent
elements of a new fudo? Regarding “trajection,” Berque notes that humans can use
technology to extend their perceptions and their physical bodies out into the uni-
verse, and can reproduce the world inside themselves through neural connections. He
explains, “technology cosmologizes the human body, and, at the same time, symbols
corporealize the world™. It is precisely in this sense that the artificial can also be said
to be a part of fudo. But are things that we cannot perceive — for example, in the case
of the EIR exhibitions, infrasounds, or the elements from which limestone is creat-
ed — included as well? Berque considers mitate, or “seeing as” (in which something
is signified by or seen as a similar, but distinct, thing), to be a principle of trajection,
but can we not consider something that deviates from mitate to be a kind of “latent
fudo” - or perhaps a “fudo-esque unconsciousness”? There must be energy in such
things too. Can we then make EIR a manifestation of this “latent fudo™?

The works exhibited at EIR also suggest a relationship between “rural” and “plane-

tary”; in other words, they suggest that the problems of rural areas are related to the
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problems we face on a planet-wide scale. Berque, in opposition to the “abstraction of
uman existence from its fudo” in the modern Western classical paradigm, writes the
h tence from its fudo” in the modern Western cl | paradig tes th

following:

To put things differently, we have come to the point where we may lose

the cosmicity which controls human destiny. In order to resist this kind of
de-cosmologization and ensure sustainability, we must re-cosmologize and
re-materialize human existence, and re-connect ourselves to the earth. This is

precisely the purpose of mesology [the study of fudo]. ¢

In an era in which we are reconsidering all aspects of modernity, including society,
politics, economics and environment, EIR was an expression of critical and creative
energies that connected with the world and the universe from the non-anthropocen-
tric perspectives of micro- and macro-time and space. The exhibitions have ended,
but the lessons learned during the three-year-long EIR will continue to be practiced

as we seek to connect the many rural areas of the world.

1: UMEHARA Takeshi, “Nihon no Shinso: Jomon, Ezo Bunka o Saguru” [Japan’s Deep Strata: In Search of
Jomon and Ezo Culture]. 1983

2: These were set up in the exhibition space from the day following the opening events.

3: “Impact Tracker” featured contributions from Oshiro Makoto, whose field recordings were used in the CG
videos, and from Owada Shun, who provided the limestone rocks. For this installation, the recordings and
rocks were used as is, but were later processed for use in the artists’ own works.

4: Augustin Berque, “I. (Introduction) On receiving the International Cosmos Prize,” in Augustin Berque,
KAWAKATSU Heita, Beruku ‘fudogaku’ to ha nani ka: Kindai ‘chisei’ no chofuku [What Is Berque’s
‘Mesology’ ? Overcoming Modern ‘Intelligence’]. Fujiwara Shoten. 2019

St ibid.

6: Augustin Berque, “III. (Commemorative speech) The mesologic basis of sustainability,” in Augustin
Berque, Kawakatsu Heita, Beruku ‘fudogaku’ to ha nani ka: Kindai ‘chisei’ no chofuku [What Is Berque’s
‘Mesology”? Overcoming Modern ‘Intelligence’]. Fujiwara Shoten. 2019

»« »«

*Translator’s note: The Japanese term fudo has been variously translated as “climate,” “culture,” “climate

» o« ” 4

and culture,” “milieu,” “natural and spiritual features,” etc. As you will observe from the explanation
provided in this essay, these approximations do not adequately capture the full meaning of the term. Given
this difficulty, I have decided to leave the term transliterated but untranslated, with one exception: the
English title of Watsuji Tetsuro’s book in Section IV is based on that provided by Geoffrey BOWNAS in his
1988 translation which, to my knowledge, is the most recent English-language translation of the book. Aside
from the above title, all translations of quotations from authored works, including the quoted portions from

Wiatsuji’s text, are my own.
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How Should Field Recordings be Presented?
WASHIDA Meruro (Director, Towada Art Center)

Introduction

Many of the works featured in the “Energies in the Rural” (EIR) exhibition
used field recordings of ambient and natural sound. The prominence of this
technique — adopted by five of the eight participating artists/groups — was one
of the defining characteristics of the exhibition.

In this essay, I will examine the works exhibited by these five artists/groups,
as well as their respective methods of presentation. I would like to begin by
posing the following four questions:

1) Do these recordings of the sounds of Aomori’s natural environment consti-
tute a kind of shared projection of the aspirations of city dwellers?

2) When multiple works featuring field recordings are presented at the same
time at a single exhibition, how should they be presented?

3) Is playing the field recordings at low volume a passive affirmation of the
status quo?

4) Is playing the field recordings at high volume an active glorification of the

status quo?

According to KANEKO Tomotaro, “field recording” in a broad sense refers

to any recording made outside of a typical recording environment, such as a
recording studio or stage. Field recordings may be used in ethnomusicological
or bioacoustics research, for the recording of speeches, and to add atmosphere
to movie soundtracks, radio dramas and music. In a stricter sense, he adds,
“field recording” refers to a specific art form which, in recent years, has also
come to be known as “phonography,” as opposed to “photography.”
Before discussing the individual works, I would like to comment on the

connection between the overall curatorial concept of this exhibition and the
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technique of field recording. One of the three co-curators of the exhibition is
Leandro PISANO, who together with Beatrice FERRARA drafted the
“Manifesto of Rural Futurism” in 2018. This document was displayed inside
the gallery entrance during the exhibition in the first phase of the EIR project,
and forms the basis of the project’s overall concept. Pisano himself came to
ACAC on the first day of the exhibition, using a megaphone and the circular
stage of the facility’s Open Theatre to perform a reading of the Manifesto.

Point 9 of the 10-point document states:

Through the practice of listening it is possible to get a sense of the
complexity and dynamics from which the territory reveals itself in
unexpected ways and different perspectives. This emphasizes the value
and the values of “deep listening” to feel the different topologies of a
rural territory. Tones, harmonies and dissonances vibrate while these
processes take place, and that can be registered through an “acouste-

mological” approach?

The number of works incorporating field recordings can be seen as a reflec-
tion of this curatorial concept. In the following paragraphs, I briefly outline
the works by the five artists/groups who chose to adopt this technique.

1) Philip SAMARTZIS and Daniela d’ARIELLI’s works “A Futurist’s Cook-
book” (2018) and “Perpetual Motion” (2018), both of which were pre-
sented during the first phase, featured vinyl recordings of audible machine
noise taken in several rural Italian communities. Once an hour, a record
player played the sounds of clattering threshing machines used in agricul-
ture and swooshing turbines used in wind energy production.

2) Fernando GODOY’s work, also presented during the project’s first phase, re-
corded the sounds of cooking. These sounds were emitted from transducers

installed on ceramic plates which had been hung on the wall of the gallery.
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3) Nicola DI CROCE's sound installation “Attuning to / resonating with
(Aomori)” was presented in both the first and second phases. It was created
here in Aomori specifically for the “Energies in the Rural” project. This
time, the ambient sounds of farms, wind power stations and nuclear energy
facilities were recorded in rural Aomori rather than rural Italy. Using the en-
tire unpartitioned gallery space, he set up several installations where visitors
could listen to the recordings. For example, there was an empty table with
two speakers placed underneath. Visitors had to crawl or crouch under the
table in order to listen to the faint noises emanating from the speakers. In
another place, there was a collection of stand microphones placed in front
of a tiered dais. To listen to the sounds coming out of the microphones,
visitors had to climb the dais, as if they were going to give a speech to an
audience.

4) UMEZAWA Hideki’s works, which were presented during the project’s first
phase, featured recordings of sounds produced by ice and geothermal heat,
made at locations in Aomori such as Lake Towada and Jigokunuma Pond.
These works were presented in their own separate exhibition room.

5) OSHIRO Makoto’s “Collecting Waves” (2023), presented during the second
phase, is a collection of “infrasounds,” or low frequency (20 Hz or lower)
sounds beyond the range of human hearing. Recorded in various locations
throughout Aomori, these sounds are visualized through the vibrations of
water. Although this installation uses recording and playback techniques,

visitors cannot hear the sounds themselves.

“The Rural” and Machinery

The “Futurism”of the “Manifesto of Rural Futurism” invokes the avant-garde
artistic movement of the same name which emerged in Italy, where Pisano is
based, during the early years of the 20th Century. At the time, new technolo-

gies such as automobiles and locomotives were changing people’s lives in dras-
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tic ways. While these new technologies brought convenience, there was also a
popular backlash against the loss of traditional cultures resulting from their
introduction. Against this backdrop, the poet Filippo MARINETTI, a central
figure of the movement, wrote a manifesto in which he praised the speed and
dynamism of these machines, declaring the roaring automobile more beauti-
ful than the Winged Victory of Samothrace.

Along with its intersecting of the genres of art, literature, architecture and
music, and its rejection of tradition, Futurism was also distinguished by urban
political movements. These characteristics are the antithesis of the quiet,
relaxed, traditional image one has of “rural” life. Thus, the “Manifesto of Rural
Futurism” is a joining of these two opposing poles of Futurism and the rural.

In the 1990s, Hal FOSTER, writing in “The Artist as Ethnographer” com-
mented that the assumption of an “outside” was impossible in our age of
globalization, and that the periphery may become the “projection” of the cen-
ter’s ideal image of itself.? In the works by Samartzis/d’Arielli and Di Croce,
the rural communities of Italy and Aomori are certainly not depicted as either
quiet or relaxed. The artists seemed to be critiquing this stereotypical image as
nothing more than the idealized “projections” of urbanites who know noth-
ing of the true “rural.”

On the other hand, the sounds of nature recorded by Umezawa were unique
to Aomori, but for that very reason, they carried the risk of degenerating into
the “projections” of those urbanites’ fantasies of “the majesty of nature” or of

the hopes they have pinned on renewable energies.

An Exhibition of Competing Sounds

During the exhibition in the first phase of the EIR project, the works by
Samartziz/d’Arielli, Godoy and Di Croce all coexisted in the same space. Play-
ing a record once an hour, or setting up several installations throughout the

room, allowed visitors to listen to each of the sounds separately.
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However, this exhibition took as its central concept the fusion of the rural
with Futurism. In the musical realm, Futurist composers pioneered the genre
of “noise music,” giving “concerts” which utilized combinations of acoustic
noise generating speakers called “intonarumori.” If we are to take the Futur-
ists’ “noise” as the antithesis of earlier, harmonious Western music, it shares
with field recording the quality of “non-musicality.”

In keeping with the exhibition’s concept, it certainly would have been
possible to line up some speakers and play all the sounds simultaneously, as
the Futurists did when they performed their “noise music.” Perhaps doing
so would have demonstrated a stronger resistance to the “projections” of city

dwellers.

The Agency of Field Recording

Futurist “noise” aggressively and violently asserted the disharmonious, and

for this reason performed their “concerts” at high volume. In contrast, Pisano
emphasizes attentive listening in the Manifesto. The American musician Pau-
line OLIVEROS used the term “deep listening” to refer to a way of listening
that aims to expand the auditory experience through meditation and exercise.*
Perhaps this is the same “deep listening” that Pisano refers to in the Manifesto.
Listening closely, rather than asserting loudly, shows a defiance towards the
image of modern artists, including the Futurists, who seek to demonstrate
originality in their works.

This difference can be summed up as a contrast between the “active” Futur-
ist composer and the “passive” field recording artist.

The significance of this emphasis on passivity was suggested by Di Croce’s
use of microphones as loudspeakers. A microphone’s basic structure is the
same as a speaker’s, and if a signal is input, sound will be output. This choice
highlights the contrast between the microphone/dais installation’s apparent

purpose as a place for speaking and its actual purpose as a place for listening.
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Wolfgang ISER’s contributions to Reception Theory, which seeks to shift
the critical emphasis from the creator of a work to its receiver,’ offer other
ways to consider this passivity. To experience Di Croce’s installation, visitors
had to move close to the source of the sounds, which required crouching,
climbing stairs, etc. If we shift our attention from Di Croce’s works to the
people experiencing them, we can see how the former elicits agency in the
latter, who had to move their own bodies in order to hear the sounds. And by
shifting our attention from the creator to the receiver in this way, the exhibi-

tion of “passive” field recordings becomes “active.”

Passivity and Affirmation

However, no matter how “actively” the visitors may have been listening, the
danger remains that by simply listening calmly to the recorded sounds, they
were affirming the status quo of the periphery. Aomori faces many problems
due to its remote location. Among these, the exhibition dealt directly with
issues related to nuclear and wind power facilities. While much hope has been
placed on wind power as a renewable energy source, there are also concerns
about spoilage of the scenery and problems caused by the noise. Given the cur-
rent situation, can the act of listening really change anything?

Up to this point, I have been discussing field recording while linking it to
the act of listening. Yet now, turning my thoughts back to the artists, I realize
that field recording is also an act of “selecting” a subject to record from out
of an infinite number of sounds. Bearing in mind the link Kaneko noted
between “photography” and “phonography” in his explanation of field
recording, this “selecting” is similar to the framing of a photograph. Just as
a single news photograph has the power to change the world, a recording
has the power to draw attention to whatever was recorded. In this sense, field
recording is not passive, but rather a demonstration of agency through the act

of “selecting.”
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The decisive moment captured in a news photograph is widely reported
through the media. That is where its power to change society comes from. If
a field recording is to change society in the same way, it stands to reason that
it should reach as many people as possible, and that playing the recording at a

high volume is one way to do so.

Futurism and Fascism

I want to consider one final problem. If the sounds from nuclear power
facilities and noise-polluting wind farms are played at a high volume in order
to raise awareness of the problems associated with these facilities, there is a
danger that the work could be misconstrued as a “glorification” if it is associ-
ated with the Futurist movement.

There is a complex relationship between Futurism and Fascism. Destructive
and belligerent, the two are certainly compatible. Marinetti himself was a
member of the precursor to the National Fascist Party of Italy, the Fasci Italiani
di Combattimento. In 1920, he left the party due to disagreements over the
question of whether to banish the king and the Pope, but upon Benito MUS-
SOLINT’s rise to power in 1923, he issued a proclamation extolling the friend-
ly relationship between the Futurists and the Fascists, and joined the National
Fascist Party the following year.

Even if the point is to highlight the disharmony of the different sounds,
playing them at a high volume would recall the experience of a concert hall
or live music venue, where the sound reverberates throughout the entire space
and creates a sense of unity. The most emblematic Fascist space is arguably
Albert SPEER’s Zeppelinfeld, where this sense of unity was created through
spectacle. It was an extension of the Futurists’ loud performances. It may
be that the decision to play the recordings in this exhibition at low volume
was made in order to avoid the appearance of a Fascistic glorification of the

machines that produced those sounds.
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danger that this ended up as an affirmation of the status quo.
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To a certain place
MURAKAMI Aya

(Curator, Aomori Contemporary Art Centre, Aomori Public University)

Energies in the Rural

Energies in the Rural (EIR) is a three-year project that started in 2021 and is
designed to take place in suburban cities as places for critique. The first year
started out with communications between curators; Leandro PISANO, SHI-
KATA Yukiko and me, followed by participation of artists; Nicola DI CROCE
and MIHARA Soichiro. We held online talks and shared our points of issues.
From 2022, Interzona Cultural Association in Italy and ACAC took initiative.
From Japan, artist Mihara and curator Shikata took part in the artist-in-resi-
dence program in Italy while artist Di Croce and curator/Interzona representa-
tive Pisano participated in the remote residence at ACAC.

In addition to the four people who participated by 2022, seven artists joined
in 2023; OSHIRO Makoto, UMEZAWA Hideki, FUJIKURA Asako, OWADA
Shun, Fernando DOGOY, Daniela D’ARIELLI, and Philip SAMARTZIS. Those
who stayed in Aomori to make and exhibit works were Mihara, Di Croce,
Umezawa, Oshiro, Fujikura and Owada, a total of six artists while those who
participated only in a group exhibition were Godoy, d’Arielli and Samartzis, a

total of three artists.

To put it boldly, things that people need for living are more or less the same
in any area. For example, the ocean, mountains and rivers, sunlight and air
provide the natural environment and the benefits of nature make lives. Differ-
ent societies are formed in different places, and in many cases, communities
expand their territories and acquire energies (people, nature, electricity) and
develop their productions.

Taking a train in Japan and watching how towns are, one can generally see
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woods, the ocean and houses sandwiched by small cities. Symbolized by wires
of power-transmission lines and steel towers in gradually changing scenery
like gradation, one can get the big picture of structures of energy production
and consumption in each area. As I moved from my hometown Kumamoto to
Aomori and looked into the local culture and history, I got a glimpse of waves
of modernization and particular characteristics in the remaining ethos. Waves
of development spread from the center to peripheries in Japan. As the tide
breaks on the shore into splashes, the waves do not reach it equally and exert
specific changes.

Things that people need for living are more or less the same in any area.
Based on that awareness, as I look into Aomori on the tip of the main island,
I would find similar situations here and there not only in Japan but also areas
around the world. For example, as waves come and break against the shore,
they also draw back and stir the ocean. The situations in southern Italy de-
picted in this book as well as points of view of the co-curators and the works
of each artist are full of interesting suggestions. While one thinks about their
own local areas, such suggestions will be remembered and valued. To the best
of my meager ability, I would stand like a rock on the shore and return the

waves of thoughts.

Stay in Italy/remote residency
My essay covers an overview of each one’s activities in 2022 and 2023 center-
ing on residency productions in Aomori.

Leandro Pisano cooperated to offer the first location for stay in southern
Italy and it was Pollinaria managed by Gaectano CARBONI of Amorotti family
who are famous for their wine. As Mihara arrived around the time for harvest-
ing wheat, he helped the farm work while collecting materials for his works.
Together with Shikata who joined on the last day of his stay, they moved to

Aquilonia to stay, and they were surprised on the way with a number of wind-
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mills especially in poor districts. They conducted their residency activities
while staying at the Folklore Museum MEdA-Museo Etnografico di Aquilonia.
Then they arrived at their last destination San Martino Valle Caudina,
which was also a base of Leandro Pisano. At the Liminaria/Interferenze
Festival, Shikata participated in a discussion, and Mihara showed his “Study
of Air” (2017) in each place and presented his performance work “L’aria del
giorno (Air of the day),” which was created during his stay. Organic materials
that were collected on that day at that place were smoked, and the scent and
the air were enveloped as a work. It showed that while peculiarity of a place is
formless and invisible, it has characteristics that people can recognize. Please
refer to their journals on their experiences during the stay on pages 18-67 to

feel deep southern Italy through their respective eyes.

Production in Aomori/presentations
Mihara Soichiro updated his “L’aria del giorno,” mixing organic materials
such as wheat from Italy and things found in Aomori during the EIR period to
give a performance. The organic materials that were nurtured in remote places
of southern Italy and Aomori were transformed into scents and poetically and
lightly mingled. The connection between the two seemed to symbolize the
link of the two places that was created by the EIR and embodied by people.
On participating in the EIR, Nicola Di Croce showed interest in a relation-
ship between the energy industry and the local area, setting “territory” as a
keyword. In his remote residence in 2022, he interviewed people in Aomori
about sounds that they heard in their daily lives and energies that were
brought to them. They mentioned singing of insects in autumn, the knocking
sound they heard to confirm safety at work, and the noiseless environment in
a snowy mountain. About the Nebuta Festival that was often mentioned, he
came to know the buzzing sound coming up from the crowd.

What was characteristic was that to the question of “Do you think that your
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area is rural? If so, why?,” they mentioned not only rich natural environment
and relaxed ways of living but also their experiences of getting annoyed at
conservative values, and their perceptions of Aomori were well reflected on
the interviews.

In 2023, Di Croce’s residency production in Aomori had to be compact in
two weeks starting late June from research to installation. He visited related
places with those whom he got acquainted with in the interviews in the pre-
vious year and conducted sound recordings at places related to the energy in-
dustry. The work he presented included various sounds such as singing insects
and water by a road in the rice field, the sound of windmills for wind power
generation, the sound of sea waves, and the sound of cooling water flowing
through a facility for nuclear fusion energy. His work Antenna, inspired by
disaster warning systems for each area, was set up by the entrance welcoming

visitors to listen to the simulated sound environment of Aomori.

Umezawa Hideki’s past works reflect his enlarged interests from the world of
ice to geothermy, and they were connected to the EIR in the land of Aomo-
ri. Umezawa spent bitter cold winter of January in Aomori and visited Mt.
Hakkoda, Shirakami Mountains and Lake Towada, plunged hydrophone and
repeated recording sounds. Lake Towada is a crater lake created with recurring
volcano eruptions and phreatic explosions, and the depth of the lake reaches
326.8 meters. The sound of water moving in the complex landform is devel-
oped into an installation work, and along with graphics by KASE Toru, the en-
ergies that change according to the movement of water molecules from ice to
vapor are expressed. Ice and geothermy, the two energies that seemed far apart,
are connected as movements of molecules at the intersection of Lake Towada.
Additionally, Umezawa implemented his stay in southern Italy, thanks to
the arrangement by Pisano, right before he set up an exhibition in June, and

conducted research on volcanos and performances.
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From late April to the beginning of May, Fujikura Asako concentrated on her
research on Shimokita Peninsula. Fujikura, who is much interested in city
planning behind scenery, focused on Shimokita Canal Project. It was planned
in different periods by different intellectuals and administrators, and the
common point was that the Shimokita Peninsula would be drilled open along
east-west axis from the Obuchi Swamp to make a canal. Among such places,
she visited the Obuchi Swamp and Itako Swamp that were named highly im-
portant in NARITA Tetsushiro’s book “Mutsu-wan no shorai” (The Future of
Mutsu Bay) (1894) along with Asadokoro and Ohminato. Getting interested in
the Mutsu Ogawara Plan, Fujikura visited areas that had nuclear energy bases
such as Higashi Dori Village and Rokkasho Village.

Through conversations with village office staff who explained to us about
the history and recent situations of the area, we could sense their pride in the
area having rich natural resources as well as their cautiousness toward outsid-
ers. The impact tracker that was used in the video was probably customized
to the high level of awareness to protect this area. Turbidity of time that was
generated in the production process of 3DCG in the Fujikura’s work is linked
to her experience of going back and forth between the developed land and the

remaining field.

Owada Shun’s scheme was big, and he admirably implemented it through the
EIR. He stayed in Aomori for about a week in mid-May, and having largely
two plans, he visited mines to grasp the characteristics of limestone in Aomori
after talking to experts. Additionally, in order to develop a method to generate
carbonated water that he had already tried, Owada visited Akita University,
received several ideas and considered them.
On his second visit, he had in mind a deserted mine at Azuma Dake in

Aomori City and tried to make carbonated water from the remaining lime-

stone there. He persistently advanced through the process from transporting
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limestone from Azuma Dake, crushing the stones at the ACAC Creative Hall,
being successful in making carbonated water to applying to acquire permis-
sion from the public health center. He eventually realized the production of
carbonated water and invited the visitors to drink it at the exhibition site.
The bubbles that came out of the limestone, deposits of the ancient creatures,
were drunk by the humans’ primal skill of swallowing and got burst inside
the bodies of modern humans. Eternal time was enveloped in a human body

through an instant phenomenon of burst (sound) and conduct of deglutition.

Oshiro Makoto stayed about a month from July, and he recorded infrasound
at Gudari Swamp, windmills around Lake Jusanko, upland around Korekawa
historic site, Shitsukari fishing harbor, on a ferry in Mutsu Bay, Hotokegaura,
Ohminato Port, and Asamushi Dam. Waves created by a vibrating speaker and
water inside a glass vessel in his latest work “Collecting Waves” showed differ-
ent wave patterns. Some waves undulated as if to keep the beat, some included
up and down movement like vibrations of an earthquake, and some made
delicate and irregular sway that seemed like they were still. The movement
caused by the infrasound unperceived by human senses clearly showed what
could not be known (but existed) and displayed their uniqueness.

His handout material stated only longitude and latitude of the places, and
the actual locations were not given, so that geopolitical background was not
available at the first glance. The standard for being selected for recording was
whether it was an interesting sound (wave). In the actual installation of the
exhibition, it was first planned to reflect the difference of elevation, but the
line of flow of the viewers and visual effects were prioritized. Thus, the context
of the sound and background were not there to promote understanding, and
it was approached rather to direct people’s interest toward the characteristics
of the collected sound (wave). He says that sometimes during recording he

discovers that a sound source of a certain sound is unidentified. An accumula-
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tion of the unknown acquired through the field recording method, which is
often connected to a production of knowledge, seemed to provide a site where

individual difference is appreciated.

What drew each artist’s interest was not something that could happen only in
Aomori. The rural in “Energies in the Rural”could be somewhere else and it
is possible to think about energies in that particular area. Lastly, we would ask
you to put in a name of the place that came up on your mind. After ingesting
the interests, opinions and perceptions of the artists and curators involved

in the EIR and looking at the area anew, we would like you to remember
thoughts that came up. I am not encouraging you to have barren complaints
by comparing it with other places. A place that could be connected through
land and ocean as one to be repeatedly thought about as your own area would

be a beginning of people’s lives there.

1: Mentioned in the talk event by OHMURA Takahiro, research and production partner of Fujikura. August
11,2023 at the opening talk of Energies in the Rural exhibition Part 2. https://youtu.be/SkDSnFt8CP8

2: Mentioned in the talk event by Oshiro. The opening talk of Energies in the Rural exhibition Part 1, Day 2,
https://youtu.be/VZSSkiTGnWU
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Philip Samartzis+Daniela d’Arielli

“A Futurist’s Cookbook”

This project emerges from a one-week residency that Philip Samartzis undertook at Pollinaria, a
sprawling farm located at the base of Gran Sasso National Park in Abruzzo, Italy. The residency
coincided with the summer harvest providing an opportunity for a variety of sound recordings of
agricultural infrastructure, including complex machinery used to transform unrefined crops into
processed foods. Most of the fieldwork was undertaken in the company of Daniela d’Arielli who
navigated the winding and undulating topography while She searched for sounds residing in the
dry pastoral landscape. During these field trips Daniela would photograph the places, objects and
people we encountered. Often embedded in the landscape, hidden from view, shooting from a
distance with a macro lens. The images accompanying the composition are designed to reveal the
richly textured environments in which we worked.

The title “A Futurist’s Cookbook” is a reference to the provocative manifesto The Futurist
Cookbook written by Filippo Tommaso Marinetti, circa 1932 - a treatise that drew on food as a
raw material for art and cultural commentary. While the Futurists often privileged the urban as
the bastion of technology, disruption and noise, the rural offers an equally complex soundscape of
natural, geophysical and industrial sound. A Futurist's Cookbook is an expression of the exuber-
ant noise and dynamism permeating throughout the countryside. One as thrilling and sensual as
anything the discordant city can utter. It is also an affectionate tribute to the regional traditions of
Abruzzo, and the futurist farmers working to preserve them. After all only a futurist meal can lift
spirits.

“Perpetual Motion”

“Perpetual Motion” is composed of sound recordings of wind farms located in the Province of
Benevento in Southern Italy. The region is notable for its dense implementation of wind turbine
technology, which broadly populates the dry, sparse landscape. Wind is particularly strong here,
making it an ideal location for wind-based energy suppliers. Turbines of assorted types and sizes
are compressed into each crest, curve and fold of the bleached topography. Staggered between
rows of tall white columns are generators, substations, anemometers, restraining cables, and
security fencing. Amid the structures are agricultural producers and their networks of fields, crops,
vehicles, farmhouses and livestock. Small communities and townships randomly populate the
landscape, often sitting precariously atop stark, rocky outcrops. The omnipresence of electrical
current swallows insect and bird song, while spinning elongated blades cast long shadows across
the billowing countryside.

“Perpetual Motion” is an expression of the forces, materials, and technologies shaping them.
rural ecology of Benevento, and the impact on the communities who must coexist with the. This

sonic piece refers to the field recordings taken by Philip Samartzis during the 2017 edition of

List of Works 197



FiiET FeaRRVY

virva—F7v—¥— va—-F 7—+7v7,
SHOBE(A1H 4 AL 53V Y FRBEA VARV —Y 2V
2018

Tz NFYFdF4

(Dodici)

ARYTREVTF 77 Aa—FCHBEIRE) S F VT 7227 1 AALTOV YTV RBIHP
ISR E Lz, COMBOERBELL ML, FIL5 20 2b 5t &M LMD ) ¥ —5
POEMERTEY ., BOEREMOETLDY) X2 24GHO T L 2T ES, FIULbL, HHE,
Sl W L TR EOb2ai kBT L CofEid, Mo L b2 RECbh i WEIFTIRET
B h, s v Az v—y a v BEELTHE 2 bhE LT,

2016414 2 ) 7 CIER IR IED A Y AZ V—y 2V Tl BO TR 1S hiz 200
BT & - TERESh, SRR D, BIEATTERIBORE RO AFNGE S —HOPRE,
RO, KV F =) T EEYT 7 7 A A—FOHIR TSI N X F S EMAE AL X
hEli,

BRIZADY LIRS I EEWIBE T P RICBBILAE» NI T — T VY ROADEHE
L%, [Dodici)] KX 7 VA MABH Y, Galaverna V—_AnSH ) ) —AZhE L, 7HSHMDSH
3H¥ TACACHA TRARShAAED20234E T, Y 7 7 7V a—X M BIY F8 1 39
OFOIICL > THEREMIhE T,
300D MEIODFHERIMCL DI Y Y FA Y AZV—v 2V
2016

V7Y FREY ) +RT M) —F 2 T725—F

(mEARE#EES)

HAGE, £ 29 7350 320 KA, 11002200 mm
2019

198 TR Y A

Liminaria, in the area of Mount San Marco (1007 m asl), located on the Campanian Apennines in
an equidistant position between the Tyrrhenian Sea and the Adriatic Sea. In their ineffability and
materiality, these sounds invite us to approach environments, spaces and landscapes, revealing the
territorial conflicts and transformations that affect the ideological, infrastructural and biological
ecosystems of which we are part.

Voice: Chiara Costanza

audio / photographic installation with an old fashioned turntable, a vinyl, an art book and 8
photographic prints (size: A1)

2018

Fernando Godoy

“Dodici”

Created during a residency at the Liminaria Festival in the village of Montefalcone di Valfortore,
Italy, the work arises from an investigation of the social and cultural space around the cooking,
preparations and culinary tradition of the area, establishing a relationship between food rites and
the sounds of the bells that define the rhythm of the village’s daily activities.

Through the recording of preparations, recipes, dialogues, songs and poetry related to food,
the work is presented as an intimate installation situation configured by an old piece of kitchen
furniture from a family in the village.

In the original version of the installation exhibited in Italy in 2016, bell sounds were trans-
duced by two copper pots mounted on the walls, and a metal family dish broadcast a series of
stories, poems and songs in which the human voice took on a ghostly, metallic tonality, as well as
the sound of different local preparations documented between the areas of Pollinaria and Monte-
falcone.

The work was presented in a warmly lit, almost darkened room, where the audience faced a
table with the metal plate in the centre, and a chair inviting them to sit and listen.

“Dodici” also exists as a radio version and was released on the Galaverna label.

In the 2023 version of the installation that is presented at ACAC Aomori from July 8th to
August 3rd, sounds are transduced by three ceramic dishes coming from the Montefalcone area.
audio installation with three ceramic dishes and three audio transducers
2016
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Leandro Pisano+Beatrice Ferrara
“Manifesto of Rural Futurism”

three big text prints JAP-ITA, 1100X2200 mm
2019

Nicola Di Croce

“Attuning to / resonating with (Aomori)”

12+1 channels sound installation

2023

“Antenna”

Subwoofer, mp3 player, stand, wood

“Parliament”

8 microphones, 2 amp, 4 mp3 players, wood

“Dialogue”

4 amp speakers, 2 players, wood, mat

The installation explores the concept of attunement and resonance through sound and listening
by focusing on the production and management of energy within Aomori prefecture (Japan).

It aims at creating a space where to reflect on the vitality or agency of non-human bodies and
materialities, experimenting ways to get closer and to grasp their own “voices” by attuning to and
resonating with their specific sounds and vibrations.

Understanding listening practice as a crucial step toward such a goal, the installation points
at drafting a common ground to include non-human entities in decision making processes, thus
negotiating with them future and much needed forms of cohabitation on the earth in face of the
current political and ecological crisis.

Responding to the “Energies in the Rural” main objectives, the installation advances the idea
that the contexts where to start such form of attunement through listening are marginal and most
precisely rural regions. These are historically areas where most of the agricultural production has
been located, and that now also host new means of energy production and management which,
exploiting resources with little regard to local communities and the environment, often pose a
threat on the social and ecological stability of such regions.

Focusing on Aomori prefecture, and particularly on its old and new forms of energy

production and management (from fishery to nuclear and wind energy), the installation draws
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from a series of interviews to people living in Aomori, with a special attention given to workers of
Nuclear facilities.

Building on the results of the interviews and on a number of energy-related field recordings
taken within the prefecture, the installation reflects on future forms of cohabitation between
human and non-human entities. It provides a series of listening situations where, while human
positionality is always challenged, visitors are encouraged to engage with - attuning to / resonating
with — the sonic dimension of Aomori’s “Energies in the Rural”.

Research Cooperation: Wind Farm Tsugaru, Genjozan Shohoji temple, Green power, Rokkasho
Village Museum, Rokkasho Fusion Institute, National Institutes for Quantum Science and
Technology (QST), Aomori Prefecture Quantum Science Center (QSC), Mutsu Science Museum,
Aomori Research and Development Center, Japan Atomic Energy Agency (JAEA), Tonttu Village,
TAKAYA Kentaro, SUZUKI Hajime, KASUGAI Atsushi, KUDO Toshihiro, KURASHIMA Emiko,
TANABE Daisuke, HANADA Masaya, OSAWA Masao, SAITO Masako

UMEZAWA Hideki+KASE Toru
“The unseen dwells in that place”
Sound, photograph, graphic

2023

Umezawa Hideki

“Sulphur Vapour”

Sound, turntable, speaker

2023

Kase Toru

“Movement, Rotation” for Umezawa Hideki “Sulphur Vapour”
Paper, vinyl, acrylic

2023

Kase Toru

“Movement, Dispersion, Praparat”for Umezawa Hideki “Sulphur Vapour”
Paper

2023

Umezawa Hideki
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“Hakkoda Mountains”

Print, 1456 x 1030 mm

2023

Umezawa Hideki

“Light, Snow, Air”

Print, 1456 x 1030 mm

2023

Umezawa Hideki

“Surface”

Acrylic, vibration speaker, bolts, glass, natural object, stainless
2023

Umezawa Hideki

“Jigoku Pond”

Print, 1456 x 1030 mm

2023

Umezawa Hideki

“Shirakami Mountains”

Sound

2023

Kase Toru

Pipelines, Heat

Paper, aluminum, PET board, styrofoam board
2023

Kase Toru

“postcard (4): correspondence”
Paper

2023

Towadako Guidehouse KAI, POLA ART FOUNDATION

During a week-long residency in Aomori during January of 2023, Umezawa Hideki recorded and

photographed volcanogenic sites including Lake Towada, Jigokunuma Pond and other caldera
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lakes, Mt.Hakkoda, and the Shirakami Mountains. The energy of the ice (and its invisible heat)
captured by Umezawa, as he explored the formations created by geothermal heat in the harsh win-
ter environment of Aomori, will be developed as a sound installation and amplified by graphics
created by co-producer Toru Kase.

Located in Aomori City, Jigokunuma is a swamp formed by the accumulation of hot springs
in the remnants of a volcanic crater. The high acidity means that no fish inhabit Jigokunuma, and
the 90°C water makes it unsafe for people to use the springs. Lake Towada is a double caldera
formed by multiple eruptions. Umezawa lowered a microphone into the crater that once lay
below the surface of this majestic lake, that is to say, the bottom of the present lake. Considerable
heat is required to change the movement of molecules and transform ice into water and then va-
por, but it is unclear how much energy was transferred in the massive phreatomagmatic explosion
that occurred at Lake Towada when it came into contact with magma. However, through “The
unseen dwells in that place” (this exhibition), Umezawa is listening to the energy present at times
and in places that are far from human reach.

Geothermal heat is a notable source of energy that is sometimes used for melting snow in
Aomori; however, the industry avoids development around the hot springs due to fluctuations
in the flow of hot water and the possibility of hindering its production. Kase reflects Umezawa’s
imaginations of geothermal heat in Aomori on vinyl and inserts, and then onto the surface of a
wall that is transformed into pipes, which carry the geothermal heatThe images used on the re-
cords and inserts evoke the movement of molecules as they transform from ice to steam, and seem
to mix their actual states of motion. The image of the pipes on the wall conveys the overwhelming
amount of heat that passes through them, but showing only the pipes suggests an overlap with the
greed of humans who extract the earth’s energy and transport it for their own convenience. On
the other hand, in the same way that graphics have delivered expression across locations as a tech-
nique of reproduction, so too have industries (pipes) connected land masses in order to distribute

the benefits of the earth’s energy.

MIHARA Soichiro

“L’aria del giorno (Air of the day)”

Organics, bee wax, newspaper on site, mill, vacuum pack

Mihara Soichiro began this project with sound art and then realized all the phenomena he works
with are related to the properties of air. After the pandemic, he became conscious of the partic-
ulate matter that triggers the sense of smell. Continuing his three-year “Energy in the Rural”
project that began during the pandemic, in 2021 Mihara performed an online demonstration

of organic decomposition and then spent the summer of 2022 in southern Italy, creating and
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presenting art in Pollinaria, MEdA (Ethnographic Museum of Aquilonia “Beniamino Tartaglia”),
and San Martino Valle Caudina during residencies in each location. Through his experiences with
farm life during his first visit to Pollinaria, Mihara came to the realization that the senses are inex-
orably linked to the intangible qualities of the land, and this culminated in the air performance,
“L’aria del giorno (Air of the day)”, in which he burned local organic material obtained in each
place, and continued to do so in other locations during his walks in the fields and while laboring
at wine farms. In this exhibition, local organic matter will be collected, dried and crushed for its
scent, with the process completed by a portable device. During the opening weekend, the artist
will continually generate air. After this first period, for the remainder of the exhibition small
events will be held around the equipment left behind.

Four Air of Ciro

(Record of Stay in Italy in 2022)

Event: Experience today’s air in Aomori

Experience the current air at ACAC through a device that updates Mihara Soichiro’s 2022 aroma
performance in Italy — “L’aria del giorno (Today’s Air)” - where the artist burned organic materi-
als collected from the places he visited. Please feel welcome to stop by.

Held every weekend of the exhibition at irregular intervals.

*Details will be announced on SNS.

In Cooperation with Pollinaria, MEdA, CaudindTanehachi farm, TOKI Tomoko, Taira apiary

OSHIRO Makoto

“Collecting Waves”

glass containers, transducers, audio players, microcontrollers, amplifiers, wood
2023

a.40°40’ 12.2”N 140°57° 10.3"E
b. 41700’ 40.7"N 140°22’ 52.6”E
C.41°03’ 36.2"N 140°43’ 01.2"E
d.41° 18’ 34.7"N 140" 48’ 14.7"E
e.41°22’ 20.6"N 141°27 06.4"E
£.40°28’ 23.8”"N 141°29" 16.4’E
g.41°16 48.9"N 141° 10" 33.5"E
h.40° 53’ 02.2"N 140° 52’ 25.6"E
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“Solar Call”

solar panels, charging/discharging circuits, bell, stainless steel

2023

When a person perceives characteristics of a place, sound is one of the important factors. For
example, for the sound of Aomori, not a few people would be reminded of specific sound in view
of cultural and natural environmental aspects such as festival music, the sound of the ocean, and
tranquility of a snowfield. Oshiro Makoto is interested in infrasound, frequency lower than 20Hz
and inaudible by humans, and conducted field recordings in different places in Aomori.

Infrasound, which is unnoticed by humans but certainly exists everywhere, is outside the
sound realm that has been characterized by humans. In his “Collecting Waves,” the infrasound
recorded in Aomori is made visible as shapes of water ripples. In this work, what we cannot hear
(although what characterize the place) are depicted as ripples and they try to bring out unknown
existences.

The piece “Solar Call” located at the Water Terrace is a sound installation focusing on the
time of charging and discharging of electricity produced by the solar panels. When electricity
charged by the solar panels installed in each unit is discharged, a bell is rung to make a call. The
timing of the call depends on the amount of electricity accumulated in a condenser of a charging/
discharging circuit, so the interval between the calls is shorter when the work is placed under the
scorching sun whereas it is made longer when the sunlight is weak, and it falls silent after the sun-
set. The sound of the bell that reaches people who do not see the work makes them look around,
and the interval of the calls represents the contrast between the time of energy production and

consumption.

FUJIKURA Asako

“Impact Tracker”

2023

“The Plan”

wood, UV prints, sand

“Impact Tracker/shallow water”
3-channel video

7'40”
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“Out/Up side”

1-channel video

3’44” monitor, wood

“Doomed Text by T”

wood, paper, limestone crushed by factory manager

The Jomon-period marine transgression, which occurred about 7,000 years ago, brought rich marsh
to the region of Aomori Prefecture, and its plain was later formed by volcanic activities where the
coastline was shaped by sand carried by ocean currents. Fujikura Asako and her research/production
partner Ohmura Takahiro got interested in how the land was created from a view of the sea and
made works during their residency focusing on the topography that was constantly changing due to
the natural environment and modernization ambitions and plans.

The shallow and gently sloping sea tends to be reclaimed for industrial expansion and
military utilization, so such scenery is rare in contemporary times. Fujikura says that she is greatly
attracted to a shallow sea in general. The book that inspired her in her research was journalist
NARITA Tetsushiro’s “Mutsu-wan no Shorai (Future of Mutsu Bay)” and it pointed out one of the
good bases for development as being a shallow sea. Published by the Too Nippo Press Co., Ltd. in
1894, the book puts emphasis on the importance of cutting from Takahoko-numa swamp to the
present Itako-numa swamp on the Mutsu Bay to develop an international sea route, avoiding the
rapid stream off Shiriyazaki Cape. The writer did not seem hesitant about changing the peaceful
scenery. Similarly, canal development plans had been discussed six times starting from the one by
Nambu Domain in 1673 to the Association to Open Mutsu Canal that was formed around Aomo-
i city after WWII. Learning about rapid changes in the land of Shimokita and its industry since
the modern times from Mutsu Ogawara Development Plan to the nuclear fuel cycle, Fujikura and
Ohmura have reflected them in their works along with imagination for the future.

Fujikura explains that “Impact tracker is virtual subjectivity that is tracking down some kind
of renovation/impact that is generated on the land surface.” The three-piece monitors of “Impact
Tracker/shallow water” display incidents observed by the Impact Tracker: garbage bags left on the
beach, rotating fans, man-made pseudo-Impact Tracker, and multi-colored sea, etc. The ancient
and contemporary, fake and true, and environment and one’s plot all exist in integrated compos-
ite.

In “The Plan,” the deposited sand on the Shimokita Peninsula drawn on the wooden panel
is mixed by someone. Casual handling of sand reminiscent of sand play overlaps with the way the
world was created by gods stirring up the chaos in Japanese mythology as well as human desire
that has greatly changed and still can change the land. Visiting the land of Aomori and its com-
plexity with the attached text in hand, the viewer might be able to see totally renewed landscape.
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OHMURA Takahiro: research partner, writer of “Doomed Text by T,” and in charge of back-
ground music

Oshiro Makoto: recording of the sound of the sea

Owada Shun: providing limestone

Cooperation in research and production: Rokkasho Museum,

Higashidoori Village’s Commercial, Industrial and Sightseeing Section,

Mutsu Science Museum

OWADA Shun

“I like organs”

2023

“Give me ingredients, I'll mix it”
refrigerator, carbonated water
“Sure you know just what is in stone”
waste basket, garbage bags
“Calcium citrate”

calcium citrate

“Rain”

calcium citrate

“Carbonated Water Factory”

In the sound-installation work “Unearth,” which Owada Shun has been working on since 2015,

he generates carbon dioxide and sound by dripping thinned acid onto limestone and lets out air

and time from a fusuline fossil from the latter part of the Permian Period (about 270 million years

ago). Thus, he created a link between a human body that exists here now and an animal kept in a

geologic stratum that was far apart from humans along with time. During his residency in Aomo-

1i, he actually made carbonated water with carbon dioxide that he generated from local limestone.
Most of limestone in Aomori Prefecture is believed to be formed from the Triassic Period

in the Mesozoic Era to the Jurassic Period (250 million to 140 million years ago). Hachinohe city

and Higashidoori Village are famous for limestone production places in Aomori now, but there
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used to be Dowa Mining Industry’s Nonai quarrying place in Aomori city, which was opened in
1914 and continued to be mined until 1959. In this work, a piece of limestone was taken from the
remains of this crushing-stone operation located at Mt. Azumadake, and carbonated water was
produced by using the whole rock brought down from the mountain to fill up bottles.

Whereas involvement with body took place in a state of gas or sound in “Unearth” as the gas
was generated in a space, it happens inside the body in “I like organs.” In the process of human
evolution, larynx lowered to make the resonating space in the mouth expand, which led to emer-
gence of speech while simultaneous swallowing and breathing were made impossible. When we
hold our breaths and swallow down carbonate dioxide in this place, what would happen?
Cooperation in research and production: Mineral Industry Museum of Akita University,
Shimokita Brand Research Institute, Yokouchi water purifying plant, ITO Haku,

SUETAKE Satomi (Yoshizawa Memorial Museum of Art, Sano), OKUMURA Yohoko (Kuzii Fossil
Museum), SHIMAGUCHI Takashi (Aomori Prefectural Museum), TAKAHASHI Hiroshi (Akita
University), TANAKA Tatsuya, HYAKUTOU Takeshi, FUKUO Takumi, MIURA Hideki (Aomori
Public University), YAMAGUCHI Bunpei, YAMAMOTO Yuu
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Nicola DI CROCE

Nicola Di Croce is an architect, musician, sound artist, and scholar. He has a PhD in Regional
planning and public policies, and he’s currently Postdoctoral research fellow at Iuav University of
Venice, Italy. His research deals with the relationship between Urban Studies and Sound Studies.
In particular, he’s interested in collaborative and participatory approach to urban policy analysis
and design through methodologies emerging within Urban Planning, Urban Sociology and
Sound Art practice. Sound is central to Di Croce’s artistic and academic practice, as he intends
critical listening a pivotal tool for the investigation of urban and cultural transformations aecting
particularly vulnerable areas, such as depopulation, segregation and loss of local identities.
Through articles, lectures, compositions, performances, and installations Di Croce aims to foster
sonic awareness and to empower institutions and local communities, exploring new potentials for
urban regeneration, participatory processes and local development.

[Web] https://nicoladicroce.cargo.site/

MIHARA Soichiro

Mihara was born in Tokyo, Japan in 1980. Based in Kyoto. He creates open systems engaged

with the world that employ a wide range of materials and phenomena such as acoustics, foams,
radiation, rainbows, microbes, moss, air streams, soil, humidity and electrons in order to rein-
terpret them as art. Since 2011, he has been involved in the Blank Project, which examines the
relationship between technology and society, both in Japan and overseas. Since 2013, he has been
participating in a series of artist-in-residencies in 18 locations in 9 countries, from the Arctic Cir-
cle to tropical rainforests, from military borders to bio-art labs, from the center of art to extreme
environments. He has won awards including at Ars Electronica, Transmediale, and the Japan
Media Arts Festival, and was on the jury of the Prix Ars Electronica in 2019. Since 2022, he has
co-organized the event “Ride the Waves on March 11th”. In recent years, he has also been involved
in conservation and restoration of sound art and media art for which methodologies have not yet
been established.

[Web] http://mhrs.jp

Daniela D’ARIELLI

Daniela d’Arielli is a multidisciplinary artist based in Italy working in painting, photography and
installation. Her research focuses on nature and reality, distortion and alteration, remembrance
and memory investigated through the element water. In 2015, she earned a specialization in pho-
tography from IED in Rome. She is currently professor of “Design of Color” at the ISIA Pescara
Design. Since 2008 Daniela has worked as a photographer and art producer for Pollinaria, an

organic farm and research organisation cultivating innovative, integrated work in the fields of art,
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agriculture and ecology located in Abruzzo, Italy.

[Web] https://danieladarielli.it/

FUJIKURA Asako

Fujikura was born in Saitama, Japan in 1992. She currently lives and works in Tokyo. Fujikura
received her Master of Film and New Media degree from Tokyo University of the Arts in 2018 and
her Bachelor of Language and Culture Studies degree from Tokyo University of Foreign Studies in
2016. Accentuating images with artificial textures and tactile sensations, Fujikura assembles scenes
that can free us from the continuation of time and sprawl in the modern city. The scenes materialize
from industrial goods designed, manufactured, and installed by humans. Overwhelmed by the
excess of the city, these items deviate from their programmed functions and from human control.
As naked objects, they derive a peculiar trace of spirituality and a primal animism. On a plane
where things exist as things, they render a form which will go on to possess autonomy. Interweaving
3D CG animation techniques and computer programming, Fujikura generates movement that
surpasses even the creator’s intentions and devises a fabricated realization which can be perceived
only through a screen. In recent years, her work has centered on the dynamism of daily logistics in
reclaimed lands and the emergence of gardens in the city, as she develops new spatial expressions.
Her work was selected for recognition by the jury of the 22nd Japan Media Arts Festival in 2019. Fu-
jikura’s recent exhibitions include a solo exhibition entitled “Colony Highway Broadcast” (NTT In-
terCommunication Center [ICC], Tokyo, 2018), and group exhibitions in “Encounters in Parallel”
(ANB Tokyo, Tokyo, 2021), “The Museum in the Multi-layered World”, (NTT InterCommunication
Center [ICC], Tokyo, 2021) and “Close to Nature, Next to Humanity”, (Taitung Art Museum, 2020).

Fernando GODOY

Fernando Godoy is an electronics engineer, sound artist and producer who lives and works in
Valparaiso, Chile. He uses diverse media to research sound as a social and natural phenomena, and
is interested in the relationship between aural experience and territory. His practice includes field
recordings, DIY technologies, electronics, sound installations, sound performances, radio works,
web projects and experimental composition. Working also as a producer, he has been the director
of the Tsonami Sound Art Festival since 2008, a platform for the diffusion and development of
contemporary sound practices in Chile.

[Web] https://00000000.info/

KASE Toru

Born in Saitama Prefecture in 1987. He is engaged in graphic design, editorial design, and other
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[Web] https://art.rmit.edu.au/philip-samartzis-saac
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design work, as well as the production, provision, and exhibition of graphic work. Recent his
exhibitions include “Traces” (On Tokyo, Tokyo, 2023) and “Two Windows” (CAGE GALLERY,
Tokyo, 2021). Recent his art direction and design include “DXP (Digital Transformation Planet):
Towards the Next Interface” (21st Century Museum of Contemporary Art, Kanazawa, Japan,
2023) Naoki Ishikawa’s photo book “Kangchenjunga” (2022). Awarded JAGDA New Designer
Award 2021.

[Web] https://torukase.com/

OSHIRO Makoto

Born in Okinawa, Japan in 1978, Oshiro is a Berlin-based performer and artist. His primary
medium is sound, but he also combines other elements including light, electricity, and movement
of objects. He uses self-made tools and instruments based on electronic devices, everyday
materials, and junk in live performances. His installation work handles sound as a physical and
auditory phenomenon and focuses on characteristics such as vibration and interference. He is a
member of the installation/performance group The Great Triangle with KAWAGUCHI Takahiro
and YASHIRO Satoshi, and also singlehandedly runs the label Basic Function.

OWADA Shun

Owada was born in 1985 in Tochigi, Japan. He received MFA in Intermedia Art from Tokyo
University of the Arts and a degree in Musical Creativity and the Environment from the same
university. He produces electroacoustic works and installations with an interest in the relationship
between the human body and perception as an organism and its environment, in addition to
acoustics. His selected exhibitions include Singing in Falsetto (Kurumaya Museum, Tochigi, Japan,
2016), Impurity / Immunity (Tokyo Arts and Space, Tokyo, Japan, 2017 / BARRAK 1, Okinawa,
Japan, 2018), Ars Electronica 2018 (Linz, Austria, 2018), Biennale WRO (Wroctaw, Poland, 2019),
BIENNALE NEMO 2019 (Paris, France, 2019), Explode OK Extent (Kurumaya Museum, Tochigi,
Japan, 2020)

Philip SAMARTZIS

Philip Samartzis is a sound artist with a specific interest in the social and environmental
conditions informing remote wilderness regions. His practice is based on deep fieldwork

where he deploys complex sound recording technology to capture natural, anthropogenic and
geophysical forces. He is associate professor in Sculpture, Sound and Spatial Practice and teaches
Sound Cultures in the Bachelor of Arts (Fine Art) program at RMIT (Royal Melbourne Institute of
Technology). He is also artistic director of Bogong Centre for Sound Culture in the Australian Alps.
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[Web] https://art.rmit.edu.au/philip-samartzis-saac

UMEZAWA Hideki

Umezawa was born in Gunma, Japan in 1986. He got MFA from the Graduate School of Fine
Arts at Tokyo University of the Arts. His work uses sounds and photos, based on his interest in
prelinguistic sensory that one may feel from the surrounding environment, and also based on
his curiosity towards the complexity of natural phenomena. His latest work was exhibited in
Thailand Biennale Korat (2021), Audiosphere | Museo Reina Soffa(Madrid, Spain, 2020), Mist
from Artificial Lake (NADiff Window Gallery, Tokyo, Japan, 2022), The Yebisu International
Festival for Art & Alternative Visions (2023). He received grants for overseas study by young
artists from Pola Art Foundation (Paris, France).

[Web] https://hidekiumezawa.com/

Leandro PISANO

Leandro Pisano is a curator, writer and independent researcher who is interested in intersections
between art, sound and technoculture. The specific area of his research deals with political
ecology of rural, marginal and remote territories. He is founder and director of Interferenze new
arts festival (2003) and frequently he is involved in projects on electronic and sound art, including
Mediaterrae Vol.1 (2007), Barsento Mediascape (2013) and Liminaria (2014-). Among the sonic
arts exhibitions he has curated, there are “Otros sonidos, otros paisajes” (MACRO Museum-
Rome, Italy, 2017), “Alteridades de lo invisible” (Festival Tsonami, Valparaiso, Chile, 2018) and
“Manifesto of Rural Futurism” (Italian Cultural Institute of Melbourne, Australia, 2019). He
conducted presentations, conferences and workshops in different universities or during events
related with new media aesthetics, design, sound and territorial regeneration processes in several
countries worldwide. He has written articles in several magazines, such a “Corriere della Sera -La
Lettura”, “Blow-Up”, “Doppiozero”, “Neural, Exibart” and “Nero Magazine”. He is author of
the book “Nuove geografie del suono. Spazi e territori nell’epoca postdigitale”, published in
Milan by Meltemi (2017). Leandro Pisano holds a PhD in Cultural and Post-Colonial Studies
from University of Naples “L’Orientale” and he is presently Honorary Research Fellow in Anglo-
American Literature at University of Urbino “Carlo Bo”

[Web] https://www.leandropisano.it/en/

SHIKATA Yukiko
Curator/critic based in Tokyo. Artistic Director of “Forest for Dialogue and Creativity”,

President of “AICA (International Association of Art Critics) Japan”. Visiting professor at
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Tama Art University and Tokyo Zokei University, lecturer at Musashino Art University and
Institute of Advanced Media Arts and Sciences (IAMAS) and Kyoto University of Arts. Her
activities traverse existing fields by focusing on “Information flows”. In parallel, working as

a curator of Cannon ARTLAB (1990-2001), Mori Art Museum (2002-2004), senior curator

of NTT Inter Communication Center [ICC] (2004-010), as an independent curator, realized
many experimental exhibitions and projects. Recents works include SIAF 2014 (Associate
Curator), KENPOKU ART 2016 (Curator). Works in 2020 including the Symposium of AICA
Japan (Chairperson), MMFS 2020 (Director), “Forking PiraGene” (Co-curator, C-Lab Taipei).
Works in 2021 including the Forum “Information as a form of <capital>” (Kyoto Prefecture),
Forum “Spirits as Energy | Stone, Water, Forest and Human” (General Incorporated Association
Dialogue Place). Juror of many international competitions, many co-publications. The first solo
publication “Ecosophic Art” (2023).

[Web] yukikoshikata.com
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